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PREFACE

The present Catalogue of Javanese and Balinese manuscriptspreserved in publiclibraries
in Germany is the third volume of the series “Verzeichnis der orientalischen Handschrif-
ten in Deutschland” which deals with texts belonging to the literatures of Indonesian
peoples. The first volume (Band XXIX of the series) is “*Siidsumatranische Handschrif-
ten””, described by Dr P. Voorhoeve, of Barchem, The Netherlands, and the sceond (Band
XXVIII of the series) is “Batak Handschriften”, a catalogue composed by Dr L. Manik,
of Berlin, the first Batak scholar to write a survey of part of the literature of his native land.

When the learned editor of the “Verzeichnis”, Dr Wolfgang Voigt, proposed to the
present author that he write a comprehensive catalogue of Javanese and Balinese
manuscripis preserved in public libraries in Germany, the latter was still preparing the
publication of Literature of Java, Catalogue raisonné of Javanese manuscripts in the
Library of the University of Leiden and other public collections in The Netherlands, which
appeared in The Hague, in three volumes, in the years 1967-1070%. The first volume of
this work contains a “Synopsis of Javancse literature, 900-1900 A.D.”" In writing the
present catalogue, a work begun in 1969, the author decided, for the sake of convenience,
to insert frequent references to the Synopsis in order to relate the described Javanese
texts to the period, locality and religious or social sphere to which they belong. These
references arc mostly in the form of paragraph numbers, which are appended to almost
every item of the present catalogue. The numbers correspond with the paragraph system
{00001-70.025) applied in the three volumes of Literature of Java.

The short notices on Javanese language and literature provided in the Introduction to
the present book are mainly abridged versions of the Synopsis in the first volume of the
major Leiden catalogue. Some notes on Balinese, Sasak, Sundanese, Madurese and Malay
literature have been added in the present catalogue, since it is more comprehensive than
its Leiden predecessor, in that some codexes written in these languages or related idioms
spoken in Java and Bali have been included. The Leiden catalogue is restricted to
Javanese literature, It is hoped that before long a catalogue of manuscripts in public
libraries in The Netherlands, written in the classical and scholarly Malay of Sumatra and
the Peninsula will be published, and that thereafter the classical Malay manuseripts in
German libraries will also be catalogued.

The author gratefully acknowledges the aid and cooperation given him, firstly, by the
editor of the *‘Verzeichnis der orientalischen Handschriften”, Dr Wolfgang Voigt., of
Marburg/Lahn and Berlin, who with unceaging industry has sought out well-nigh forgot-
ten collections of manuscripts in libraries and museums throughout Germany which were
in need of cataloguing, and, secondly, by the German librarians and directors of museums
who consented to place the manuscripts at the author‘s disposal. The names and histories

* Tt is hoped that a fourth, supplementary volume will be published before long.
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Preface

(as far as known) of the various collections will be mentioned in separate paragraphs of
the main descriptive catalogue.

The “Koninklijk Instituut voor Taal-, Land- en Volkenkunde’, which is affiliated to
the University of Leiden, The Netherlands, has acted as host to the collections of
manuseripts sent from Germany. As an example of international cooperation this arran-
gement is worth imitating, and was of great assistance to the author. He extends his
thanks to the directors of the Tnstitute for their willingness both to harbour the German
collections for a considerable time and to put a room and other facilities at his disposal for
more than three years.

The author wishes to express his appreciation for the trouble taken on his behalf hy
Mrs. Wagner and Mr. Kanetscheider, of the bureau of the ‘Katalogisierung der orienta-
lischen Handschriften in Deutschland’ in Marburg/Lahn, as well as by Mrs. Andriessen-
Liick, of the Leiden University Library, whose clerical assistance in preparing the copy of
the catalogue has been invaluable.

The opportunity to publish the present book, shortly after the appearance of the major
Leiden catalogue, was seized gladly by the author, because he was thereby enabled to
make public some supplementary information on Javanese literature, based on the study
of several hitherto-unknown texts. The board of directors of the “Deutsche Morgenlin-
dische Gesellschaft” deserve the gratitude of all students of Javanese and Balinese
literature for their finaneial support for the publication of this catalogue.

Dr M.C. Ricklefs, of the School of Oriental and African Languages, London, has
kindly taken the trouble to correct the English of the present book. He may rest
assured that his helpfulness is greatly appreciated.

10
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Plate 1. The secluded bower near the sleeping pavilion of the princess of [Jurawan, where she

secretly met her lover Raden Astra Miruda, who stealthily entered the roval compound

by night. From a copy of a Panji romance, Jaya Kusuma, dated AD 1887. Berl.
SB. ms. Or. quarto 2112, p. 28.
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Plates 2a and 2b. The king of Bali, Jaya Alépkara (who really was a princess in disguise),
sitting in state and receiving a report from the vizier Jaya Asmara, who is accompanied by a

g ‘/ )’/’,- E —y T/
¥ : / ,f', {

Plates 3a and 3b. Two pairs of lovers sitting in their canopied sleeping pavilions, engaged in
amorous conversation: left, the young prince Gunur Sari with his bride Ragil Kunir ; right, Ragil



4

clownish servant, a panakawan, called Menak Agur. From a copy of a Pafiji romance of the first
half of the 19th century. Berl. Schm. II, 5a, p. 36a-b.
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Kuniy’s elder brother prince Paiji with his beloved Candra Kirana. From a copy of a Panj
romance of the first half of the 19th century. Berl. Schm. 1I, 5a, p. 135a-b.
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Plate 4. Burdk. the Prophet’s winged mount which he rode ascending to Heaven (Mirag). the
27th might of the month Ragab. From a volume of treatises on Islamic theology. law and
mysticism. written in Arabic seript. dating from the 18th century. Berl. SB. ms. Or. quarto 163.

Plate 5. A princess (invisible) in a closed palanquin carried by four bearers, escorted by a
clownish servant (panakawan) called Regol. Partly wayay sfyle, partly naturalistic. From a 19th
century copy of the Asmara Supi romance. Berlin SB. ms. Or. octavo 4033.



Plate 6. Amnir Hamza, the hero of the Islamie epic calied after him. showing. =till a voungster, his
proficiency in the mt of archery, to the amazement of his companions. From a 19th century copy
of the Ménak Amnir Hamza eme. Berl. Schm. JI, 6 p. 94-h.
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Plate 7. A foreign king, called Klana Jaya Bardana. an invader in Java, receiving the adviee of
his mentor (panakawan) Togog to use a perfidions stratagem. in order to defeat the Javancse hero
Paiiji Ino Kérta Pati, From a 19th century copy of a Pafiji romance. Berl. Schin, IT. 4, p. 216.



Plate 8. Scenes from a Balimese Ramayana version, drawings in Balinese stylo, scratched on dried palmicaves, about AD 1900. Above, fichting of

two pairs of elownish servants (panakawans); under, Laksmana and Rama Dewa with thoir following of panakewans and monkeys. From a collection
of Balinese drawings in the Linden Muscum, Stuttgart, no 119711,

Plate 9: Some performances of Balinese dancers; above, Janér; under

» Arja: both set against a typically Balinese background. Drawings seratched on
dried palmleaves, about AD 1900, illustrating Balinese wedding co

remonies and festivities. Colleetion of the Landesbibliothels, Karlsruhe, no 2769-1.
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Plate 10. Personifications of five social classes of Java: top row, left, an agricultural worker; right, a
trader; bottom row, left, a man of religion, an artisan ; right, a villain, a wicked man ; centre, a ruler,

a priyayi. The manners of sitting of the four

corner figures are characteristic of their classes.

Naturalistic style of drawing. From a Pawukon, a treatise on Javanese divination. of about

AD 1900. Berl. SB.

ms. Or. octavo 4036.
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Plate 11. A country gentleman sitting in a chair [coloninl style),

receiving a report from a subaltern officer, a déman. The iemale servant

holds the gentleman’s spittoon. Plain country style of drawing, about

AT 1900, From a popular Damar Wulan remanee. Berl. Schin. 11,
13.

Plate 12. A prince and a princess of Majapahit standing in the front hall

of their residence to reesive two visitors. The bailding resembles a Duteh

colonial style mansion with pillars and a double staircase leading up to

the floor. At the foot of the staircase two hearded Tuteh dragoons, with

baots and spurs, are standing on guard, A mnixture of wayat) and natura-

listic styles, ahout AT 1800, From a Jaran Sari Jaran Parnaima roman-
ce. Berl. Schin. 11, 14,
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Plate 13. Old Javanese script, written, by way of exception, with ink on dried nipah palmleaves. From Darma Patanjala, a treatise on pre-Islamic
religion, West or Central Java, about AD 1400. Berl. Schm. 1.21. beginning. See the transliteration and translation.

Plate 14. Old Javanese script, of the Buda or gunun variety, scratched, as usual, with the point of a knife on dried lontar palinleaf, and afterwards
blackened. From Darma Putus, an Old Javanese didactic poem on pre-Islamic religion, Central Java. The copy is dated AD 1613. Berl. SB. ms. Or.
folio 410. beginning. See the transliteration and translation.
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Plate 15. Balinese script, scratched on lontar palmleaf, as usual. From Suta Soma, an Old Javanese Buddhist poemn. The copy is dated AD 1714. Berl
Schin. 1,20, beginning. See the transliteration and translation.

Plate 16. Balinese seript. scratched on lontar paimleaf, as usual. From Bhirata Yuddha, an Old Javanese epic. The copy was made in the beginning
of the 19th century. Berl. Schm. 1,5, begimning. See the transliteration and translation.



Plate 17a and 17b. A palmleaf manuscript from Bali, opened and closed. The boards are wood or
bamboo. The ends of the string which keeps the leaves together are provided with Chinese copper
cash with quadratic holes, for centuries the currency of Java and Ball. Berl. Schm. I, 4555
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Plate 19. Fine Bast Pasisir (North Coast) seript, initial pages with ornamental frames. From a Paiiji romance, Java Lenkara of Medan Kamulan. The
copy was made in the 18th century. Berl. SB. s, Or. quarto 353, See the transliteration and translation.
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Plafe 22, Perpendicular seript of the same variety ag the nsual

printing types. lnitial page of a Ménak Amir Hamza romance. The

copy is dated AT 1839, Berl. Schine 11 9. See the transhiteration
and translation.
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Plate 24, Randanese seript, West Java, Beginning of o short Sondanese

prose version of the Javanese Ahmad Muhammad romance. The copy

was written in the heginming of the 19th century. Berl. Schine 1V, 1. See
thoe transhiteration and translation.
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PMlate 25, Modern cursive Central Javanese seript from Surakarta,

Beginning of a copy of the Paniti Surti, a 16th eentury didaetic pocmn.

The copy is dated A1 1894, Berl 8B, me Or. quarto 2125, Seo the
transliteration amd translation.
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Plate 26. Running Arabic seript, vocalized, called Pégon, used in

religiously minded middle-class cireles, sentri communities, in Central

Java. A business letter, written about AT) 1800. Berl. SI3, ms. Or.
quarto 3449, Sec the transtiteration and translation.
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Plate 27. Arabic script, Pégon. Boeginning of o History of the Prophoets

{Serat Anbiya) in Javanese verse. The copy was madc in the first half of

the 19th century. Berl. SB. ms. Or. folio 455. See the transliteration
and the translation.



NOTES ON THE ILLUSTRATIONS

PLATES 1-12

Most illustrations in Javanese and Balinese manusecripts are in wayan style. The
personages are represented in the shape of puppets of the national wayar theatre, either
the purwa variety (herces and heroines, gods and demons belonging to the classical
Indian epies Mahabharata and Ramdyana) or the gédog and klitik varieties (heroes and
heroines belonging to indigenous legendary history). All varieties of wayan puppets have
in common the representation of human forms and faces in a whoelly unnaturalistic
manner, with exaggerated eyes, noses, shoulders and arms (which are flexible) and
undersized legs and feet (unflexible). The expression of the faces, though refined in
puppets and drawings made by goeod artists, is of a sacral rigidity reminiscent of Old
Egyptian reliefs. All personages have their own colours of face and body, white, golden,
green, red or black, and these colours are indicative of their characters and the piaces
which they occupy in the mythological system to which they belong.

The plates show the gédog and klitik varieties, because good illustrations of Javancse
epics in purwa style were not available. In “Literature of Java”, vol.III {1970}, plates
15/16, pp.12/13, an illustration from a Javanese manuscript showing Arjuna with his
followers Sémar and Bagor), led by a celestial nymph, is reproduced. It is in wayarn purwa
style. Interested readers may compare this plate with the illustrations from Pafiji
romances in the present Catalogue, which are in wayan gédog style.

The illustrations borrowed froem Balinese palmleaf manuseripts show the Balinese
wayar purwa style, which is somewhat different from the Javanese one.

The original Javanese captions of the illustrations, if extant in the manuscripts, and
the parts of the Javanese texts which are reproduced in the plates have not been
transliterated nor translated. Instead, English captions have been provided to supply
some explanation of the meanings of the pictures.

Javanese and Balinese artists were not unable to draw from nature, but they preferred
the wayan style of drawing because of its association with the national wayar theatre,
Personages and scenes not closely connected with the wayan tales were sometimes
depicted in a naturalistic style. Representations of persons belanging to the lower classes
of society and forcigners were often naturalistic even if they appeared in the same picture
with princes and princesses drawn in wayan style. Plate 5 (the four bearers of the
palanquin), plate 10 {the five personifications of social classes, from a scholarly treatise on
divination) and plate 12 (the Dutech dragoons standing on guard at the foot of the
staircase} are examples of naturalistic drawing by Javanese artists.

Plate 10 is a diagram; diagrams or schematic figures were often used by Javanese
scholars to explain interrelationships of concepts or classes. Understanding of the mutual
relations of all things in creation was essential in ancient Javanese philosophy. The five
figures in plate 10 are associated with the five days of the Javanese week of five days and
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List of the codices from which the 27 plates are borrowed

the four principal points of the compass and the centre. The five social classes, peasants,
traders, artisans, villains and rulers, are associated with five mental or moral qualities
and five means of subsistence. The guadratic-and-quinary system of classification (four
points of the compass and the centre) was most important in the Javanese and Balinese
way of thinking. The Javanese are believers in stuctural Order,

Last of the codices from which the 27 plates are borrowed.

Berlin SB. Schoem. I. 5, Bharata Yuddha Plate 16, facsimile

Berlin SB. Schoem. 1. 20, Suta Soma Plate 15, facsimile

Berlin SB. Schoem. 1. 21, Dharma Piatafijala Plate 13, facsimile

Berlin SB. Schoem. IT. 4, Panji, Déwa Kuzuma Plate 7, black-and-white
Berlin SB. Schoem. I1. 5a, Pafiji, Jaya Kusuma  Plate 2, double, polychrome
Berlin SB. Schoem. T1. 5b, Paiiji, Jaya Jusuma  Plate 3, double, polychrome
Berlin SB. Schoem. I1. 6, Ménak, archery Plate 6, black-and-white
Berlin 8B. Schoem. I1. 9, Ménak Plate 22, facsimile

Berlin SB. Schoem. IT. 13, Damar Wulan Plate 11, black-and-white
Berlin SB. Schoem. 11. 14, Jaran Sari Plate 12, black-and-white
Berlin 8B, Schoem, TT. 18, Jatiswara Plate 18, facsimile

Berlin SB. Schoem. 11. 21, (érbon libretto Plate 23, facsimile

Berlin SB. Schoem. IV. 1, Ahmad. Sundanese Plate 24, facsimile

Berlin 8B. Ms. or. octavo: 4033, Asmara Supi Plate 5. polvehrome

Berlin SB. Ms. or. ostavo: 4036, Divination, 5 days Plate 10, black-and-white
Berlin SB. Ms. or. quarto: 163, Islamictheology, Burak Plate 4, polychrome

Berlin 8B. Ms. or. quarto: 313, Jaya Léngkara Plate 20, {acsimile

Berlin 8B. Ms. or. quarto: 349, letter, Pégon script Plate 26, facsimile

Berlin SB. Ms. or. quarto: 353, Jaya Léngkara Plate 19, facsimile

Berlin SB. Ms. or. quarto: 455, Anbiya Plate 27, facsimile

Berlin 8B. Ms. or. quarto: 2112, Pafji, in bower Plate 1, polychrome

Berlin 8B. Ms. or. quarto: 2125, Paniti Surti Plate 25, facsimile

Berlin SB. Ms. or. folio: 4086, Yogyakarta libretto  Plate 21, facsimile

Berlin SB. Ms. or. folio: 410, Darma Putus Plate 14, facsimile

Stuttgart, Linden-Museum : Balinese drawings, Plate 8, black-and-white
11977, Ramayana

Karlsruhe, Badische Landes- Balinese drawings, Plate 9, black-and-white
hibliothek: 27698, dancing

Plate 17 represents a palmleaf manuscript from the outside. The original has been taken
at random.
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TRANSLITERATIONS AND TRANSLATIONS
OF PAGES OF MANUSCRIPTS

PLATES 13-27

Introductory remarks

The pages which are reproduced in facsimile have been chosen to serve as cxamples of
various types of seript which were in use in Java and Bali through the centuries. (See
Historical Introduction, the paragraph on script.)

The reproduced pages have been completely transliterated without correcting elerical
mistakes or unusual spellings of the original texts, so as to give inferested students an
idea of the form in which Javanese and Balinese literature of former centuries came down
to us.

The transliteration system is explained in a paragraph of the introduction. It should be
noted that n is used to transliterate the aksara 1 (which is a Javanese addition to the
Indian alphabet), whereas 1) is used where the original text has a wigfian (the Sanskrit
anuswira). The cluster nn oceurs frequently in the texts. In pégon script the Arabic ‘ain,
provided with a diacritical mark, represents both the aksara i and the wigiian, therefore in
transliterations of pégon texts only the 1 is used.

The sloping lines in the transliterated texts stand for Javanese punctuation marks, the
double sloping lines for stops, mostly indicating the end of a stanza. In many Javanese
manuscripts the ends of stanzas and cantos are marked moreover by ornamental figures
called pada [iysas and padas. These are reproduced in the transliterations by large aste-
risks* and double asterisks™-*. Sloping lines between consonants (tan/pa) indicate discon-
nected writing of the two consonants, which is irregular in Javanese orthography. In
these cases the sloping line represents the Javanese patén. The rule is, in Javanese
orthography, to write conseeutive consonants as clusters (tanpa).

The Javanese and Balinese texts have been freely translated and in some cases
provided with explanatory commentaries. Some of the texts are of considerable interest
for students of Javanese culture. The lines of the facsimiled texts, the transliterations
and the translations have been numbered throughout in order to facilitate the finding of
references between the three.

PLATE 13
Berl.Schm.},21, Darma Patafijola
Transliteration
Leaf 1a

line 1 /0 /siddir &stu / o / sary kumara ika manankil / ri bhatara kalanira hana ri puficak
hiny gunuy kélasa dadi sany kumara mamuji, maghanalkén pafico
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2: pacidra ri huwusnira mamuji, manambah, ta sira ri bhatara ri huwusnira manam-
bah maluguh ta sira tumafidken ikan tatwa wisesa, linira, sajia

3: bhatara, kasihana ranak | bhatara, warahen ikar simya jfiana yatinyan hilana
sandeha ranak |/ bhatara, sumahur bhatara hayu iku ta

4:twanta naku, ikary samya jfiana naranya, heweh kapanguhanya, apa dumehya
meweéha, yan tyalinanta, tdtan / wnay simya jfiana, ya tan hana

Leaf 1b

5:samadi, ikary samadi tan/dadi ik | tan | kinawruhhan san hyar pamorta, apan
kapanguhhan / say hyan pamorta dadaniy samadi ginawa

6: yaken/mankana lify bhatara, sumahur sa kumara, sajna bhatara kasihhana hulun |
warahen [ ri laksana sar hyan pamorta, magkana lig sagy kuma

7:ra, sumahur bhatara, nihan | laksana sar hyay pamortd naku kawruhanta [*/
acintya nislala santi, drunamagyaya mejari, dsan | suk

8: stepari santi, sinisak [ liniskali /*/ dpan/sira sinapguh acintya, dpa tatar wnay
inanen nanen, niskita sira tar pawak / tanpa warnna

Translation

line 1: There be fulfilment. Kumara (the disciple) went to pay his respects to the Lord at
the time when He was on the top of mount Kailasa. So Kumara worshipped, performing
the five-

2: upacdra rite, and, having worshipped, he respectfully greeted the Lord with the
afijali gesture. Having made the anjali he sat down to ask questions about the most
important matter. He said: “With your leave,

3: “Lord. have mercy on your son. and teach him the identity lore, so that may
“vanish your son’s uncertainty, Lord”. The Lord Hayu answered: “This is the matter,

4: “my son, what is called identity lore is difficult to obtain. Why is it difficult to
“comprehend ? There cannot be identity wisdom if there is no

5: “‘concentration of thought. This concentration of thought is not perfect if the holy
“Pamorta is not seen, for the meeting with the holy Pamorta is effected ( ?) by concentra-
“tion of thought”.

6: So spoke the Lord. Kumara answered: “With your leave, Lord, have mercy on your
“servant, and teach him, what are the features of the holy Pamorta ?”’ So spoke Kumara.

7: The Lord answered: “‘These are the features of the holy Pamorta, my son, to wit:
(follows a corrupt Sanskrit sloka, mentioning Acintya, the Unthinkable)

8: “what is meant by Acintya is, what cannot be imagined. Niskata is, without body,
“without colour”.

Notes

line 5. Pamorta, in this text a synonym of Acintya, seems to be a corrupt form of
Tanpa Mirta, meaning: without form. Panurta, the name of a holy man in the well-
known 18th century romantical poem Centini, might be derived from this Old Javanese

Pamorta.
7/8. Nislala (in the corrupt sloka) and Niskata should be read: Niskala.
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PLATHE 14
Berl.8B.ms.or.folio 410, Darma Putus

Transliteration
Leaf 1

line 1 // 0 // wwantén darmmea putus kinuswanira sar purusa winuni tan saken lkas |
rawan dénira san wwan fittama mansir 1 kargpan in bhiragraya / — apan tan sanka rig
kriva gama samadi tinaki-taki tan kapanditan/ anhin bhyakta jugéki nisprha bhatara
sinarnaya sujati nirmmala *

2:san lwir mankana tan/ knéy suka wibhoga dana kanaka ratna sampada /- mwa stri
bhojana sémbahén puji-pujin tan agiran i pavaddya tan wiwil /- tan matwana rin arcca
linga funiweh tan umada ri sapolah ir darat /- tan sankeér warah i) guru ri kapangihira
juga wigésa ni

3:sprha * sakwéhni ag katon karnwa kahucap karasa kann-anén pwa tan hana /-
mwar) sandaiha wikalpha trgna mada tan hana ri sira wigirnna muksa ya /- anhiy jaghra
gabhiwa céttana manungal i hidpira nityasa padan /- lild lwir gagana wé tan jalada
matra ri panmunirér

4: kadyatmikan * sagksépan [ hilan ktag krta warah ri sira huwus atingal in kriya /- ya
dwin Tcea taten hana 1) guru masigya ri sira n atimudi nirguna /- nka i tongwan katmu
rasa n taya warah dawi winarah i sanka ni) warah /- marén pwa katkan/ wkas nin agawai
kari hilan i) nikary tutur icd&]p]

Translation

line 1: There is Dharma Putus {(Uppermost Rule [of spiritual life]), treasured by
eminent persons in olden times (1. inuni}, not of recent make./ It should be heard by those
excellent men who are striving to reach detachment (1. manugsir i karégépan iy nira-
sraya),/ because it 1s not by {good) works, (adhering to the) law, religious concentration
and study that the state of a wisc man (pandita) (is reached), / but it is clear that it is
only {by) abstinence, the Lord combined with virtue (#) and purity j; 0 //

2. Such a man is not influenced by pleasure, enjoyment, gifts, gold, jewels, suceess (1.
sampatti) [ and women and food: if he is honoured and praised he is not happy, with
opponents (7, text is corrupt} he is not quarrelsome./ He is not a servant (7, 1. matwan)
of idols, moreover he does not conform to the behaviour of the majority./ It is not
through the lessons of a master that he reaches (his end}, it is only (mental) power and

3: abstinence. // 0 [/ All that is seen, heard, spoken, felt, imagined even, does not exist /
and doubt, opposition, love, passion do not exist with him, they are dissolved and
vanished./Only wakefulness, innate disposition (1. swabhiwa ?) and consciousness are
united in his mind, always clear, [ tranguil like the sky without (7, text seems corrupt)
clouds, so he is in his experience

4. of spirituality. // 0 // In short, put away are the regular lessons for him, he definitely
gave up (good) works,/ this is the end in view : there is no master who has him for disciple,
{that is) stupid ( /) and useless./ There is, however, a place to find the spiritual experience.
That is not: lessons, but () instruction on the origin of the lessons,/ until is reached the
end of the working: the conclusion is, the putting away of words and mind.

Note

Translation of these four stanzas is difficult because the text is corrupt. The Old Javanese
poem Dharma Putus is also found in the Leiden manuscript LOr 5225 (see “Literature of
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Java”, vol. T1, 1968, p. 2900}, but this text is in an even worse state of corruption. LOr
5225 was copied in Lombok in the 19th century. Its script is modern Balinese. This
Balinese transliteration of the Old Javanese poem helped a little in the deciphering of the
difficult Buda script of Berl.SB.or.folio 410.

The expression kinugwanira in the first line (translated “treasured”, derived from
Javanese kuswa, Sanskrit kosa: “treasure’’) may contain an allusion to the name of the
metre of the initial canto of the poem. Kuswa Rini is the name of a metre found in
Javanesc treatises on poetics of the 18th and 19th centurics.

PLATE 15
Berl.Schm. 1,20, Suta Soma

Transliteration
Leaf 1a

line 1:// 0/} awighnam &sta [/ 0 /{ éri bajra jiiina §finvatmaka parama sird nindya rin
rat widésa /- lila éadda pratistén hrdaya jaya jayd nkén mahaswargga loka [ ékacchatrér)
§ariranhuripi 1y sahana niy bhar bhuwah swah prakirnna /-

2: saksit candrarkka pirnnadbhuta ri wijit iran sanka rin bodda citta * singih yan sidda
yogiswara wkasira san sitmya ldwan bhatdra /- sarwwajid mirtti slinyd ganal alit
inucap [ migtinin) darmma tattwa /. sagsiptan pét/wulik rin hati si

3:ra skun in yoga lawan samadi {- byakta lwir bhranta cittd frasa riwa riwa niy
nirmimald eintya rapa * ndah yékan mankana $anti kinnép 1 tutur ssan huwus idda yogi /-
pajid prajidna sudda pari mita sarand nin mikét lanwa lanwan /- dara

4: nway) sidda kawyd niduna hiwan apan tan / wrohin astra matra /- fihin kéwran dénin
ambek / raga raga ni manah sanka wirGjya dobha * plrwwa prastiwa niy parwwa racana
ginlar sapka riy) bodda kawya |/ nani gdwapara riy tréta krta yuga siray sarwwa
[darmmanga raksa]

Translation

line 1: Without obstacle be it. The iliustrious Bajrajiana, the uttermost of the essence
of the Void, is unblemished in the world, almighty /- graceful, pure, residing in the heart,
he is victorious over the whole world of the great heavens /- he is sole protector of the
body, giving life to the three spheres altogether /-

2: resembling Moon and Sun, fully admirable at his birth from the Enlightened
Intellect. * Certainly the accomplished master of yoga is most perfectly in community
with the Lord /- all-wise, he is to be considered as an incarnation of the Void, the material
and the immaterial, a compendium of the essence of Dharma /- in short, searching and
probing in the heart he is

3: zealous in (practising) yoga and samadhi /- appearing as passionate while experien-
cing {in his mind} the faint image of the unblemished Unthinkable Torm * Now in that
state, peace of mind is sought in religious literature by the accomplished master of yoga /-
Worship and wisdom, pure and immeasurable, those are the means to compose poems /-
TFar is it

4: from me to pose as an accomplished poet, and my singing is a failure, becanse of my
ignorance of literature and poetics /- I am only troubled by a vague feeling in my heart
originating from pure unwordliness * Originally the praise (of the Lord) in the form of a
literary tale (parwa) was developed out of a Buddhist poem (kdwya) /- in former times, in
the Dwipara, Tréta and Kérta eras He was already [the defence of all parts of Dharma].
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Note

Professor Ensink, of Groningen, made a study of the Old Javanese noem for his treatize
on “The Old Javanese Cantaka Parwa and its tale of Suta Soma’ (Verh. K. I. vol. 54,
1967). His interpretation of the Old Javanese text is most valuable. The present author
gratefully acknowledges his indebtedness to Professor Ensink’s work.

PLATE 16

Berl.Schm I, 5, Bhirata Yuddha

Transliteration

Leaf 1

line 1: // 0 /] awighnam astu // 0 // san) §@ra mrih ayajiia rin samaru mahyun i hilanan
ikan paragmuka /- lild kamban ura skar tajini kédaninaripjah i) ranangana furnna nixp
ratu mati wijanira, kundanira nagara nin musuh gséy /- sahitya huti tandas iy ripu
kapékanira nuni kasfisra manlaga *

2:ndah san mankana kastawinira tkéy tribhiwana winuwus jayeén rana /- kipwan
sabda bhatara natha samusuh nira tkap i wuwusnya kagraha /- nkan lumran tinhér ta
paduka bhatara jaya bhaya panéngah iy sarit /- mangth sampun inastwakén sujana ién
dwijawara rsi §¢wa sogata * nka rakwan tumn

3: run bhatara giri natha lawan amara sanga lén rsi /- yatna ér1 pamasal) mamarsita
mandrgga ri sira saha eitta nirmmala /- yékan tusta manah bhatara mawuwus haji jaya
bhaya hayws sansaya /- tatankroda kta ku yat para suka sun awara karanan ta digjaya *
tankap tosén anigrahankwa

4: ri wkanku jaya bhaya rnén ikiy praja /- swasty astu prabhu cakra warttya kita riy
sabhuwana jaya satru rin) musul /- tékwan langtha sitmaksd naku lawan kita tulusa
bhatara niy jagat /-nahan sabdanird trh tlas inastwaknira rsi sanga rin lanit * sampun
mankana siksma

Translation

line 1:/f 0/} Let there be no hindrance [/ 0 [/ The hero wants to perform an offering
ceremony on the ficld of battle (1. samara), desiring the annihilation of his enemies. /- He
is delighted to have (the necessary) flowers to strew, (namely) the ornaments in the hair
of the enemies who died in action. {- The jewelry worn on the foreheads of the dead kings
provides him with (the necessary) grains of corn (to offer), and his fire-place (for the
offering ceremony) is his enemy’s town, set on fire. /- The supply (? the text scems
corrupt) of the offerings consists of the heads of the enemies who were decapitated by
him ; in the past they had been famed for their fighting. *

2: Now, he whose renown iz like this, in the three worlds he is called Victor in Combat,
{- BEverybody is using the title Divine Protector, like his enemies, by reason of their being
vanquished. /- Now it is the universal rule (1. lumra), and henceforth the Exalted Jaya
Bhaya is his name all over the world, /- confirmed after having been inaugurated by the
well-disposed (or, well-born) and also the eminent clergy, (namely) the résis (popular
“friars’’), Shiwattes and Buddhists. * Once at a time, it is said,

3: the Divine Lord Protector of Mountaing descended (on earth) in company with the
crowd of the immortals and the divine sages. /- The Ilustrious (king) hurried forward (1.
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sri n pamasé) to salute and welcome them with a pure intention. /- Therefore the Divine
Lord rejoiced and said: “King Jaya Bhaya, do not be afraid. /- T am not at all (1. kta
ku) “angry, the reason of my coming (1. yak para) is, I am pleased to give you a screen
(1. awara), “‘the means of your conquering the world”. *

4: “Receive at this moment my favour which I bestow on my son Jaya Bhaya, it shall
“now be heard by the people (at large). /- Hail to you, Consecrated King, Sovereign
“Ruler are you over the whole of the world, Victor of Enemies. /-In fact I shall forever
“be united in spirit with you, you will continue as Divine Lord on earth”. /- That were
His words. spoken with emphasis: thereafter they were confirmed by the crowd of the
divine sages in the sky. *

Note

The Old Javanese epic Bharata Yuddha (‘“The Bharata war’’) was composed by Court
poets and dedicated to their patron king Jaya Bhaya of the East Javanese state of
Kadiri, which flourished in the 12th century A.D. Orthography and prosody of the
manuscript Berl.Schm.I,5 show several mistakes, but so do most copies of this old and
much copied poem. The Dutch translation made by Hooykaas and Poerbatjaraka
(published in “Djawa’’, vol. 14, 1934 ; see “‘Literature of Java’, vol.1, 1967, p.178ff.) has
been of assistance in interpreting the initial stanzas of the poem which, as usual, contain
some rather far-fetched similes in praise of the king.

The emendation sri n pamasé (“‘the Hlustrious was hurrying forward’) for the words
sri pamasah in stanza 3 (line 3) was first proposed by Poerbatjaraka (Festschrift K.B.G.
1778-1928, K. Bataviaas Genootschap, Batavia, 1928, vol. II, p. 294). Pamasah has been
in use with Javanese poets as a poetic word meaning king for many centuries. They
misunderstood the words sri pamasah as meaning: “the Illuatrious King”. This very old
misunderstanding of a Bharata Yuddha passage added a new word to the Javanese
poetic vocabulary. The fact is a witness to the influence exercised by the old epic which
was studied by Javanese scholars through the centuries.

PLATE 18
Berl.Schm.I1,18, Jatiswara

Transliteration

Page la [/[ * [I[ || * /]

line 1: nwar) teki milya hanawi carita hannyar
2: winarna suka cacaden dennin wor dennir way
: paksa hutama tan patut lan nyatmaka ca
: rita sinunan tembuy hatembar nasmarandana //*//
: hapuranen niy saryy kawi denniry war paksa
: hutama haniket carita rko hiny mi
: nda hayun wikana dadya napus carita hami
8:lya niket cariteku carita ki jatiswa
Page 1b
9:ra //*/] denniny wan kandehan kigkin / hi minda
10: hayun wikana dadya larane ragane ha
11: mrih siyan nin yyay sukma dadya hanapus gita
12: milya niket gita tutur hiniket dadi purwa
13: ka //*// hiy sedey nira kinawi natkalane

O Gk W

40



Transliterations and Translations of Pages of Manuscripts

14:
15:
16:
17:

dérén séda kaloka branti yyan ma

non pilih higkar lalariya wor palé

mbharn sagkannya woy siggih wasis siy sému
térh hip eémpa punnika j/*// punnika té

Page 2a

18:
19;
20
21:
22:
23:
24

rhé singih putranira ji lalana

ki jatiswara namané ki sajati kay ta

runa hiku térh ir) cémpa haji durnapi

punniku kan néyay ki jatiswara

/{#]] hinkay lumampah habrami buyuté ki jatiswara pannin e¢mpa nagara
nné sandiné luna hadagay hanjajah nusa jawa hajujuluk duta samud sa
kéhhin nagara kambha [/*//

Translation

Page 1

line

2
3
4.
5
6
7

8:
9:
10:
11:
12:

i3:
14
15:
16:
17:
18:
19:
20:

1: T am following others making a poem, a new tale

:is told. 1 am willing to be blemished by the public because 1

; persist to elimb high, which is not in acecordance with modesty.

The tale in verse is in the metre asmarandana. [/¥//

: I pray to be forgiven by the poets for persisting

: to climb high in composing this tale.

: T am like one who wishes to appear as learned, therefore 1 composed a tale
following others in making this poem, the tale of Jatiswara. //*//

I am oppressed by desire, like one

who wishes to appear as learned, so as to be ill in the body.

Seeking the mercy of God, I was moved to compose this poem

following others in making a religions lesson in verse, composed to be a beginning //
*I/

At the period of the poem it was the time

when the passion for the Lord was not vet completely spread in the world.
The subject of the story (?) is a man who came from Palémbar

certainly intelligent looking,

of & Cémpa family was he,

the son of Aji Lalana

Jatiswara was his name, and Sajati

was his younger brother. They were of a Cémpa family. Aji Durnapi

21: was the grandfather of Jatiswara
22: j/*]] Jatiswara’s great-grandfather was a travelling trader, also in the land of Cémpa,
23 during his travels, trading, he also set foot on Java. He hore the name of honour
Duta Samud.
24: All countries were visited by him.]
Note

The scribe of this manuseript followed the old custom of writing the whole text of one
stanza continuously without marking the beginnings of the lines which together form the
stanzas in Javanese prosody. The reader (or rather, the singer) was supposed to be
familiar with the structures of the stanzas of the various macapat metres used in poems of

the

17th ecentury and later.
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The third page (2a} has been transliterated and translated, although it is not repro-
duced in facsimile, because it contains some interesting information on the old relations
between Cémpa (Champa, in Further India, Indo-China) and Java, which according to
Javanese historical tradition in the 16th century led to the conversion of Fast Java to
Islam (see “De eerste Moslimse Vorstendommen op Java” by de Graaf and Pigeaud,
Verh. K.Inst.vol.69,1974).

PLATE 19
Berl 8B.or.quarto 353, Jaya Lépkare of Méndan Kamulan, Jevanese Pafiji romance.
Transliteration
Page la

line 1: // * {/ wontén carita winnarni tumrap hiyy déllancan kértas |/ kar tinutur
séjarahhé /
: caritanne tata budda [ rinipta rinumpaka [ kummawi sinungnan |/ pupuh haté
: mbar hasmara donna //*// wontén sih ratu linnuwih [ putus ip cakra bu
s wonna [ kalapkuy lankuy tapanné / sadya hingkar yogya sira | kawitan lan wéka
:sgan [ ganal alit sampun putus / tan kénin haksarannira //*//
: tubu yén nratu linnuwih / prabu hin mdan kammulan [ putus i gamméllan kahot /
: panjan kiduy sampun limpad [/ widagda priyambada [ wicaksana darma nu
lus [ sawdgurn jaya purusa [/*// kinalulatan nip neéstri / nupiksa nambhu
: ni kunna [/ myay pramésyari san katory / prasamya widyaéih &iva [ tan thahén | yé
Page 1b
10: npisaha { sa kédeép nétra pan kétur / waspa musur tan pgat //*// myarg
11: parkanné nérpati { samya yu hayu wérnanya / sugih gunna pam békkanné [ tu
12: hu tuhu banawula / lulut thunér pratama / sémar sémar hip sag prabu / yén tan ha
13: ndulu saddinna //*// say prabu hafiakra watthi [ mraja i mdan kamulan [ panjénnén
14: nira say katoy [ tuhu hadil palamérta / hanupiksa hin muda [/ hanak
15: samanniy napugur) / sarta kamurahannira //¥// haji pulakkan [ siygih | kay tha
16: n kénna kapannasan [ tan kénna katisén rkké [ lali hésém datan narsa |
17: sawlgga datan narsa [ halingivan cinitréku rarasé jaya lnkara [/*// war
18: nannén sri buphati | sira say jaya lgkara [ ghémbarn képyan nir say katoy
[déné hiry padugannira | wor) mdar hagun nika [ karsa musuh hiy sar) / dipatthi
jaya sanara]

“1 Oy Ln o Wk

[Lale o2

Translation

line 1: There is a tale written on paper, telling a history,

2: atalein the Buda {ancient) style composed and versified in would-be kaw, in the metre

3: asmarandana [[*]] There was an eminent king, excellent in the rule of the world

4: extraordinarily strong in fgpe (aseticism), what he undertook succeeded from the
beginning

5: up to the end, in the material and the immaterial sphere he was a master, he was
invineible (% eorrupt text). //*//

6: Cettainly an eminent king, the King of Médan Kamulan, a master in gamélar music,
excellent,

7: thoroughly understanding classical and romantic poetry, clever in composing lyries,
learned in religious lore, perfect in

8: all methods to acquire control of people //*// He was loved by women, considerate in
the play of
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9: love. So all the King’s consorts respected and loved him, they could not endure

10: to be separated from him even for an instant, they felt it, and their tears flowed
without stopping //*//

11: Also the King’s handmaids were all beautiful, rich in virtues, their characters

12: sincerely willing to serve, attached, longing, eager, worried over the King

13 if thoy did not see him for a day. /j*// The King was the sovereign ruler of Médar
Kamulan.

14: His rule was really just and gracious, considerate for the ignorant,

15: forgiving the fools. Plentiful was his generosity. //*// A King Pulakan in truth was
he,

16: who could not be heated to passion, nor frozen to insensibility. He would never omit
to smile,

17 : even if it was suitable {to omit it), he would not. Perfectly right (1. kasigeiyan) is the
description of his amiability by (the name) Jaya Léygkara /[*//

18: It is told that he noble Jaya Lénkara had a dream [It seemed to him that the men of
Medan Agun had the intention to make war on him, led by the Adipati Jaya
Sanjara]

Notes

The sctibe who wrote this codex with much care for his writing made several mistakes.
It seems likely that he copied an old manuscript written on palmleaf which was difficult
to read, and his own knowledge of the literary idiom was insufficient to make plausible
ermendations.

The facsimiled text contains the eulogy of a rightecus king which forms the beginning
of all Javanese wayay plays. Part of the expressions which are used by dalans and poetsin
such culogies are ditficult to explain because the words are corrupt. They were borrowed
trom Old Javanese epics at a time when the Old Javanese literary idiom was no longer
thoroughly understood in Java.

Line 15. Pulakan may he related to bulakan, a tranquil pool, a source of pure water
{Bast-Javanese and Balinese). Arjuna appears sometimes in the shape of a source of pure
water in Javanesc wayan-plays. So the name Ajc Pulakan may refer to Arjuna, and King
Jaya Lénkara is compared with him.

Line 17, Lipkara is derived from Sanskrit alambira, poetic embellishment in literary
style. In Javanese poetical style it suggests gracefulness. The name Jaya Lipkara seems
to have been explained as meaning Victorious by Grace.

PLATE 20

Berl.5B.or.quarte 313, Jaye Lépkare Wulay, didactic romance, composed probably in
the 17th cenfury. Copy made in Surabaya in the 18th century. The last page of the
manuscript is facsimiled because it containg the name of the text. This page and its
counterpart, the last but one, which bear the numhbers 74 and 75, have only 7 lines each.
Space was spared to make an ornamental frame around the writfen text in the same way
as was frequently done on the two initial pages of valuable manuseripts, In this codex the
ornamental frames were never executed.

Transliteration

Page 74-75

[//*/] prabu sina sari lawan putri sipa skar prabu pringa haya garwané myar papa déné
ra]
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line 1: wuh myay sujalmeku tiga hestrinira supadmi lanak tumengury nika iy paggury
napupul wusniy nestren sri

2: narendra sama mantuk saway saway inkan n/gri tetep gémah kan praja //*// wus
akatam carita niy dalil kitab tey

3:nran jaya haglykara yan jantura sapunahe tar wande balu balu harambatan siti
wonardi sawarsa ta

4:n wekasan mapan sampun tulus jenne narendra hanjur kinamulen iry wadya tinaha
marin parapmuka sadaya [/*//

5: tay) Impita skretaris jawi dene inkan pannran pun margha i sura westi prajane
yvodantawa

6: la prabu marmer nripta pasern inari kinarya tar turunan ir) sasuku suku malar hantu

7: ka seppanat iy jer duta manghiya harja samarghi jinoruna yyan taya //*// titi

nandes //*//

Translation

[The King of Sinasari with the Princess Sina Sekar, the King of Pringa Baya (= Su-
rabaya). his consort with retinue]

line 1:came with Sujalma, three. the wives. and the fumengun, assembled in the
audience-hall. After having paid their respects

2: to the King all went home to their respective residences. The kingdom remained
prosperous //*// End of the tale of the religious book

3: bearing the name of Java Anlenkara. If he were praised to the end. certainly it
would come to nought. like climbing in a mountainous jungle, in a year

4: it would not be finished, for stable is the King’s name, for ever respected by his
people and feared by all enemies //*//

5: The writer is the Javanese secretary called Marga, in Surabaya, Yuda Nawala

6: to the King. The reason why he wrote is the pressure of his heart (l.in ati). The copy
is made to the letter. He hopes to receive the

7: Prophet’s intercession (on the Day of Judgment) and to meet with good fortune on the
way, with God's help. Stop. finished.
Notes

line 5. Tt is remarkable that the scribe of this codex calls himself with a Dutch word
Sekretaris Jawi (Javanese secretary). It seems likely that he was in the service of one of
the Regents who ruled in the district of Surabaya in the 18th century under the
suzerainty of the Dutch East India Company. The Regents of the coastal provinces ( Pasisir)
enjoyed a certain measure of internal autonomy in their districts at the time. They
sometimes were called Princes by their subjects who wanted to flatter them. Several
Regents’ families prouded themselves on their alleged relationship with the ancient
Royal Houses who had ruled in the Pasisir districts in the 16th and 17th centuries, but
were vanquished by the Mataram Kings of Central Java. Therefore the Jaya Lepkara ro-
mance, written originally in honour of a pre-Mataram King of Surabaya, was still en vogue
in the 18th century.

The scribe’s official title at the Court of Surabaya, Yudanta-wala, might be a corrup-
tion of Yuda Nawala. Nawala means letter.

line 7. The last words of the manuscript, Hyay Taya, a synonym of Allah, show to
which degree pre-Islamic and Islamic religious idioms amalgamated in Java. Taya,
meaning Non-Existant, is a pre-Islamic name for the Primordial Being. It belongs to the
sphere of Indian philosophy.
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The Javanese treebark paper of the manuseript is of good quality. Some leaves, being
too thin to be used for writing, were skipped. It was always difficult to have a sufficient
supply of treebark paper of the same colour and quality to make a book.

PLATE 21

Berl.8B.or folio 406. Libretto of a theatrical perforimance, a kind of ballet, at the
Yogyakarta Court, called Beksa Jémpariy, composed hy order of Sultan Amégku Bu-
wana I, about 1800.
Transliteration
Page 1
line 1: /f * /I * ]/
2: //*{} punika pémut [ patrappipun kalayniénnan dalm | bé
: ksa jémpariy // higkary rumiyin lagon / patut ném pélo
: ¢ | hanuntén kahucappakén /
: /1*{] wahu ta habdi dalm dalagy // hinkar kakr
: sakakén cariyos wontén hin nrsa dalm [ kakrsak
: hakén hanfiarivossakén kagénnan dalm srat surya ra
: ja [ nannin kapétik kédik kimawon / wondénin higkan kapétik /
9. sary say prabu hir bafijar binagnun balik / purun haménsah datéy
10: hinkar raka [ kanjér $inuhun hiy tanah jawi [ higkar mila mila
11: 8ay prabu hip badjar binagnun [ tét kala handeérék tindakkira
12: hinkar raka kanjéy day phrabu hiry tannah jawi / dawée haplapgar da
13: tég hiny tannah sabran [ hawasta négari hin pusr hannin / sary sa
14: mpun bédah négari hiy pusr hagnin [ kanjey éinuhun hiy purwa
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Translation
line 2: Note! The arrangement of the King's Play,
3: “The Arrow Dance”. First: lagon patut ném pélog
: Then is recited :
: Here is the King's servant the dalay who
: has been requested to narrate in the King's presence. He was requested
: to narrate the tale of the King's book Surya Raja,
: but only a chosen passage. What was chosen is the tale
: of the episode when the Prince of Bafijar Binayun rebelled, daring to wage war
against
10. his elder brother His Majesty the Emperor of Java. In former times
11: the Prince of Bafjar Binagun, following in the suite of
12: his elder brother the King of Java, had been engaged in an expedition
13: to an oversea country called Pusér Anin. When
14: the realm of Pusér Ayin was vanquished, His Majesty the Emperor [of Purwa
Gupita returned o his reaim of Java].

O 00 =1 DT

Notes

The Yogyakarta Court (Kraton) script of this codex is characterized by the quadratic
shape of the letters and the regularity and bold ductus of the writing, which was done
with thick ink, prepared in Java, and a broad pen {kalam) made of hard palmwood. There
are minor differences in the shapes of some characters between Yogyakarta and Surakar-
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ta Kraton scripts, and even between varieties of the script used on special occasions, in
letters addressed to the King or to Duteh authorities, ete. The spelling kimawon (line
8) instead of the usnal kémawon seems to be characteristically Yogyanese.

line 3. Lagon, Patut Ném (in Surakarta called Patét Ném, i.e. Pagét Six) and Pélog are
indications for the gamélan orchestre, which played a preludium. Pélog and Siéndro are
the principal varieties in the tuning of Javanese gamélan instraments (see J. Kunst, Music
of Java, 2 vols, The Hague, 1949).

line 4. The text of the introductory recital (Javanese pocapan) is in rhythmic prose. Tt
was recited by the performer (the dalay} in even tones, quite different from ordinary
Javanese speech. The recital is divided inte phrases which are indicated in the text by
marks.

PLATE 22
Berl.Schm 11,9, Ménak Amir Hamza romance

Transliteration

Page 1 /[ *//
line 2: higzan miwitthi néngih ta hamuji / hapan nébut namanniy yyay sukma, / kag
murah hiy
3: donnya marké nasih hin fayun / sawussira muji yyay widdi / muji nabhi
4: mubhammad | pégiulunniy rasul [ hiy dunnya myan hiry nakérat / kanjén rasul panu
5: tthanné wor) sabumi { fiarab myar tannah jawa [/of/ tétkalanné wiwitthé tinu
:lis | néngih heénjin wanei jam séddasa / rho pon pasarranné [ sapisan thanga
:llipun [ nuju ruwah wulanné réki / warsa dal kay) lummampah | séwu pituy natus |
: sawidak sapta sirahfia [ lagya kapat maysanné hinkan lnmmaris, nédak ca
9: rita ménak //0// mila haggér sampun galah karddi [ dipun thiti sahupns
10: 11 iy sérat / kary nawon lawan kar) sahé / pésti lamun katému, hinkay noralan kany y8
11: kthi | caritanné wor ménnak | néygih wiwitthipun [ jingjér médayin kita |
sapénnigi
12: ] caritanné won nabétcik [ yugya dén y8kthénnana //0// hiyy méddayin kérrathon nar
13: phathi // maha phrabhu saréhat punnika /[ habu jatir pepatihhé / nérrél kan para
14: ratu [ natthas sanin lan bawah haynin, sira phrabhu saréhat, nalika kapéficu
15: t / miharsa kérratonnira / duk halammé kérraton sulléman nabhi [ haynréh
16: hisinniy jagat /{ hagnandika hiry patih bu jatir / kaya hapa sun narsa néla
17: dda [ jén suléman kérratonné, kya patih némbah matur, batén kénniy panduka
gusthi /
18: hanélad din sulléman |/ pan nabhi pinnujul / nadyan say natha walajya [ datan ké
[nni nadyan sésamminin nabhi / sulémman ratun niy nrat)

-1
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Translation
line 2: I begin with saying praise, praising the name of God the Merciful

3:1in this world, the Gracious in the next world. Having praised God, I praise

4: Muhammad, the Head of the Prophets, in this world and the next. The noble
Prophet is the Leader

5: of all people on earth, in Arabia as well asin Java. //*// At the time of the beginning
of the writing

6: it was in the morning, ten o‘clock, Wednesday, Pon was the pasar-day, the first of
the month
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7: Ruwah (i.e. Sa‘ban) was the month, the year Dal, 1767, and
8: Kapal was the mapsa-month, when T copied the
9: Ménak tale. //*// Therefore, my dears, do not commit errors, be attentive to the
contents of this
10. book, the evil and the good in it. Certainly yon will find what is not good and what ig
11. true. This Ménak tale begins in the town of Médayin, and so on,
12: tales of good people, worth to be considered [{*// In M&dayin was the residence
13. of the great King Saréhat. Abu Jatir was his vizier. He ruled over the other
14. kings, Above the Wind and Under the Wind, King Saréhat. At a time when he was
pleased
15. to consider his kingdom, {comparing it) with the era of the kingdom of the Prophet
Sclomon, who ruled
16. over all the world, he said to his vizier Abu Jatir: “How would it be. if T wished to
“imitate (to equal)
17. “the noble Sclomon in his kingdom?” The vizier answered respectfuily: It is
“impossible, my Lord,
18. “to equal Solomon, for he was an eminent Prophet. Both for the later-born rulers it is
“impossible, and for his equals the Proplets. Solomon was the king of the world”.

Notes

line 18. Read warujwa instead of walujya. Waruju means junior {son or brother).

PLATE 23

Berl.Schm.T1,21a. Libretto of a theatrical performance at the Court of the Sultan
Kanoman of Cérbon, in 1847.

Transliteration
Page 9

line 1: j/*// téstbut di nfgeri pakunaii / van nama prabu wisésa [ dan di punnya bini
yary nama déwi suputri ratna hadi

2: kusuma [ hapa lagi duwa babu |/ yay nama sékar harum [ sékar mayan [ mahu
kéluwar (i paséban paray garvda rukmi // kadi kabor [pukul gamian lea|

3: tindakipun [ lalaku iy kalanan eérak // [bor barjalan di tempat tindak | plan | gam-
lannya] |/ prabu jaya wisésa [ yar jadi banak susah ati [ sébab kédaténan raja raja

4+ yar) duwa pulz lima néggri / yan mahu képada hanak prampuwan / yay nama
suputri ratna pratiwi [ yay suda kasi barar baray yar hé

5:nda hénda / buwat kasi méminan [ batara suda brapa brapa kali / suru képada
bininnya suputri ratna hadi kusuma | tannya ke

6: pada hanaknya / mahv hatawa tida [ bélaki sama raja raja yan duwa pulu lima
néggri [ suputri ratna pratiwi tra mahu ba [1és prakata)
Translation
line 1: The scene is in the realm of Pakury Aji. The personages are: King Jaya Wisésa
and his queen Suputri Ratna Adi

2: Kusuma, and moreover two handmaids called Sékar Arum and Sékar Mayan. They
are ecoming out (of the interior of the palace) into the andience-hall Paran Garuda Rukmi.
I {In Javanese:) As if blown by a light breeze

31 Is their moving, walking over the stage with tripping steps { I Malay: The gamélan
s playing the kabor tune while they are walking over the place of the action, then the gamé.
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lan slows down]. King Jaya Wisesa is troubled because he has been visited by the
Princes

4: of twenty-five countries who desired his daughter Suputri Ratna Pratiwi. They did
already offer valuable presents

5: by way of proposal. His Majesty had already ordered his queen Suputri Ratna Adi
Kusuma to ask

6: their daughter whether she was willing or not, to marry (one of) the Princes of the
twenty-five countries. Suputri Ratna Pratiwi would not [give an answer)

Notes

The idiom is the Malayo-Javanese which was in use in the West Javanese coastal
provinces, interspersed with Javanese technical terms belonging to the art of dancing,
singing and gamelan playing as developed at the Court of Cerbon. These technical terms
are not identical with those used in Central Java.

line 1: Pakuy Aji is one of the names given in West Javanese literature to the royal
residence of Cerbon. It seems probable that the play was in some way connected with the
legendary history of the West Javanese kingdom.

line 2/3: The passage in Javanese kadi kabor tindakipun, lalaku iy kalanan cerak seems
to be a quotation from the poetical description which was recited by the producer, the
dalan, before and during the initial dance of the King and his queen with retinue. Kabor,
the name of the gamelan tune, means “blown by the wind”’. Therefore it was played as
accompaniment of the entering of the first actors on the stage, dancing lightly and
gracefully. The Javanese words are explained in Malayo-Javanese as pukul gamelan kabor
berjalan di tempat tindak, pelahan gamélannya. Cerak seems to be a technical term of
the Court art of Cerbon. It might be equivalent with the Central Javanese technical
term kerep.

PLATE 24
Berl.Schm .IV,1. Amad Muhammad tale in Sundanese prose

Transliteration

Page 2

line 1: audu bilahhi mminnas saetonnir rajim /

: bismilah hirrah mannir rahhimmi

: iye kulla netellaken [ carita nu bahella

: asalna tinna basa melayu tuluy | dipindahke

:n [ ku pakir nu lewih laip / serta bodo di pi

: dahken [ kanna basa sunda supya jadi mennarti serta
: nalepnikken / hate nu susah-2 jey nalennikken /

: pikirran |/ nu gorey supya jadi haddena pikir

:ran [ nu lewih suker supya jaddi suka nu narenpne
: ken | carita iye kitu dicaritakennanna

11: ku nu boga carita iya naya sa hiji pandita

[12: najaddi rajja di nnagara sam jer dehi lewih gedde
13: karajananna serta nalim jer lewih naddil]

e
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Translation

line 1: I have recourse to God from Satan the Damned.
2: In the name of God the Merciful the Compassionate.
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: Now T write an ancient tale
: of Malay origin, then translated
: by me, a poor man, weak-minded and stupid,
: translated into Sundanese so that it can be understood and
: console hearts in distress and comfort
: gloomy thoughts so that they become bright,
9: very trouble thoughts so that people take a pleasure in listening
10: to the tale. This is what is told
11: by the author of the tale. There was a holy man
[12: who became a King in the realm of Syria, and of old
13: his royal authority was very great, and he was wise and very just]

Note

The disconnected writing of the words and the avoidance of clusters of consonants by
using paténs are accommodations of the scribe for the convenience of the European
gentleman who wanted to learn Sundanese.

=
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PLATE 25
Berl.SB.or.quarto 2125, Paniti Surty

Transliteration
Page 1
line 1: // punnika sérat paniti Surtti kagungannipun bandara radén nayu hamurg
saputra /
2: nalika panddakkiy s@rat hir din/t&n hakat Igi tangal kapig : 11; wula
:n gura hiy tahun bé / ankannipun hin warsa : 1824 : sinnagka
:llan | dadi déniy buja kahésti lulus /
:/{ rampunnin panfiérat hiy dintén saptu taggal kapig : 1 : wulan sapar tahun bé |
 ankannipun hiny warsa : 1824
. f/ warna némbah hésti nig $unu //
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Translation
Page 1

line 1: This is the book Paniti Surti, a possession of Bandara Radén Ayu Amoy
Saputra |

2: The date of the (beginning of the) copying was Sunday-Légi, the 11th day of the
month

3: Sura (i.e. Muharram) in the year Bé [ the number of the year was : 1824 : in a
chronogram

4: “‘successful through (both) arms, wished to be lasting” /

5: The finishing of the writing was on Saturday, the date, the 1st of the month Sapar in
the year Bé |

6: the number of the year was ; 1824 ;

7:"in the form of a sémbah (i.e. afijali, respectful greeting) is the wish of a son”
Note

The copy of the Paniti Surti poem (originally called Niti Sruti) was made by Purba
Dipura, the father of the well-known Javanese scholar Poerbatjaraka (Purba Caraka) for
his patroness, a noble lady of the Court of Surakarta. She had a right to the predicats
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Bandara. The dates are given according to the Javano-Islamic chronology, The difference
between the Javano-Indian Saka era and the European era was originally 78 years, but in
the course of time it diminished as a consequence of the fact that in the 17th century the
Javanese adopted the Islamic lunar year of 355 days instead of the Indian solar year, The
Javanese year 1824 was (partly) synchronous with the year 1894 A. D,

Javanese chronograms are indications of year numbers by means of words which have
numeral values. The units of the year number come first, the word indicating the one for
thousand stands at the end of the chrenogram. Purba Dipura seems to have chosen
chronogram words which together form an allusion to his position as a scribe and his
relation to his patroness.

In the first chronogram he seems to express the hope that the work of his hands (the
copy he is making) may be a success, in the second he speaks of his filial reverence for his
patroness. It is not necessary that all Javanese chronograms should have double mean-
ings like these ones. Mostly they are no more than strings of well-known chronogram
words.

PLATE 26

Berl.8SB.or.quarto 349, a Javanese account written about A.D. 1800, in Arabic seript,
vocalized
Transliteration
line I: amimuti sambutannipun béndara panéran sinasari datén fiahi

: muhammad kuta agén dados tigan atus lankun gansal inkan warni
: yatéra lan kéton kalih atus pitun dasa inkan warni dandosan
: kahétan dados pénahos tigan dasa réyal lankun gansal
: réyal lérrak pénahos gansal réyal kaca agén pénahos
s tigan réyal kapal pehahos kalih dasa réyal sérat babad
:lan rénganis pénahos tigan réyal janképipun tigan atus
: gansal réyal dawég katédan tigan dasa ténah sakin kados

9: patén nutén katédan malih sakin danurjan satus inkan warni yatéra
10: tigan dasa ifikan warni dandosan pénahos pitun dasa
11: dados janképipun satus dawég métédani satus tigan dasa
12: ténnah panicilipun sambutanipun béndara panéran sinasari inkan
13: mijil sakin paréntah dados satus pitun dasa gansal
14: réyal kan dérén dipun kapitédani.
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Translation

line 1: Noting the debt of the Honourable Prince Sinasari with fiahi
2: Muhammad of Kuta Gidé. It was (originally) to the amount of 305 (reals). What wasin
3: silver and kétons (small coins) was 270 (reals). What was in goods
4: was calculated at a value of 35
5: reals, (fo wif) a rack at a value of 5 reals, a big mirror at a value of
6: 3 reals, » horse at a value of 20 reals, books, a Babad
7:and a Rénganis at a value of 3 reals, altogether 305
8&: reals. Up to now there was reccived 29,5 (reals) from
9: the Kadipatén, and further from the Danuréjan 100 (reals), (to wif) in silver
10: 30, and in goods at a value of 70,
11: altogether 100 (reals). So up to now we received 128,5 (reals)
i2:in payment on the debt of the Honourable Prince Sirasari
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13: coming from the Administration. So 175 (reals)
14: are not yet received.

Notes

Tt appears that Prince Sinasari had incurred a debt with a trader and money-lender of
Kuta Gédé, which is an old town near Yogyakarta, and a centre of pious Muslim middle-
class artisans and business-men. As the Prinee’s affairs were in disorder, the Administra-
tion (Paréniah) of the Court (represented by the Kadipatén, the Crown-Prince’s bureau)
and the Civil Administration (represented by the bureau of the grand.-vizier Danuréja)
had undertaken to pay the debt in payments, apparently deducted from the Prince’s
income as a member of the Royal Family, and {rom his revenues coming from his
appanage lands in the country, which were administered by servants of the grand-vizier,
No mention ig made of interest on the debt, because interest is forbidden by Islamic
religious [aw. It can be taken for granted that the money-lender’s profits are in the values
at which the goods appear in the account.

Tt is to be noted that the money-lender was a woman; fiahi is a female title of persons
of middle-class rank; its male equivalent is kyabi. Business, especially detail trade, was
often in the hands of women in Java.

The note was probably a draft of a letter sent by fiahi Muhammad to a person in
authority, in the hope to receive further payments which she considered her duc. Nahi
Muhammad (or herseribe) wrote the draft on a flyleaf of a book in order to be sure to find it
when necessary, and perhaps also as a memorandum for her heirs. She may have thought
that the debt could perhaps be collected in the future.

PLATE 27

Berl.3B.or folio 455, Anbiye, Carita Satus, History of the Prophets, Javanese version
in macapat verse of an Arabic text. Modern copy written in the first hall of the
19th century, in Arabic seript, vocalized.
Transliteration
Page 1

line 1 // * { bismillahi rrahméani rrahim // * [/

2: bada’tu bismillahi [ t6gésé mimiti amba [ amuji

3:asma yan manon /[ rahmani kag murah dunfia / t&gé€sé murahé
4: allah [ sakéhé kay gumérmét wahu / samya sinun
5:sandan panan * nora pilih islam kipir | sémut

:rayap ulér kumban [ kayu watu lan gadoné [ sédaya

:dinuman murah [ miwah sukét lawan toya [ lintan

: 8851 suryanipun [ sédaya sinun nugrahan *

rarrahimi dhat kan asih [ inakhérat dununira /

: &ngéné sih inyan manon / in won mu’min

: pinarinan [ ganjaran lawan suwarga / nabi wali gilih
[tuhid / puniku kan pindrinan]
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Translation

line 1: In the name of God, the Merciful, the Compassionate.

2:1 begin in the name of God (in Arabic) /, mewning: I begin / with praising

3: the Name of God the All-Seeing /, the Merciful, who has mercy on this world /
meaning: the mercy
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e

:of God / is for all living beings /, altogether they are given

5: clothing and food * without prejudice for muslims or unbelievers /; ants
6: termites, worms, bees /, trees, rocks and leaves /, all
7:are given their part of the mercy; even grass and water, the stars
8 the moon and the sun, all are given favour *
9: The Compassionate s the Being who loves /, in the world-to-come is his domain /,
10: the place of the love of God the All-Seeing / for the true believers.
11: They are given [ rewards and Heaven, the prophets, the saints, the virtuous
[the martyrs [, those are the ones who are favoured)
Notes

When the Arabic script began to be used for writing Javanese it was amplified with a
mark for the pépédt (8), which is an important feature of Javanese vocalism. The Javanese
consonants 11, g and d were indicated by supplying the Arabic characters ‘ain, k and d
with diacritical dots: the Javanese t was identified with the Arabic t.

Tt is a remarkable fact that the Arabic s was used in a Javanese word like swarga
(heaven), which is of Sanskrit origin. It is spelled suwarga in the tekst. The function of the
Arabic 8, a superfluous letter in Javanese orthography, appears to be the same as that of
the Sanskrit aspirates (th, gh, kh) and other characters, also superfluous, which were used
as capitals (aksara gédé) in Javanese script, to express respect and reverence.

The Sanskrit word swarga is one of the instances of the use made in Javanese Islam of
old, pre-islamic Indian, and even autochthonous Javanese words belonging to the sphere
of religion. A similar case is the use of the purely Javanese expression Yan Hanon (proper
spelling: Hyay Manon meaning: the Holy Seeing Being, the Sun[ ¢]) as a designation of
God. In another text even the Old Javanese Taya is used as a synonym of Allah. Taya
means not-being; it is an expression belonging to Old Javanese cosmology, which was
developed under the influence of Indian vedantic philosophy.



NOTE ON THE OUTLINE MAP DRAWN BY W. BUCHGE

(AT THE END OF THE BOOK)

The map of the Java Sca and adjacent islands has been added to the catalogue to show
the central position occupied by Java, especially East Java, in the southern part of the
Archipelago. This position made it possible for the Javanese culture to expand and to
spread, as Pasisir culture, along the coasts of the neighbouring islands (sec the Histo-
rical Introduction).

The names in the map refer in general to the situation in the seventeenth, eighteenth
and nineteenth centuries. Of course it will be evident to students of Javanese cultural
history that the map is far from complete. Completeness and a cartographically more
satisfactory execution in colours have been made subordinate to offering a clear view of
the geographical situation in a simple and convenient form. For more information on the
historical geography of Java the interested reader is referred to the notes on three outline
maps in “Literature of Java”, vol . II1, 1970, p.81-82.

The assistance of the professional cartographer Mr W. Buchge who drew up the map is
greatly appreciated by the author of the Catalogue.
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HISTORICAL INTRODUCTION

THE STUDY QF JAVANESE AND BALINESE LITERATURE

The Javanese and Balinese languages belong to a very extensive linguistic group, the
Austro-Indonesian family, which iz spread over the numerons islands of the Southern
Hemisphere from Madagascar in the west to Easter Island in the east. The Indonesian
Archipelago is the home of the most important languages of that family. Among the
Archipelago languages, Javanese has the greatest number of spealkers.

Historically Javanese has been the vehicle of an important civilization since the ninth
century A.D. Many peoples inhabiting the southern islands benefited spiritually from
the import of ideas and inventions brought to the Archipelago by travellers and immi-
grants from India, buf it was in Central and Last Java, and in Bali, that Indian
civilization penetrated most deeply and proved most enduring. No doubt one of the most
valuable gifts of India was the art of writing. Adapting a Scuth Indian script to their
native languages, the Javanese and the Balinesc wrote down important texts earlier than
any other people inhabiting the southern islands. It is due to this fact that Javanese and
Balinese cultural developments and achievements during the past ten centuries are
better known (or, at least, less unknown), than are those of other civilizations of the
Archipelago. Whereas Javanese literary texts are relatively well known from the tenth
century A.D. onward, in the case of other Archipelago languages it is often difficult to
date texts even within the past four centuries.

With regard to civilization, Java and Bali are so closely connected with the Indian
subcontinent that they are rightiy considered to be within the cultural sphere of Greater
India. In the fifteenth and sixteenth centuries, Islam and Islamie religious literature were
also imported from India, either from India proper or from some area of Further India.
Nevertheless in Java and Bali, as in other South Fast Asiarn countries, indigenous
civilization was never completely superseded by Indian imports; it was only influenced,
and its development stimulated, by Indian cnlture. In most products of Javanese and
Balinese art and literature of ancient and modern times, an amalgamation of indigenous
and foreign elements is apparent.

Geographically, Java and Bali are the southernmost countries in which Indian cultural
influence was of decisive importance. In the course of history, Fast Javanese districts
themselves became cultural centres from which Javanese civilization spread still further
in the Archipelago. Java and Bali were on the periphery of the sphere of Greater Indian
civilization. For students of the expansion of Indian culture in South Fast Asia, some
acquaintance with Javanese and Balinese literature is important.

In the present book, Javanese literature is presented primarily as an aspect of the
civilization of Java and Bali, the most important centres of culture in the Archipelago
through the conturies. Information on the names of authors and dates of books is deemed
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of minor importance. Morcover, in Java and Bali such information is so scant that it
could hardly fill a book, Nevertheless, Javanese and Balinese literature have so many
interesting features, that even without exact chronological data students can gain a
comprehensive insight into the development of civilization in an important area of South
Fast Asia,

JAVANESE LITERATURE AND JAVANESE CIVILIZATION

In the present book any text written in Javanese or Balinese is of course regarded as
“literature” and is registered as such, for literature is not restricted to Belles-Lettres. Any
text written down by an author who wished to impart information or to describe his
feelings to his fellow-men is deemed worthy of study. The field covered by the present
catalogue of Javanese texts is almost as extensive as civilization itself, for Javanese
authors wrote on a wide variety of subjects which interested them. This resulted in a great
number of private books of notes, called primbons in modern Javanese. The contents of
many such books are as yet only superficially examined. Some of them may contain
material on private concerns of the original owners, which may be of great interest to
students of sociology. Numerous letters, both private und official, in original and in copy,
are preserved in collections of manuscripts, and are another source of information on
eighteenth- and nineteenth- century Javanesc and Balinese society.

In order to facilitate scholarly research, Javanese and Balinese literature has been
systematically divided into four Parts:

I: texts concerned with Religion and LEthics {no 10.000-19.240 of the paragraph
system applied in the major Leiden Catalogue of Javanese manuscripts)
IT: texts concerned with History and Mythology (no 20.000-29.420)
I1I: Belles-Lettres (no 30.000-31.468)
IV: texts concerned with Science, Arts, Humanities and Law; writings on Folklore
and Customs; and Miscellanea (no 40.000-49.970).

This division reflects the relative importance of the four groups of writings with respect
to the central concept of Javanese and Balinese civilization: social, cosmic and religious
order. Texts belonging to Part One are the most important in this respect, immediately
followed by mythological and historical texts which have been registered in Part Two. In
Javanese civilization, mythology and history are closely related, indeed the first merges
gradually into the second. As an explanation of the development of human society out
of primeval order, mythology is a part of religion; it also has close connections with
ritual.

For many centuries, Javanese and Balinese authors, who wrote almost exclusively in
verse, borrowed their subject-matter from the rich fund of religious, mythological and
historical traditions. In several cases, it is doubtful whether a given text should be
registered in Part One, Part Two or Part Three. The only criterion is the function of a
particular text in Javanese and Balinese society in the period of its author. In the present
book, for every Javanese and Balinese text a tentative definition of its function in society
has been made (indicated by means of the paragraph numbers of the above-mentioned
system). Its use in ritual and devotional practice, or its status purely as a work of literary
art, have been stated. The origin of a text, whether from religious communities, from
circles of Court scholars and poets, or from madern authors, has been ascertained as far as
possible. In many cases internal and therefore circumstantial evidence such as idiom,
style, subject and seript of the codex are the principal criteria in ascribing it to some
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religions community or social sphere. The authors’ names and the dates of the books are
unknown in the majority of cases,

The miscellaneous texts registered in Part Four of the book are important as itlustra-
tions of the penetration of the central concept of Javanese civilization, social. cosmic and
religious order, into all spheres of human life. Texts on magic, medicine and divination
figure largely in Part Four. Because they are essentially based on the central concepts of
cosmic order and of interrelationships in the universe, their connection with religious
speculation, ceremonies and ritual worship is in many cases very close. Nevertheless texts
on magic practices have been differentiated as far as possible from ftreatises on religious
rites and worship, because the two are regarded as belonging to different spheres of lite:
the secular, profanc and private spherc on the one hand, and the ccclesiastical, scholas-
tical, sacred and communal on the other.

The General Index contains numerous entries referring to the spheres of religion and
ethics, mythology and history, magic, divination, folklore ete., with indications of the
codexes in which relevant information may be found.

JAVANESE LANGUAGE AND LITERATURE, A CONCISE HISTORICAL SURVEY

Javanese is the native language of the people who live in the central and eastern parts
of Java and along the north coast. Uhlenbeck’s book on the languages of Java (1964)
contains information on this subject. The existence of several dialects, still insufficiently
studied, is also mentioned in that book.

The history of Javanese dialects and of the spread of the language over the areas where
itis nowspoken is little known. It scems probakle that the rivers were originally the main
roads to traffic. The dialects of tribes or territorial communities living along the basin of
one river may therefore have shown considerable similarity, whereas those of the people
belonging to another river may have been rather different. The great rivers of East and
Central Java are, from east to west, the Brantas and the Bégawan, which discharge into
the Java sea in the Fast Javanese districts of Surabaya and Grésik, the Opak and the
Praga, which empty into the Southern Ocean in the Central Javanese distriet of Mata-
rawm, and the Sérayu, which also flows into the Southern Ocean in the western Cilacap and
Banyumas districts. The last are the horderlands between the arcas of Javancse- and
Sundanese-speaking populations, The placid Java sea also provided an casy means of
communication among the districts on its shores. The East and West Monsoon winds,
changing at regular intervals, and the sea and land winds were probably observed and
used by Javanese shore-dwelling fishermen in an early period of history. The breakers of
the Southern Ocean and its rocky shores, however, were serious impediments to the
development of interprovineial and interinsular traffic along the south coasts of Java and
Bali.

In accordanece with this geophysical structure, Javanese cultural and political history
had three consecutive centres: firstly the basins of the southern rivers Opak and Praga,
secondly the basin of the Brantas and thirdly the eastern and central North Coast
districts. The Bénawan or Sald.river and its principal affluent the Madyun-river, both of
which rise in Central Java, provided a means of communication between the central
inland districts and the North East Coast (the Pasisir). The Sérayu basin, however, did
not become a centre of civilization of any importance in the course of Javanese history.

The three pelitically and culturally important centres of Java, for short henceforth
called Central Java, East Java and the Pasisir, first appeared in history because of the
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activities of Indian traders and immigrants. The Indians’ motives for sailing to the
southern islands are a matter of conjecture. Originally the finding of rich gold sediments
in the rivers may have been the attraction. Afterwards the extraordinary fertility of the
soil and the regular supply of water for irrigation made settling among the Javanese and
Balinese indigenous tribes attractive. Probably Javanese and Balinese had known how to
cultivate rice on terraced and irrigated fields from a very early period of history.
Cradually the gold sediments in the rivers became exhausted, but in the meantime
indigenous Javanese and Balinese political organization had been parfly Indianized, and
Indian religion, literature and art had been adapted. No doubt this accommodation of
elements of Indian civilization into Java and Bali was facilitated by the presence of a pre-
Indian indigenous social organization of considerable refinement. The intricate system of
irrigation which is indispensable for extensive cultivation of terraced rice-fields {sawahs)
presupposes a stable organization of labour directed by a powerful authority, either a
single ruler or a dominating family oligarchy. Even in the pre-Indian period, in the first
centuries of the Christian era, Javanecse and Balinese agricultural communities, though
not numerous, and probably scattered over a wide area of alluvial plains and mountain
slopes. may have known such authorities,

Over many centuries, beginning in antiquity, North Coast Javanese districts had an
important function in South Fast Asian trade as intermediaries between the Indian
subcontinent and the Spice Islands. The abundant supply of rice and other victuals on
the Java coast was indispensible to the Indian and Chinese trading vessels with their
large crews and long voyages both east-bound and west-bound. Javanese rural commmu-
nities living in North Coast districts had ample opportunity to acquaint themselves with
Indian and Chinese customs and produects through contact with the traders. In many
cases the foreipners may have spent several months or even years in Java before
continuing their voyage. [+ was also in this manner that the Muslim Faith was introduced
into the islands,

After the rise of [slam in Java in the fifteenth century, maritime commerce along the
Java sea was important in spreading Javanese culture and in enlarging the area where
Javanese was spoken. The East Javanese harbour-town of Grésik (Grissee) was the centre
for the introduction of Islam into far-away Lombok, where an Islamic literature writiten
in a Javanese idiom flourished. In the western part of Java, first the district of Cérbon
{Cheribon), and secondly the western-most districts of Jakarta {Djakarta) and Bantén
were conguered for Islam and then partly Javanized.

In East Java, especially in the districts east of the Téygér-Sméru massif, the Madurese
language superseded Javanese. But in Banyuwangi, the easternmost district of Java
(opposite Bali) a Javanese dialect survives down to the present, resisting the spread of
Madurese.

In eontemporary dialects of Javanese a distinction can be made which is consistent
with the geophysical facts and historical developments described above. The most
notable feature is that in Central and East Java the ¢ is pronounced 4 in “open’ sylla-
bles. In West Java this pronunciation is unknown.

It is more difficult in literary works than in everyday speech to draw fine distinctions
between dialects. Authors feel restricted by the literary rules exemplified in admired
masterworks. It seems sufficient, in the frame of the present concise catalogue, to use the
following rough classification of Javanese literature.

0ld Javanese texts were written in the pre-Islamic period (betore 1500) and particular-
ly in East Java.
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Javano-Balinese texts (formerly also called Middle Javanese texts) were written
from the end of the pre-Islamic peried down to the 19th century, at first in East Java and
the Eastern Corner (“‘de Qosthoek™) of Java, but for the greater part in Bali. The
majority of authors using the Javano-Balinese literary idiom in later times was non-
Muslim, and of mixed Javano-Balinese, or relatively pure Balinese blood. Their mother
tongue was the Balinese vernacular.

East Javanese and Bast Pasisir texts were written from the beginning of the Islamic
period (16th century) down to the 18th century, for the greater part in centres of Islamie
culture in East Java, such as Grésik (Grissee) and Surabaya. Their authors were
Javanese Muslims.

West Javanese or West Pasisir texts were written from the beginning of the Islamic
period down to the 18th century in the centres of Tslamic cuiture in West Java, Cérbon
{Cheribon) and Bantén {Bantam). Several authors seem to have been bilingual, speaking
both Javanese and Sundanese.

Central or modern Javanese texts weve written from the 17th century down to modern
times, at first in the capitals of the Kings of the Mataram dynasty (the modern Surakarta
and Yogyakarta, in the inland of Central Java), and since the 18th century in most
distriets of Central and East Java, where old indigeneous dynasties were superseded by
the Mataram conguerors. A distinction is to be made between Surakarta and Yogyakarta
literature. In modern Javanese books the Surakarta style prevails.

BALINESE LANGUAGE AND LITERATURE. A CONCISE HISTORICAT SURVEY

In Bali, Indian culture appeared at about the same time (before A.1>. 1000) as in Central
Java, and the contact with the aboriginal Balinese tribal civilization resulted in a
cultural amalgam similar to that in Java. An Old Balinese idiom, comparable but not
identical with the Old Javanese of Central Java, developed at that time. Royal charters
written in this idiom have been found in Balinese temaples. But then, in the course of
time, the Balinese local rulers were somehow persuaded, or forced, to acknowledge the
suzerainty of Javanese Kings residing in Kahuripan, in the East Javanese district of
Surabaya. As a result of this political supremacy of East Java, the ancient Old Balinese
idiom was superseded by Old Javanese in literature and higher culture from the 11th
century. As a medium of common intercourse, however, the Balinese vernacular remained
in use through the centuries, and an oral Balinese tradition developed side-by-side with
the Javano-Balinese Court literature. The latter was profoundly influenced by the
Javanese culture of the Majapahit kingdom (14th century).

Majapahit was the last Royal residence of importance in Java where pre-Muslim
Indian religions and social traditions were preserved. Towards the end of the 15th
century, Islamie trading kingdoms on the North Coast (especially Giri-Grésik, Démak,
Cérbon, and, later, Bantén) eclipsed the ancient inland eapitals and introduced Tslamic
elements into Javanese culture. This was the beginning of the Pasisir (Coastal) period of
Javanesc civilization,

Economie, political and religious influences radiating from the trading kingdoms on
the North Coast of Java spread to the other islands situated around the Java sea:
Sumatra (Palémban), Borneo (Tafijuy Pura, Baiijar Masin), Celebes (Makasar) and
Lombok. Tn Bali, for scme reason, Islam did not gain a foothold. In the course of time,
Balinese cultural life, religion, art and literature became isolated from the rest of the
Archipelago. There developed a specific Javano-Balinese literature which was based on
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elements of ancient indigenous culture and (ld Javanese religion, introduced since the
11th century, Politically separated from the new centres of Islamic culture in Central
Java (Démak and Mataram), Balinese scholars always maintained a spiritual bond with
ancient Fast Javanese pre-Muslim Majapahit, which they venerated as the origin of
their culture,

A considerable number of Old Javanese texts was preserved in Bali. This literature was
also enriched with new works written in the Majapahit tradition. After the frightful
experience of the religious and political changes in Java, Balinese scholars seem to have
been especially interested in pre-Islamic mythology, ancient history and genealogy, both
Javanese and Balinese. They were always glad to find proofs of the close connection
between the two countries.

Sicde by side with Javano-Balinese literature, and stimulated by it, a purely Balinese
literature developed from the 17th century. After an interregnum of several centuries,
during the period of Javanese domination, the Balinese vernacular was again used as a
medium of literary expression. The Balinese literary idiom and Balinese literature of this
second period, which endures up to the present time, are strongly influenced by Old
Javanese and Javano-Balinese traditions. In some cases it is difficult to decide whether
a given text should be registered as belonging to Javano-Balinese or to Balinese
literatare.

SASAK LANGUAGE AND LITERATURE, A CONCISE HISTORICAL SURVEY

The Sasak people are the aboriginal inhabitants of Lombek, the island immediately to
the east of Bali, in the string of the Lesser Sunda Islands. The Sasak langnage oceupies a
place of its own among Indonesian languages, like the Balinese vernacular. Its phonetics
are peculiar,

Little is known of the history of the Sasak people and their culture before the 16th
century, when their native rulers were vanquished and forced to embrace Islam by
invaders coming from Grisik {Grissee) in East Java. Grésik, north of Surabaya, was an
important maritime trading centre ruled by a dynasty whose members combined Islamic
piety with commercial shrewdness. The Sasaks gave the new religion which was forced
upon them a peculiar form, in accordance with their own pristine religious ideas. This
peculiar Sasak Islam, commonly called Waktu Télu (“The Three Times™) religion, has
survived for a long time. Legends and myths belonging to it were written in an Hast
Javanese idiom and seript.

In the 17th and 18th centuries, the Islamic Sasak states of Lombok lost their indepen-
dence to invaders coming from the neighbouring island of Bali. Henceforth the Muslim
Sasak people was ruled by Balinese princes and noblemen. As a consequence, Sasak and
Balinese culture and literature became connected, and a considerable number of Sasaks
came to live in Bali. Tt was in this period, in the 18th and 19th centuries, that native
Sasak literary texts, which had previously been transmitted orally, were committed to
writing in Balinese characters. The study of Sasak language and literature was not taken
up seriously by Dutch scholars until the end of the nincteenth century.

SUNDANESE LANGUAGE AND LITERATURE, A CONCISE HISTORICAL SURVEY

In antiquity, the western part of the island of Java was inhabited by tribes using an
idiom or idioms which developed into the Sundanese language of today. The differences
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in the fields of phonetics, grammar and vocabuolary between this language and its
neighbours, Javancse and the Malay idioms of Sumatra, are conspicuous.

A few very old and very short Sanskrit inscriptions on stone from North Coast distriets
of West Java testify to the fact that Indian navigation reached that region as early as the
4th century A D. No products of Sundanese literary activity dating from that early
period are known. The earliest Sundanese texts preserved for us, fragments of a legen-
dary history, may belong to the Court literature of Pajajaran, a West Javanese kingdom
which flourished in the 14th century A.D. The rulers were conternporaries of the powertul
dynasty of Majapahit which dominated East Java.

Even in the 14th and 15th centuries, Javanese civilization influenced the Sundanese
region, In the 16th century, the rulers (of mixed Javanese, Indian and Chinese blood)
from Java’s North Coast trading states were inspired by their new Islamie faith to fight
the still-unbelieving Sundanese. The West Javanese kingdom of Pajajaran was over-
thrown, the North Coast districts came under Islamic Javanese rule, and Sundanese
specch was heneeforth relegated to the mountainons districts of the inferior, nowadays
called the Priagan Regencies. In the 17th and 18th centuries, the influence of Islamic
Javanese civilization, radiating particularly from the Sultanate of Cérbon, was so strong
that, even in the interior of Prianan, Javanese became the principal medium of written
communication. Sundanese traditions were transmitted only orally.

The Sundanese gentry and intelligentsia did not resume the writing of literary texts in
their native idiom until the end of the 18th century, at a time when the economy of the
interior of the country began to expand. It was only then that the autonomous position
of the Sundanese language was acknowledged by Dutch and British residents living on
plantations in the hills. It had generally been called Highland Javanese (“Berg-Ja-
vaans’) before that time.

MADURESE LANGUAGE AND LITERATURE, A CONCISE HISTORICAL SURVEY

The soil of the island of Madura is calcareous and rather infertile. From an early date in
history down to the present time inhabitants of the south coast districts have been
inelined to secek their livelihood in the more favoured regions of Java and in Java’s
Fastern Corner {**de Oosthoek’” ) across the Straits of Madura. For economic and political
reasons, the stream of the Madurese immigration swelled so greatly in the 18th and 19th
centuries that in several districts of Bast Java and in much of the Kastern Corner (east of
the Téngér-Sméru massif) the aboriginal Javanese population was superseded by Ma-
durese immigrants. Such is the situation dewn to the present.

The Madurese language shows some marked differences with Javanese in the field of
phonetics. It is a remarkable fact that Madurese immigrants in Java on the whole have
remained true to their native tongue for common daily intercourse. Literary texts,
however, are very seldom written in Madurese. Both in their native island and in the
distriets of Java where they have settled, literate Madurese commonly read Javanese and
Malay books, Being on the whole fervent Muslims, the Madurese prefer Javanese literary
texts dealing with [slamic religious topics. Manuseripts of such texts written in Madura
or Java often show peculiarities of spelling which make it possible to identify the scribes
as Madurese or at least as persons familiar with the Madurese vernacular.

Noremnants of a pre-Islamic, Old Madurese literature, comparable with Old Javanese,
Old Balinese and Old Sundanese, have so far been discovered. Dutch scholars began to
show interest in the Madurese vernacular only in the second half of the 19th century.
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There is reason to beiieve that this interest on the part of Dutch officials stimulated some
members of the Madurese gentry to write some texts in their native tongue, a thing which
they perhaps would not otherwise have done.

MALAY LANGUAGE AND LITERATURE, A CONCISE HISTORICAL SURVEY

Malay was originally the generic name given to a number of closely related idioms
spoken by peoples inhabiting districts of the Malay Peninsula and the adjoining islands
and coastal regions of Central and South Sumatra. Secondly and derivatively, Malay is
the general name given to the lingua france (appearing in some varieties) which devel-
oped in the Archipelago from early times, perhaps from as early as the 13th century, when
Islam began to spread among communities of traders and navigators of various kinds
{Indonesians, Indians, Chinese, Persians and Arabs) who visited the southern islands in
pursuit of gain.

A disenssion of the vernacular tongues and national literatures of the Malay peoples or
tribes of the Peninsula and Sumatra would be out of place in the present catalogue. It is,
however, necessary, to discuss the Malay lingua franece, because a specifically Javanese
variety developed in the harbour towns of Java’s North Coast from the 14th or 15th
century, the period of the spread of Islam. The Javanese variety of this Malay lingua
jranca has been used in Java for communieation between peoples of different national-
ities for several centuries. Chinese and other foreign Astatic traders and residents of
Java became perfectly familiar with it, and the Dutch administrators of the V.0.C,
(the United East India Company) and its sueeessor the Colonial Government of Batavia
also found it very useful. Tt was written, as circumstancesrequired, in Javanese, Arabicor
Huropean script. It was used not only for commercial accounts, administrative papers,
private correspondence and (among the Indonesian-Chinege community) for newspapers,
but also for translations and summaries of literary texts originally written in Javanese or
in other languages, including even Chinese. Specimens of this second-hand literature
written in the Malay lingua franca of Java have scldom been published, except in
Indonesian-Chinese newspapers. The idiom was called Bazaar Malay (*‘Pasar-Maleis’’) by
colonial Dutchmen of the second half of the 19th century and, as the study of Indonesian
vernacular languages progressed, it was considered by scholars and educationalists to be
rather vulgar. It was due to their influence upon the Government that the use of popular
Javanese DBazaar Malay in official papers and textbooks for schools was banned. In
common daily parlance and in the Indonesian-Chinese press (as long as it endured),
Bazaar Malay nevertheless has maintained its place in Java down fo the present time.

In official papers and books issued by the Government and its agencies, Bazaar Malay
was gradually replaced, from the beginning of the 20th century, by a rather artificial
idiom which conformed in its grammar and vocabulary to what was considered to be
standard Malay, i.e. the literary Malay spoken and written at the Courts of Riau and
Johore. These were the suceessors to the well-known Sultanate of Malaka, which flourish-
ed in the 15th and early 16th centuries. The government publishing-house for vernacular
literature in Batavia (*Kantoor voor de Volkslektuur, Balai Pustaka’) was the principal
agent in “purifying” the Malay idiom used in official publications.

The rapid spread of this officially approved Balai Pustaka Malay throughout the
Archipelago was partiy due to the popularity which had been enjoyed by its predecessors,
the various varieties of ““vulgar” Bazaar Maiay. Besides the North Coast of Central and
Kast Java, the district of Batavia/Jakarta, and Ambon in the Moluceas should be
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mentioned as regions where specific and distinct varieties of “vulgar” Malay were in
use.

Balai Pustaka Malay, in its turn, developed after World War II into modern Bahasa
Indonesia, the national language of the new Indonesian Republic. It is superfluous to
discuss the various influences which have been and still are at work upon the develop-
ment of Bahasa Indonesia and modern Indonesian literature. But it should be empha-
sized that all texts written in any variety of the stigmatized “vulgar’” Malay certainly
deserve the attention of historians of Indonesian and Javanese culture.
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PRACTICAL NOTES FOR STUDENTS
OF JAVANESE AND BALINESE LITERATURE

JAVANESE MANNERS OF SPEECH

The use of a different vocabulary in conversation according to the company in which
one finds oneself, the person addressed or the person spoken about is a matter of course in
communities having reached a certain degree of social refinement, Tn Java and Bali, such
differentiation of idiomatieal forms and expressions is a particularly striking feature of
the langnage. Social status, degrees of kinship and differences of age are the primary
criteria by which an appropriate idiom is chosen. The idioms form a system of “manners
of speech”, in Dutch called “taalsocrten”. The differences between idioms consist on the
one hand in choosing among several synonyms, on the other in modifying endings or
whole syllables of words in order to make new ones. In Javanese, the principal idioms are
called ngoko (low) and krama (high).

PROSE AND RHYTHMIC PROSE

In most genres of Javanese and Balinese literature, verse texts outnumber those in
prose. Only among the scientific and scholarly texts registered in Part Four of this
Catalogue is a considerable number of prose texts to be found. Belletristic literature is
almost exclusively in verse, except wayay performers’ manuals {pakéms) and modern
novellistic tales.

Rhythmic prose meant for recitation is well-known in Javanese and Balinese theatrical
literature. A considerable part of the narratives of wayan plays is in rthythmic prose,
and is recited by the performer. The lofty style and even tones of this recitation, quite
different from ordinary speech, are characteristic of Javanese and DBalinese wayay
performances.

POETRY RULED BY INDIAN PROSODY

The oldest Javanese belletristic work which has come down to us, the Ramdyana, 1s a
long epic poem written in Indian kdwya metres. It was followed by many other kakawins.
Such composition of Old Javanese epic and romantic poetry in kiwye style resulted
from the influence of Indian Court culture in Java and Bali during the pre-Islamic period,
down to about A.D.1300. After that time, Indian cultural influence seems gradually to
have diminished and autochthonous elements of Javancse culture came to the fore.
Nevertheless for many centuries poems written in Indian metres were appreciated as the
highest form of belletristic literature. Balinese authors took a pride in their ability to
write epic poems in Indian kdwye style down to the end of the nineteenth century.
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In fact, Indian prosody, being based on the metric quantity of syllables (like classical
Greek, Arabic and related prosodies) is not at all suited for Indonesian languages, which
make no distinction between long and short vowels in the same manner as do some
languages of the Asian continent. Nevertheless, for several centuries Javanese and
Balinese authors suceceded in applying rules of Indian prosody to their poems. Their
familiarity with these rules seems to have declined, however, after the fifteenth or
sixteenth century. The metrical quantities of syllables were more and more neglected. As
a result, Indian metres came to be distinguished one from another only by the number of
syllables in the lines.

The term témban gédé, great verse, for metres of the Indian kdwya type, was introduced
by Javanesc scholars of the nineteenth century, in order to distinguish them from metres
of autochthonous Javanese origin, called lesser verse, témbay cilik, or t&émbay macapat,
which will be discussed under the text headings.

The most common Sanskrit metre, the dloka, was almost never used in Old Javanese
poetry. It was reserved for religious verse written in Sanskrit, used in Old Javanese and
Balinese ritual.

POETIC FORMS OF INDIGENOUS ORIGIN, POPULARE VERSE

It seems probable that in ancient times indigencus Javanese poetry had metres which
were well suited to the structure of the language, as is the case with the literatures of
other Indeonesian peoples, Iiven in the Old Javanese period a less sophisticated poetry in
auntochthonous metres may have flourished side-by-side with kefawins ruled by Indian
prosody. I was not, however, preserved in written form, except in a few cases. Kvidently
in ancient times authors did not trouble to write down poems or tales which were not
closely connected with Indian religion and Court life. Old Javanese written literature was
the exclusive property of the privileged classes, the Court nobility, the clergy and the
gentry,

Popular poetry resembling the well-known Malay pantun guatrains may have existed
in Java and Bali for a considerable time. This genre was called parikan. Literary
charades, called waysalan, alse oceupied an important place in popular poetry, as well as
in poems of a more sophisticated kind, including religious songs. Although the intricate
structure of wapsalens scems artificial and affected, there is reason to suspect that these
riddles are of considerable antiquity, and to consider popular poetry mainly or partly
based on such waysalans to belong to an early period in the development of Javanese
and Balinese literature.

In the Islamic period of Javanese literature, and in Javano-Balinese literature, it is
cortain that several prosodies existed side.by-side: the Old Javanese kakawin metres,
popular Javanese and popular Balinese verse, and macapat prosody.

MACAPAT TROSODY

Macapat metres should be considered to be developed forms of verse deriving from
indigencus popular Javanese and Balinese poetry, which had for a long time
remained amorphous and uncultivated. Eighteenth- and nincteenth-century Javanese
scholars called them lesser metres (témbay cilik), as distinguished from great metres
(¢émbag gédé}, the name reserved for verse ruled by Indian prosody. Originally the name
t&mbay macapal conveyed a similar idea, that is, homely or home-made metres,
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There are about fifteen macapat metres having a relatively well fixed prosody. The
stanzas have from four to ten lines each, each line having from three to twelve syllables,
For the final syllable of cach line a fixed vowel is prescribed, consonants are disregarded.
In some cases the final vowel is not repeated in any other line of the same stanza, so the
idea of commen rhyming between two or more lines is rather vague.

Originally poetry in macapat verse was meant to be sung, and each metre still has its
own tune or melody, or in some cases several possible tunes, The macapat tunes may be
very old. It seeins possible that there may be a relationship between the scales of old-
fashioned macapat melodies and children’s songs.

Macapat metres have their own Javanese names; indeed several have more than one.
Unlike the Sanskrit names of Indian metres, the original meanings of these names are
either unknown or their connection with prosody is unclear.

Macapal metres began to appear in Javanese and Balinese literature in the last
centuries of the pre-Islamic pericd (i.e. before A.D. 1500). The spread of Islam in Java
seems to have been decisive in encouraging the development and general use in literature
of the “homely” verses. In the beginning, poets used only one, or a very few, of these
metres in one long poem. Later, in the eighteenth and nineteenth centuries, some authors
attempted to use all the available metres in a single book, but in general practice seldom
were more than ten metres used.

Beside the fiftcen macapat metres generally used by eighteenth- and nineteenth-
century central Javanese poets, more metres of a similar structure are to be found in
poems written in West Java, in East Java and in Bali. Indeed, the structure of macapat
verse makes it possible to increase infinitely the number of metres by mercly adding
extra lines to well-known stanzas or by changing the number of syllables in the lines.

Nineteenth-century Central Javanese scholars used to call metres of the macapat type,
but which did not belong to the group of fifteen aceepted ones, témbay tépahan, middle
verse. This was because of their supposedly intermediate position between the great
metres of Indian origin and the lesser metres of their own time. Historically this
differentiation is scarcely justified. It was only because so-called iégakan verse appeared
in unfamiliar and difficult texts that it was assigned an intermediate position. between
modern Javanese macapat verse and Old Javanese poetical literature ruled by Indian
prosody.

An extremely sophisticated form of macapat poetry was developed and cultivated in
the Balinese Courts and by some North Coast Javanese rulers. Nineteenth-century
Balinesc scholars also called it fémbay tépehan, middle verse, just as the Central
Javanese called their difficult metres. Javano-Balinese tépahan poetry is characterized by
a regular alternation of stanzas in different metres throughout the poem, apparently for
variety’s sake, The stanzas of the poem may have been meant to be sung by a number of
singers taking turns in accordance with the changes of metre and tune.

INDO-JAVANESE SCRIPT

There is no clear evidence of the existence of any kind of indigenous seript in Java and
Bali before the introduction of Indian seript.

Before the time of the earliest royal charters in Old Javanese and Old Balinese {in the
eighth and ninth centuries), Sanskrit inscriptions written on stone in various Indian
scripts had been made in some districts of the Archipelago. In Central Java and in Bali a
South Indian seript was adapted to the writing of Old Javanese and Old Balinese. During
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the ten centuries of its use in the islands the Indian script changed greatly. Many
varieties appeared, some remaining in use for a considerable time, some quickly disap-
pearing. Both the pre-Tslamic and the Islamic period of Javanese culture produced
particular varieties of script.

Javanese manuscripts written in different districts of Java as a rule show certain
peculiarities of script. In combination with particularities of idiom and spelling, the
stdy of the script of a manuscript can help to determine the origin of the codex (see the
Historical Survey of Javanese language and literature},

The first Javanese type-faces for printing were made at the order of European
scholars in the first half of the nineteenth century. The first books to be printed were
Bible translations. The Javanese scripts chosen as models for the casting of these printing
types, a cursive and a perpendicular one, were of Surakarta origin. The use of Surakarta
geript in printing gave it a dominant position from the middle of the nineteenth century.
The local varieties of seript in East and West Java were superseded.

An East Javanese rounded perpendicular seript was in general use in Bali from the
ascendancy of Majapahit power in the island. It has not changed perceptibly during the
past three centuries.

ARABIC SCRIPT

In all countries where Islam became a dominant element of civilization, Arabic script
was introduced by the teachers of religion, for it is almost impossible to write Arabic
texts in any other script. In particular, to write the holy Kur’dn in non-Arabic
characters would seem preposterous to all true believers. In several countries which were
converted to Islam, older seripts were superseded by Arabic script, even for writing the
indigenous non-Arabic language. In point of fact Arabic script is not well suited to
writing any language not closely related to it. This drawback was, however, disregarded
by new converts to Islam.

In the Archipelago, Malay became the vehicle of Islamic propaganda as well as the
medium of interinsular commerce. In all its varieties, Malay has been written with Arabic
seript for all practical purposes since the sixteenth century. In Java, just as in other
newly converted countries, Arabic script was introduced at an early time. Yet it is
remarkahle that some of the oldest Istamic Javanese manuscripts surviving from the
sixteenth century were written in Javanese script. This perseverance of Javanese script
must have been due to the prestige of Javanese schelarship, a heritage of the centuries-old
pre-Islamic culture, which still outshone the glamour of the new Arabic seript, even though
the latter bore the genuine stamp of Islam. It should be borne in mind that the
conversion of Java to Islam was accomplished gradually, at first in the trading towns and
maritime districts of the North Coast. No invading foree from outside won the victory for
Islam. The faith was introduced by relatively peaceful middle-class traders who were
conversant with the indigenous language from the beginning.

Javanese texty written in completely vocalized Arabic script are called pégon texts. In
the course of time, pégon script became popular in Muslim religious communities
throughout Java where Malay and Arabic texts on Islam were studied. But nowhere was
the Indo-Javanese seript completely superseded by Arabic writing. In some localities
Arabic seript might become so popular as to be used even in manuseripts containing
wayay plays and epic texts of Indian inspiration, but in general a division was made
between Islamic religious literature for which pégon script was suitable, and secular
texts of all kinds which as a rule were written in the Indo-Javanese script.
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In the nineteenth and twentieth centuries, some Javanese Islamic texts in pégon seript
were lithographed. Pégon types were also made available. The books were circulated —
although not widely — by local publishers belonging to pious middle-class Muslim circles.
The twentieth century saw the rise of modernistic Talam, represented in Java by the
Muhammadiya society. In the religious publications of this group, Indo-Javanese as well
as pégon script were used, in order to reach a wider public who had lost contact with the
old forms of Islamic religiosity and Arabic texthbooks. Finally Muhammadiya even
published religions tracts in Latin script to reach modern youth, who were accustomed to
the remanized Javanese textbooks used in schools.

LATIN SCRIPT, TRANSLITERATION SYSTEMS

In older Dutch literature and in the Dutch-Indenecsian idiom, renderings of Javanese
and other Indonesian names and words were often incorrect, so as to make a Dutch
Hobson-Jobson (Dictionary of Anglo-Indian Words) desirable. The letter o was used
indiscriminately as a transliteration of Javanese o and of Javanese a in cases where the a
was pronounced as ¢ in Central and Wast Java. Javancse 7 and ¢ {¢k), in Dutch texts
rendered by df and #f, were often mistakenly interchanged, and the common ending -an
was written and pronounced -ang.

The system for transcribing Javanese and other Indonesian texts into Latin script,
called romanizing in this Catalogue, was introduced by Dutch scheolars in the last decades
of the nineteenth century. Before that time it was thought indispensable to write and
print Indonesian texts in their ‘“‘native” scripts: Javanese, Balinese, Arabic, etc. The
system for romanizing Indonesian languages which came into use in the beginning of the
twenticth century was based upon Dutch, using oe, dj, 7, nj, § and ng for u, 9, ¢ (ch), #, y
and #(y). Diacritical dots were placed under 4 and ¢ in order to distingunish them from d
and f.

TFhe use of Latin seript was greatly encouraged by the Netherlands Indian “Kantoor
voor de Volkslektuur”, a government publishing-house which produced inexpensive
books in vernacular languages. The difference in cost between books printed in Latin
gcript and those in the cumbersome Javancse and Balinese characters was decisive. The
same argument led to the introduction of romanized primers and readers for schools. The
number of books printed in Javanese script steadily declined even before World-War I1.
Now Javanese and Balinese characters have mainly a decorative function.

The Dutch romanization system remained in use in Indonesia for a long time, except
for the change from the Dutch o¢ to u. In the present Catalogue, however, a more
scholarly system, borrowed from the well-known Sanskrit transliteration system, is
preferred, in order to have uniform spellings of oriental words and names of whatever
origin or period throughout the book. The following list contains the letters and marks
which are used. The standard spelling of Indonesian languages fixed by order of Govern-
ment in 1972 follows the same rules, somewhat simplified.

a: in Jav. (sometimes): 4 (ird); in Skrt (sometimes): & (kala); in Arab. (sometimes): &
(Kur'an).

b: in Skrt {sometimes): bh (bhaya).

¢: in the former Indonesian spelling, Dutch tj was in use instead of e (tjilik: cilik); in
Malaysia, English ch was in use (kechil}; in Skrt (sometimes) ch {chaya); formerly
(sometines): ¢ (now §: ¢loka: éloka).

d: in Jav. (sometimes): d {(duda); in Skrt (sometimes): dh (dharma: Jav. darma), d
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k:

I

® 5o 0

(danda: Jav. danda), ¢dh (adhya}; in Arab. (sometimes): d (fard: Jav. pérlu), dh
(dhikr: Jav. dikir); in the former Indonesian spelling Dutch dj was in use for j (adji:
aji).

. inJav. either ¢ (énak), or & {bétét), or & (pEpét); in the eommon Indonesian spelling

the diacritical marks arc usually omitted.
only in Arabic and European languages (Portuguese feitor: factor: Jav.: pétor).

: in Skrt (sometimes): gh (ghora: Jav, gora);in Arab. (sometimes): & (hagg, Jav. hajior

kaji}; gh {béligh, Jav. balég).

: in Skrt (sometimes): h (nihéaoya); in Arab. (sometimes): h (haram, Jav. karam}).

in Skrt (sometimes}: T (wira); in Arab. (sometimes) I {tarika, Jav. tarckat).

in Skrt (sometimes): jh (jhalla); in the former Indonesian spelling Duteh | was in use
for y {Scerabaja: Surabaya) whereas Dutch dj was in nse for j {adji: aji).

in Skrt (sometimes): kh (khadga. Jav. kadga): in Arab. (sometimes) k {also written q:
Kur’an, Qur’an, fagih, Jav. pékih), kh (khamis, Jav. kémis).

in S8krt and Jav. (sometimes) | (Jav. 1& or &l).

in Skrt {(sometimes): m (samsidra, Jav. sansara).

. in Skrt and Jav. (sometimes): n (rana, randa); fi (jfiina, bafiu, which in the former

Indonesian spelling was written banjoe, banju, now banyu}; it (ranga, usually ranga,
which in the common Indonesian spelling is written rangga), in Jav. ) (woy), which in
the common Indonesian spelling is written wong).

in the old Dutch transeription system oe was in use for u.

in Skrt (sometimes): phala {(Jav. pala).

in Arab. sometimes used for k (qur’an, figh).

in Skrt (sometimes): r (krta, Krsna, Jav. kirta, Krésna).

in Skrt {(sometimes): s (dosa, Jav. dosa); & formerly written ¢: &loka, ¢loka, Jav.
saloka): in Arah. {sometimes): s (salat, Jav. salat); § (8ahida, Jav. sahadat, sadat).
in Skrt and Jav. (sometimes): t (kuta, tatit); in Skrt (sometimes): th (tirtha, Jav.
tirta), th {kantha, Jav. kanta); in Arabh. (sometimes): th (thalatha, Jav. sélasa), ¢

ibatin, Jav. batin); in thec former Indenesian spelling, tj was in use for ¢ (tjilik: cilik).

: in Skrt {sometimes): @ (bhita, Jav. buta); in Arab. (sometimes): i (nir, Jav. nur); in

the old Dutoh transcription system, oce was in use for u (Soerabaja: Surabaya).

: instead of v, in Skrt words, w is used in the present Catalogue, to be in conformity

with the common Indonesian spelling {véda: wéda; Visnu: Wisnu).

: in Skrt words, used instead of v.
. In the former Indonesian spelling, j was in use for y (Soerabaja: Surabaya).
: only in Arab. {zakat, Jav. jakat); sometimes z (zahir, Jav. lahir),

only in Arabic (&i'r: Jav. sinir),
only in Arabic (Kur’in).

. in the common Indonesian spelling, instead of n, ng is in use (wor, wong; angit:

anggit).

ORTHOGRAPHY

In the pre-Islamic period, the spelling of Old Javanese words generally followed

Sanskrit orthography. For a considerable time, borrowed Sanskrit words were written
correctly, with marks for long vowels,

In the Islamic period in Java, the ancient orthography began to be disregarded.

Sanskrit words were given approximate phonetic spellings, and supcrfluous Indian
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characters (kh, gh, n, th, ph, bk, §, s, % and &} were given peculiar roles. In Javanese
pronunciation, the difference between these letters and common k, g, », ¢, p, b, s, w and ¢
had long since disappeared. So the superfluous Indian characters came to be used as
“capitals” to indicate names, especially of respected persons. In such names, every letter
which possessed a “‘capital” form (i.e. a superfluous Sanskrit letter) besides the form in
daily use was written as such, throughout the name. So the royal name Paku Buwana
was written in Javanese script Phakhit Bhiwana. In accordance with the honorific value
given to these superfluous Indian characters, they were called aksara gédé: great or
important letters.

In the eighteenth and nineteenth centuries, Central and East Javanese scholars
developed a system of orthography which was characterized, among other things, by
duplication of the letter » between vowels, and by writing ¢ in many cases where it was
originally a Javanese g pronounced as ¢. As a result, the difference between modern
Javanese and Old Javanese orthography became considerable.

The facsimiles of pages of Javanese and Balinese script in this book are all chosen from
the catalogued manuscripts. They contain examples of various systems of orthography
and also much unsystematie spelling, and they show the variety in shape of the Javanese
characters. Transliterations and annotated English translations of the facsimiled pages
have been collected in a separate chapter following the plates. For additional information
and comparable material the interested reader is referred to the third volume of Litera-
ture of Java, the major Leiden Catalogue.

CHRONOLOGY

In the pre-Islamic period in Java and Bali, years were calculated according to an
Indian calendar, using the Saka era. For convenience’ sake it is the custom to add 78 to
the number of any Saka year to yield the equivalent Christian vear. The years are solar
years. In Bali the Saka era has remained in use down to the present,

Indigenous calendrical systems, partly based on simple astronomical observaticns,
were known in Java and Bali from a very early pertod. Originally they were used
particularly for agricultural purposes. One of these, the pawukon calendar, became very
popular in Java and Bali, becaunse of its association with various kinds of divination, used
to determine aunspicious times for undertakings, travels, house-building etc. The typical-
ly-Javanese week of 5 days, commonly called the pasar (hazaar} week, is often combined
with the pawukon system of 30 weeks of 7 days each, to give an intricate system for
divinatory caleulations (péfungan).

In chronology, the influence of Islam induced Javanese rulers to replace the Indian
solar year with the Arabic lunar year. Annual religious celebrations of lslam follow the
Arabic lunar calendar which is therefore necessarily the sacral calendar for all Muslim
peoples. But although the Arabic lunar year was adopted in all state matters, the Islamic
era (beginning A.D. 622) was not. Undoubtedly it was the intention of the Javanese
kings who adopted the lunar year but not the Islamic era to demonstrate thereby the
continuity of Javanese history and cultural development, for the years continued to be
numbered sequentially after the change from the solar to the lunar calendar.

Because of the adoption of a lunar year (of shorter duration than the solar year) the
difference between years enumerated in the Islamized Javanese Sake era and the Chris-
tian era gradually diminished. From 78 in the 17th century the difference was reduced to
less than 68 in the middle of the 20th century. The Saka era seems to be falling into disuse
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in modern times and is commonly replaced by the European (Christian) era. The Arabie
calendar, being the sacral calendar of Islam, of course continues to be used for religions
PUrposes.

The following comparative table of European, Javanese and Islamic years in conden-
sed form may be sufficient for present purposes. It contains cnly the first year of each
decade from A.D. 1625 to 1950. The intermediate years can easily be extrapolated. The
first column contains the European years (A.13.), the sccond the Javancse years (A.J.),
and the third the Islamic years (A.H.).

1625 1547 1035 1795 1722 1210
1635 1557 1045 1805 1732 1220
1645 1567 1055 1815 1743 1231
1655 1578 1066 1825 1753 1241
1665 1588 1076 1835 1763 1251
1675 1598 1086 1845 1773 1261
1685 1609 1097 1855 1784 1272
1695 1619 1107 1865 1794 1282
1705 1629 1117 1875 1804 1292
1715 1639 1127 1885 1815 1303
1725 1650 1138 1895 1825 1313
1735 1666 1148 1905 1835 1323
1745 1670 1158 1915 1846 1334
1755 1681 1169 1925 18356 1344
1765 1691 1179 1935 1866 1354
1775 1701 1189 1945 1877 1365
1785 1712 1200 1950 1882 1370

WRITING MATERIALS AND BOOKS

The oldest written Javanese and Balinese texts are Royal charters from the pre-lslamic
period engraved on stone slabs or copper plates. They were associated with religion, being
intended to be worshipped as sacred heirlooms by the descendants of the original grantee.

The most common writing material of the pre-Islamic period in Java and Bali was
palmleaf of various kinds, especially the lontar palm (Borassus flabellifer), in Java cailed
kropak. The leaves were cut in narrow oblong forms, sometimes with the ribs still
attached, sometimes without, and then dried in the sun. Palmleaves with ribs, folded
double, tended to warp and become unwieldy, but single palmleaves with cut ribs made
good, flat and flexible writing material. As a rule they were pierced in three places, at
both ends and in the middle. A string run through the eentral hole could hold together a
bundle of about one hundred leaves. In order to make a book, the two ends of the string
were run through centered holes in wooden or bamboo boards cut to the same size as the
palmleaves, and were then tied together. These boards formed the “binding” of the
palmleaf bool, which in Dutch Indonesian parlance was called a kropak.

Usually four lines were written on each leaf, running the whole length from left to right
and leaving only narrow margins at either end. Ink was seldom used. As a rule, the
characters were scratched on the leaves with the point of a small knife. Then a black
powder or paste was rubbed in, to make the scratched characters more legible. Une
disadvantage of this writing method was that it was impossible to correct mistakes, for
the scratchings could not be erased or corrected.
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P, Zoctmulder’s " Kelangwan” {1974) contains some interesting information on wri-
ting materials mentioned in Old Javanese poems.

In Bali, writing on palmleaves has continued down to modern times. But in Java
palmleaves were largely superseded by other writing materials in the Islamic period,
although down to the beginning of the twentieth century, lontar was still used in East
Java and Madura. The abundance of palmleaf manuscripts of the Yusup romance
{Joseph in Egypt) found in all collections is explained by the popular village custom in
East Java and Madura of holding social gatherings where passages from this beloved
poerm were sung or recited by the young men. Everyone taking part in the performance
was expected to bring his own copy of the text, as often as not written by himself.
Occasionally the wooden boards used as bindings were carved or painted in a decorative
polychrome design, for display. On the whole, however, the penmanship of East Javanese
and Madurese writers of palmleaf manuscripts is below the Balinese standard.

In view of the fact that Chinese and Indian traders appeared in Javanese ports from
early times, it seems probable that Chincse and perhaps the so-called “Arabic’ paper
were used for writing {from an early period in thosc Javanese communities which had
contact with such foreigners. But there is no clear evidence of the existence of pre-Islamic
Javanese paper manuscripts.

In Java as in other islands of the Archipelago, treebark peeled from certain kinds of
trees and shrubs was beaten into thin sheets of material from a very early time. This
ancient material, in the islands of the Pacific Ocean generally known as fape and in the
Archipelago often called fuya, was used primarily for elothing. The Javanese and Bali-
nese name is dalwway or dluway. At the end of the pre-Islamic period, dluwan clothing
was o longer worn generally in everyday life, but it continued to be usedin pious circles,
for making a kind of sacerdotal attire.

Well prepared dluwap sheets can be decorated with drawings and paintings. No
evidence survives from the pre-Islamic period in Java and Bali of the use of treebark for
writing purposes. But in the Islamic period in Java writing on dluwan became popular,
Perhaps this was inimitation of theso-called “Arabie” paperintroduced by Muslim traders.
Moreover, the hard and smooth palmleaves with their horizontal veins proved impracti-
cable for writing Arabic script, because of its diacritical dots and sloping strokes,
Treebark paper, with its soft. surface and absence of grain proved satisfactory.

From the seventeenth century, the use of imported paper in addition to native diuway
paper increased in Java. Treebark paper could not be made in large lots of the same
colour and quality because of the variations in the bark itself. The supply of imported
paper was more reliable. The Dutch East India Company {V.0.C.) was the principal
importer of paper. The products of the famous Dutch papermills were appreciated at the
Javanese Courts, and this plentiful supply of good writing material was instrumental in
the rapid increase in book production in the eighteenth and nineteenth centuries.

In the Jslamic period the Arabic style of binding, characterized by a flap covering the
front of the book, was also adopted. Arabic-style tooled leather bindings of goatskin were
made in Java from the eightcenth century, particularly for religiously-minded people
who wanted bocks resembling Arabic volumes of Islamic lore. In the nineteenth and
twentieth centuries, European-style hindings became en vogue. Bookbinding did not,
however, develop into a fine art. The tooled leather bindings have only conventional
decorative designs. The carved wooden end-boards of palmleaf manuscripts are often of
greater artistic interest.
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JLLUSTRATED MANUSCRIPTE AND PAINTINGS

TFrom the eighteenth century. and perhaps earlier, Javanese artists availed themselves
of the oppertunity, provided by the use of paper, to illuminate and illustrate their books,
Palmleaves, being narrow and oblong, did not offer much space for illustration and paint
did not adhere properly to the smooth, hard surface. In Javanese pictorial art two styles
are distinguished, a traditional so-called wayay style and a naturalistic style, Combina-
tion of the two styles is not rare even in a single picture.

In Balinese pictorial art, the characteristic features of the wayan style such as exagges-
ated length of noses and arms are less pronounced than in Java, although still apparent.
Bali is famous for its Hlustrated palmleat manuscripts. The limited space available on the
oblong leaves did not prevent the artists from making exquisite small black-and-white
drawings, resembling miniatures, of high artistic value. Javanese palmleaf manuscripts
containing comparable illustrations are unknown .

Balinese painters also produced large polychrome paintings on sheets of native cotton
or ont dluwan for several centuries. Neither the material nor the paint is durable, so old
specimens arc very rare. It seems probable that pre-Islamic Kings and priests in Java
also employed decorative artists to make such large paintings, Vestiges of this ancient art
of painting in Java are found only in the rare wayan hébér scrolls, which are cotton scrolls
bearing painted scenes of a wayayn play, meant to be slowly unrolled and elucidated to the
audience by a solitary performer (a dafap} accompanied by a small gamélan orchestra.
Music, the theatre, decorative and plastic art, and literature have always been interrela-
ted in Java and Bali.

The illustrations in this book are all chosen from the catalogued manuscripts. They
contain examples of the Javanesc wayay style, the naturalistic style and the Balinese
style. Tor additional information and comparable material, the interested reader is
referred to the third volume of Literature of Java, the major Leiden Catalogue.

BOOKS AND TREATISES ON JAVANESE AND BALINESE LITERATURE,
COLLECTIONS OF MANUSCRIPTS, AND BIBLIOGRAPHY

The British Lieutenant-Governor of Java in the beginning of the nineteenth century,
Sir Thomas Stamford Raffles, was the first to collect notes on the history of Javanese
literaturc which were provided by Javanese scholars, The Dutch scholar C.T
Winter Sr., of Surakarta, published useful information on the dates and aunthors of
Javanese texts in his Javaansche Zamenspraken (Javancse Conversations, written in
Javanese, and published in Amsterdam in 1848), Friederich and Poensen added valuahle
items to the store of information. In the last decades of the nineteenth and in the early
twentieth century Kern, van der Tunk and Brandes gradually succeeded in bringing
more systematic order to the study of Javanese literature. The discovery of Old Javanese
and Javano-Balinese texts in Bali by Friederich and van der Tuuk was of the greatest
consequence. The most important of these texts have been edited, translated and
published in Duteh, many of them as Ph.D. theses of the University of Leiden.

The largest collections of Javanesc and Balinese manuseripts are preserved in the
Leiden University Library, the Central Museum (Museum Pusat) of Jakarta and the
Kirtya Library in Sigaraja, Bali. These major collections, and some minor ones in various
cities in The Netherlands and Java, have recently been described and catalogued by the
present author in his Loterature of Java (3 vols) 1967-1970. Catalogues in Dutch by his
predecessors Vreede, Brandes, Juynboll and Poerbatjaraka have been incorporated in
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this work. Its first volume, called “Synopsis of Javanese Literature” includes a bibliogra-
phy. E.M. Uhlenbeck’s Critical Survey of Studies on the Languages of Java and Madura
(Koninklijk Instituut voor Taal-, Land- en Volkenkunde, Bibliographical Series, no
7,1964) provides excellent information on a broad range of publications (mainly in Dutch
and Indonesian languages) pertaining to Javanese letters and linguistics.

In various libraries and museums in the United Kingdom, particularly in London,
important collections of Indonesian manuscripts are preserved. Most of them were
brought to England by officers and civil servants of the British East India Company,
most notably by Sir Thomas Stamford Raffles, who governed Java during the British
interregnum, from 1811-1816, at the time of the Napoleonic occupation of The Nether-
lands, and further by John Crawfurd and Mackenzie. The location and size of Indonesian
manuscript collections in the United Kingdom are described in J.D. Pearson’s Oriental
Manuscript Collections in the Libraries of Great Britain and Ireland (1954). Catalogues of
Indonesian manuscripts found in those libraries are now in preparation. Partial catalo-
gues and manuscript notes in manusecript made by Dutch scholars (most notably, those
made recently by Dr. P. Voorhoeve) will be incorporated in the new catalogues.

The small collections of Indonesian manuscripts in France, mainly in Paris, have not
been catalogued or adequately described in modern times.

A description of Javanese manuscripts in the Danish Royal Library in Copenhagen,
made by the present author, will be published shortly.

The collections of Javanese and Balinese manuscripts in German libraries and mu-
seums which are catalogued in the present volume are especially interesting because of
the diversity of their contents and the variety of their histories. The Schoemann collec-
tion in the Staatsbibliothek of Berlin deserves special attention in this respect. The
histories of the collections (or of parts of them) will be described separately as far as they
are known to the present author in introductory paragraphs preceding individual subdi-
visions of the Catalogue.

The List of Abbreviations contains the names of the German libraries and museums
where the catalogued manuscripts are preserved, the titles of the principal catalogues of
Indonesian manusecripts in collections in Indonesia and The Netherlands, and short
references to (Dutch) books on Javanese literature. For a more detailed bibliography, the
interested reader is refered to the first volume of Literature of Java and to Uhlenbeck’s
Critical Survey of Studies on the Languages of Java and Madura (1964).
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SYSTEMATIC CLASSIFICATION
OF THE CATALOGUED MANUSCRIPTS

In accordance with the system adopted in the major Leiden Catalogue (Literature of
Jawva), the Javanese and Balinese manuscripts described in the present volume have been
divided into four groups (sce above, p.58):

I. Religion and Ithics (paragraph numbers 10.000-19.240)
I1. History and Mythology (paragraph numbers 20.000-29.420)
IIT. Belles-Lettres {paragraph numbers 30.000-31.468)
1V. Sciences, Arts, Humanities, Law and Miscellanea (paragraph numbers40.000-49.970).

All iterns in the Descriptive Catalogue have been provided with a paragraph number
referring to one of the four groups of this systematic classification. (therwise, the
manuscripts vetain the original catalogue number given them at the time of their
entrance into the various German libraries. "The abbreviations used for the names of these
libraries are explained in the list of abbreviations. The numbers between brackets are
serial numbers given to the texts in the present catalogue.

I. RELIGION AND ETHICS

OLD JAVANESE RELIGIOUS LITERATURE

In the pre-Islamic period of Javanese history, Indian religious rites were performed at
Court, in the temples and elsewhere in the country where officiants were available. It is
impossible to ascertain the cxtent of the common people’s participation in rites and
offerings, nor do we know anything about common freemen’s and bondsmen’s devotion
to the Indian gods. Perhaps it is safe to assume that for many centuries down to A.D.
15030, in large areas of the country {which was sparsely populated) rites connected with
ancestor worship and ancient indigenous myths, in addition to cults of local spirits of
mountains, sources of rivers, lakes and woods, and the sea, were sufficient religious bonds
with the Unseen for Javanese and Balinese country-people, living in the restricted cirele
of small rural communities. No doubt in Java there is an analogy between the positions of
Indian religion and of Islam in the cultural history of the people, both being originaliy
foreign ideologies which for & long time remained the spiritual property of a cultural elite,
without spreading to or being appreciated by the common people in the countryside.

The (ld Javanese texts on religious speculation and ritual which have come down to us
were primarily written for the use of ordained priests, and so were the Javano-Balinese
religious treatises still current in Bali. Many texts contain imjunctions to keep the
contents secret. Some ecclesiastics may have been willing to give elementary instruetion
on the fundamentals of their religion to laymen who requested it. But as a rule the laity
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was perhaps less interested in theological explanations of the nature of the gods or
descriptions of rites, than in mythical tales about the supernatural origin of cosmic order
and of human society. Laymen were completely dependent on the clergy as officiants in
various religions functions, mostly sacrificial and consecration ceremonies. Participation
of the laity was expected only in the form of providing offerings (flowers, incense and
food) and accessories, and further in devout attention. Holy water consecrated by an
officiating priest was for laymen the means of purifying places, persons and things,
In present-day Bali religions contact with the Divine Presence is established pre-
eminently through the intermediary of holy water. Accordingly, Balinese religion as a
whole is very aptly called holy-water religion {Agama Tirtha, the title of Dr. Hooykaas’
Studies in Balinese Religion, 1964).

In the pre-Islamic period in Java and in Bali, the ecclesiastical class was divided into
two main groups: Siwaites and Buddhists. Tn the centuries before A.D. 1500 there were
aiso other groups of ecclesiastics in Java: Wishnuites and Siwaite hermits connected with
popular religion. These four groups together with several denominations of minor impor-
tance are mentioned in Old Javanese literature, but it is difficult to make clear distine-
tions in the mass of pre-Islamie religiouns literature, and to assign certain texts to each
group. Especially in the case of Wishnuites is the assighment of religious books almosé
imposgible. Siwaitic and Buddhist priests have existed in Bali down to modern times, but
the Buddhists form a small minority. Officiants belonging to both denominations, as well
as ordained persons belonging to other groups which exist in present-day Bali, are invited
to perform rites in temples and private homes on various occasions. The absence of
rivalry between the denominations in Bali is remarkable. A similar kind of religious
toleration may have prevailed in pre-Islamic Java.

Siwaitic texts containing Sanskrit slokas provided with Old Javanese paraphrases and
commentaries belong to the oldest phase of the Indianization of religion in Java and Bali.
The Schoemann collection contains one manuscript of this kind.

Dhrarma Paladijale: Berlin SB. Schoem. 1. 21 (22); § 10.010

Although Tslam was the official religion of Java from the sixteenth century, for a long
time people in outlying districts still clung to older traditions, refusing to accept the
authority of Muslim rulers and men of religion. The best known centre of Old Javanese
religious conscervatism is in the Téygér Highlands in East Java, where the mountaineers
have tenaciously maintained their ancient autochthonous religions customs since the
period of the Indianized Majapahit kings of the fourteenth and fifteenth centuries.

In some districts of Central and West Java pre-Islamic beliefs and customs also
survived for a considerable time. Manuseripts containing pre-Islamic religious lore were
still found there by Dutch officials in the nineteenth century. Unfortunately, detailed
information on the religious communities where those texts were written and used
perhaps as late as the eighteenth century, is not available.

Non-Islamic texts from Java are written in a peculiar seript which is different both
from modern Javanese and from Balinese script. It is called buda or gunuy script. In the
Islamic era the preceding period was called jamen bude, the Buddhist age, and so the
script was also called buda script, The name jaman buda seems to be at variance with the
facts, for Siwaism had been far more important than Buddhism. The name gunup
{mountain) seript was given because of the remoteness of the mountain districts where
manuscripts written in that script were found.

A few manuscripts written in a kind of budae or gunun script contain literary texts
belonging to the Belles Lettres group of the systematic classification. Several manu-
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seripts contain texts on magic and divination (Part, Four). The Staatsbibliothek of Berlin
possesses two manuscripts on pre-Islamic religion written in buda seript.
Pre-Islamic religion, written in budae script, from Java: Berlin SB. Ms. or. fol. 411
(231) and 3161 (259); § 10.820.

JAVANO-BALINESE RELIGIOUS LITERATURE

In Bali, Old Javanese culture was never superseded by Islamic culture as in Java.
Balinese religion and literature, while proserving many features of pre-Islamic Javanese
civilization, developed in an idiosyneratic way, for the island was politically isolated and
links with congenial Indian countries were severed by the progress of Islam in the 16th
and 17th centuries. The principal medium of literature in Bali remained Javanese; the
idiom is called Javano-Balinese in the present book.
The distinctive Balinese religion produced a considerable number of books and treat-
ises during its four centuries of isolation. It is very difficult to ascertain the exact age of
the products of Javano-Balinese literature. Several Balinese books of notes may contain
full copies or fragments of Old Javanese texts written in Java centuries before. On the
other hand, some Javano-Balinese religious texts were evidently written entirely in Bali.
They contain references to specific Balinese customs and beliefs, perhaps survivals of
ancient pre-Indian culture. Remnants of primeval indigenous religious and social con-
cepts can be expected as much in Bali as in Java.
To facilitate a survey of Javano-Balinese religious literature, it has been divided into
four groups in the present catalogue:
A. Texts on religious speculation, the nature of the gods, cte.
B. Texts on ritual, mantras and offerings.
C. Texts on hymns, incantations, prayers and exoreisms,
D. Didactic, moralistic and edifving texts on devotion and religious behaviour.
Religious texts written in prose are generally called fufur in Bali. The German libraries
possess some tufurs belonging to group A:
Kali Mahosada, Javano-Balinese compilation of mantras and medicines: Mainz Gut,
M. Ausst. 62/12; § 17.390.

Javano-Balinese tutur connected with wayan: Berlin 8B. Ms. or. fol. 1194 (250, 251,
253); § 11.270.

The following manuseripts belong to group B:

Javano-Balinese ritual, Bukti Numbas Tirte Komandelu (holy water): Berlin SB.
Schoem. ITL. 67 (120) ; § 77,410

Sasayut offerings in Bali: Berlin SB. Schoern. IIL. 40 (90); § 11.540

Manuseripts belonging to group C are:

Mantras, used in divine worship: Berlin SB. Schoem. 111. 41 (91); § 11.819

Sanskrit hymns, used in divine worship: Berlin SB. Schoem. ITI. 39 (89); § 11.830

Javano-Balinese incantations or prayers, addressed to the gods: Berlin SB. Ms. or. fol,

481A (237, § 12.010;

Exorcism of evil mﬂuencea, Panglukatan: Berlin SB. Schoem. 111. 63 (116); § 12.420

Manuseripts to be registercd in group I} are:

Darma Putus, didactic kakawsin (poem): Berlin SB. Ms. or. fol. 410 (B) (230); § 13.720

Dharma Stnya, Old Javanese didactic kakawin {poem): Berlin 8B. Ms. or. fol. 410 {A)
(230}, § 13.760
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Raré Apon, Javano-Balinese didactic poem: Berlin 8B. Schoem. I11. 33 (83); § 13.840

ISLAMIC RELIGIOUS LITERATURE OF JAVA, BALT AND LOMBOK

Muslim traders began to acquire political influence in the towns on the North Coast of
Fast Java from the fifteenth eentury, and by the sixteenth century Islam was definitely
in the ascendant politically and culturally. The first Muslims in Java were foreigners who
came from clsewhere in South East Asia. Champa (Cémpa) in Further India is repeatedly
mentioned in Javanese historical legends concerning the introduction of Islam. The
ethnic origin of the earliest Muslim trader families settling in East Java is, however,
diffieult to ascertain. It seems probable that they belonged to an extensive social group of
traders and sailors of mixed descent, often speaking several languages, which formed a
more or less floating population in the coastal ports of South and South East Asia, from
Gujrat in the west, to the Malay Peninsula and Indo-China in the east.
It seems possible that the first foreign Muslims in Java had already favoured some kind
of Islamic mysticism in their homeland. In Javanese Islam a mystical and an orthodox
legalistic current existed side-by-side from the very beginning. Islamic mysticism appeal-
ed strongly to Javanese converts because of the similarity between Tslamic ideas of
mystic spheres, phases and classes and pre-Ielamic religious speculation on the interrela-
ted order in macrocosmos and microcosmos. Heterodox mystical doctrines somewhat
tinged by pantheism were current in Muslim communities along the North Coast in the
sixteenth and seventeenth centuries. Such pantheistic doetrines were disputed by divines
who, although mystics themselves, adhered to the orthodox monotheistic tenets of Tslam,
In legendary historical tales probably written in the seventeenth and eighteenth
centuries, the conversion of Java is ascribed to nine mystic saints (walis) who are named
after their places of residence along the North Coast. Their putative mystical doetrines
are collected in well-known texts called ““Deliberations of the Saints” {3 usawaratan para
Wali). One wali is said to have been condemned to ¢eath for propagating a pantheistic
doectrine ; he was burned on the pyre.
In Javanese Islamic religious literature, mystical texts are numerous. In view of the
preponderant importance of this mystical current in Javanese Islam, religious texts have
been registered in the following crder:
A. Texts primarily concerned with mystical speculation.
B. Collections of prayers and incantations, more-or-less connected with Islam,
C. Treatises on Islamie theology, divine worship and ritual.
b. Didactic and edifying hooks cn Islamic ethics.
E. Javanc-Balinese texts on Islam written in Bali and Lombok.
F. Moralistic literature written in the Islamic period, but not closely connected with
Islam.
Category A, speculative texts on Islamic mysticism, is represented by the following
manuscripts:
Musawaratan, the Saints’ Deliberations, in verse: Berlin SB. Ms. or. oct. 4002 (156); §
14.620

Compilations of Suluks, mystical songs and poetic lessons on mysticism, of Central
Javanese origin (Panaraga): Berlin SB. Ms. or. oct. 3999 (153); 4000 (154); 4020
{172}, 4021 (172), Hs. or. 4375 (188b) and Ms. or. quart. 2124 (221) and Ms. or. fol,
401 (13); §§ 14.910, 14.940

Sinir, popular mystical poetry: Berlin SB. Ms. or. oct. 4008 (162); § 14.940
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Miscellaneous notes on mysticism and theology: Berlin SB. Ms. or. oct. 3994 (148);
4041 (C, G) (187); § 15.380

Books of notes ¢n Islamic lore, connected with popular belief and mysticiam : Berlin 8B,
Ms. or. quart. 336 (199); Gottingen, Inst. f. Volkerk., As. 1240 (395); 1246 (401); §
15.390

Wirid, manual, instruction in mysticism: Berlin SB. Ms. or. oct. 4032 (180); § 15.410

Group B, Islamic prayers, is represented by several manuscripts. Some of them contain

popular &idups, incantations in verse, meant to be sung on various occasions.

Book of notes on Islamic prayers: Miinch. BSB. Malai. 4; § 15.520

Kidun Ruméksa ing Wepi {Guarding at Night): Berlin SB. Ms. or. oct. 175 (136): 2447
(143): 3994 (148); Gottingen, Inst. f. Vélkerk., As. 1171A (326), 1240 (395); § [5.620

Orthodox Islamie theology and ritual (group C) are treated in the following manuseripts:

Samarkandi, Siftin, Islamic catechism: Berlin SB. Ms. or. oct. 174 (135); § 15.820

Umul Brakim (Ummu 'l-Bardahin), popular textbook, religious instruction : Berlin SB.
Ms. or. oct. 4007 (161): § 15.820

Treatise on Islamic marriage law (nikdh): Berlin SB. Ms. or. quart. 2117 (214): §
15.820;

Popular textbook on Islamic theology: Berlin SB. Ms. or. fol. 3163A (261); § 16.030

Didactie and edifving Islamic texts (group D) are found in the following manusecripts:

Mikrad (Mi'rag), Muhammad’s Ascension to Heaven: Gottingen, Inst. f. Volkerk., As.
1238 (393); § 16.430

Samud ibnu Salam, the Jew questioning the Prophet: Berlin SB. Ms. or. oct. 4008
(162); § 16.550

Taju Sa.latm (T'agu s-Saldtin), didactic and moralistic tales in verse, by Imam Bukari:
Berlin 8B. Ms. or. fol. 401 {4) (226); § 16.510

Kadis Bastam, Népsu Sékawan: Berlin 8B, Hs. or. 4375 IIT (188b); § 16.520

Kadis (Hadith) on Muhammad, Glorification and Jiracles: Berlin bB. Nchoem. ITT. 31
(81}, and Gottingen, Inst. f. Vélkerk., As, 1240 (395); § 16,470

Although Balinese society as a whole resisted lslamization after the 16th century,
small communities of middle-class Muslim tradesmen of mixed blood were tolerated in
towns and boroughs as useful commereial mediators. The Sasak people from the neigh-
bouring island of Lombok, which was ruled by Balinese prinees, were also Muslims, The
religions literature which developed in Islamic communities in Bali and among the
Muslim Sasaks was written in a Javano-Balinese literary idiom. Tt has been classified as
group E, which is represented by a single manuscript in the Schoemann collection:

Islamie didactic poetry, Javano-Balinese: Berlin SB. Schoem. IT1. 23 (73); § 16.830

Moralistic texts cceupy an important place in pre-Islamic Old Javanese literature.
Sanskrit moralistic maxims were translated into Old Javanese at the time. The conver-
sion of the Javanese élite to Islam in the sixteenth century did not greatly reduce their
veneration for the wisdom of the ancient maxims. Old Javanese moralistic texts were re-
edited, paraphrased and provided with new commentaries.

International Islamic literature concerned with temporal wisdom (adab) became
known in Java in the seventeenth and eighteenth centuries. Amalgamation of ancient
Indian ethical {n?t{}) texts with international Islamic adab literature resulted in an
efflorescence of moralistic poetry in Java. Texts containing lessons on good behaviour,
morality and statecraft are a distinctive element in Javanese literature down to the end
of the 19th century.
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Group F, moralistic literature, is represented by the following manuscripts:

Paniti Sastra, modern version of Old Javanese Nit Sastra; Berlin SB. Ms. or. oct. 4001
(155), and Ms. or, fol. 402, 2 (227); § 17.020

Nty Sruté (or Surti), sixteenth century moralistic poem: Berlin SB, Ms. or. oct. 4001
(155), and Ms. or. quart. 2125 {222), and Ms. or. fol. 401, 10 (226); § {7.110

Yuda Nagara, didactic poem on statecraft: Berlin SB. Ms. or. quart. 357B (200); §
17.310

Influence of Islam is apparent in some popular moralistic poems, such as:

Didactic poetry on Islamic theology and ethics: Gottingen, Inst. f. Vélkerk., As. 1213
(368); § I7.400

Seh Téka Wardi, moralistie lessons in verse: Berlin SB. Schoem. 11. 10 {37); Ms. or.
oct. 12248 (140); § 17.410

A considerable number of moralistic works was written at the Courts of Central Java

towards the end of the eighteenth and in the nineteenth century. Well-known titles are:

Séwaka, on courtly behaviour. by Yasa Dipura I: Berlin 8B. Ms. or. fol. 401, 6 and 11
(226), and Ms. or. fol. 402, 7 (227); § 17.610

Wulay Réh, by King Paku Buwana I\ of Surakarta, prose version: Berlin SB. Ms. or,
quart. 1138 (208): § 17.670

Wilan Paku Buwana I Berlin SB. Ms. or. oct. 12244 (140): cf. LOr 10.849

Giémbrip Bariy, moralistic poem, written in Yogyakarta: Berlin 8B, Schoem. IT. 20
(47); § 17.800

Sastra Praniti: Berlin SB. Ms. or. quart. 357A (200): § 18.000 {supplement)

Darma Sonya, imitation of an Old Javanese poem: Berlin SB. Ms. or. oct. 3993 {147); §
18.210

Widya Kirana, in Ragga Warsita style: Berlin SB. Ms. or. oet. 4031 {179): § 718.204

Darma Wasita, late nineteenth century : Berlin SB. Ms. or. quart, 2125 (222): § 18.510

CHRISTIAN LITERATURE IN JAVANESHE

In the seventeenth and eighteenth centuries, ministers of the Dutch Reformed Church,
which was established at Batavia, were not encouraged to convert subjects of the
Javanese Kings to Christianity. It was felt inadvisable for political reasons to proselytize
arnong the Javanese. But in consequence of a renewed interest in rcligion in The
Netherlands in the first decades of the nineteenth century, the Netherlands Bible Society
wag founded at Amsterdam. Among other projects the Society undertook the publication
of a Javanese translation of the Bible. Dr. J.F.C. Gericke, a German scholar, accepted
the task of studying the Javanese literary idiom of Surakarta, and after twenty years’

residence in Java he succeeded in making a complete Bible translation.

Glericke and his successors were prolific writers of Javancse. Most of their works were
published in The Netherlands and the manuscripts were usually destroyed. Nevertheless
the Staatsbibliothek is in the possession of some Javanese texts of Christian inspiration.
Bible tales in Javanese: Berlin SB. Ms, or. fol. 3160 (258); 3164 (262); § 19.000

II. HISTORY AND MYTHOLOGY

OLD JAVAXNESE AND JAVANO-BALINESE VERSIONS
OT INDIAN EPICS AND PURANAS

The oldest texts which have come down to us arc concerned with Indian culture;
indigenous Javanese and Balinese myths either are not in evidence or they occupy a
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rather unimportant place. This is because the art of writing was introduced into Java
and Bali by scholars from India who were interested only in Indian literature. The idea of
recording original Javanese and Balinese tales about gods and ancestors developed in a
later period, when the art of writing had also spread among indigenous scholars. By that
time, the Indian epic and puranic style of composition had deeply influenced all authors.

The epoch of King Erlagga, who ruled in Kahuripan (in the Brantas delta south of the
maddern town of Surabaya) in the eleventh century A.D., was significant for the adapta-
tion of Mahibhiraia tales and Purdnas into Old Javanese prose, Only certain of the
eighteen Mahabhdrata books were rondered into Javanese, of which the Old Javanese
Adiparwa is by far the best known. The last book of Walmiki's Ramdyane, Uttara
Khanda, was also adapted into Old Javanese prose. The Old Javanese books contain
much-abridged versions or abstracts of the contents of the original Sanskrit texts.

Old Javanese books written in the eleventh or twelfth centuries in East Java were in
some cases re-edited several centuries later and newly adapted to the litorary taste of a
later period. The Schoemann collection contains one such later version of an Old
Javanese abstract from a classical Sanskrit text:

Tatwa Utare Kanda, Javano-Balinese prose version of the Old Javanese Utlara
Khande, an abstract of the contents of Walmiki’s Rémdayanea, Book Vii.: Berlin §B.
Schoem. 1. 4 (2); § 20.180

SACRED HISTORY OF ISLAM

The considerable mass of pre-Islamic mythologic tales of Indian and indigenous origin
is paralleled in the Islamic poriod by the sacred history of Islam, which became known in
Java as the new religion spread in the fittcenth and sixteenth centuries. Later, in the
eightecnth and nineteenth centuries, these two seemingly.incongruous bodies of mythical
and historical tales were united by means of the ancient coneept of dualism in the cosmos.
Old Javanese and Islamic traditions were considered as two aspeets, called Left and
Right, of an eternal and invariable cosmic and social Order. lslam never cntirely
dominated Javancse culture. Old Javanese mythic tradition was never superseded by the
histories of the prophets, but neither were the latter ousted from their place in literature
during a later period of renewed interest in pre-Islamic culture.

The sacred history of Islam before Muhammad is condensed in Javanese literature in
the Yérat Anbiya, the Book of the Prophets, sometimes also called Tapdl Adwm, the
Formation of Adam. Its contents were borrowed from Malay texts, which in turn were
translations or free adaptations of a popular Arabic treatise on the genealogy of Muham-
mad. In the course of time, Anbeye books were enlarged and versified in accordance with
Javanese literary traditions. They were read as cdifying literature in religicusly-minded
communities. A considerable number of such manuscripts is preserved in European
collections. Among the German manuscripts are:

Anbiya, in macapat verse, of Central or East Javanese or Madurese origin: Berlin SB.
Ms. or. fol. 967 (241); Gottingen, Inst. f. Volkerk., As. 1174 (329); 1185 (340); 1192
(347); 1200 (355); 1215 (370); 1220 (375); 1225 (380); 1232 (387}; 12338 (388); 124]
(396),; 1251 {406); § 21.730

Raja Piragon (Pharao), the history of Moses in Egypt: Berlin SB. Ms. or. quart. 1136
(206); § 21.910

Javanese biographies of Muhammad are closely connected with the Anbiya texts;
indeed in some manuscripts they are united. [n Islamic theology the Biblical patriarchs
and Kings, who are called prophets, are the precursors of Muhammad. Descriptions of
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certain episodes of the Prophet’s life were very popular in Java. The Lakad tale, which
concerns the war with the unbelievers in Arabia, was made a separate book.
Carita Rasul, Life of Muhammad: Berlin SB. Ms. or. quart. 363 (203): Géttingen, Inst.
f. Volkerk. As. 1164 (319); § 22.010
Lakad episode, Muhammad’s war: Gottingen, Inst. f. Volkerk., As. 1207 (362); 1216
(371): § 22.020

DYNASTIC AND LEGENDARY HISTORIES OF MADURESE AND JAVANESE
KINGDOMS PRIOR TO THE RISE OF THE DYNASTIES OF CENTRAL JAVA

Pre-Islamic Javanese literature had produced very few historical works. The Islamic
appreciation for historical texts, originally founded on Biblical tradition, inspired Indo-
nesian and especially Javanese converts to write histories of the families of Kings and
holy men who inaugurated the blessed era of Islam. This religiously-inspired beginning
led to the development of an extensive historical literature in Javanese. The main object
of historians always remained the glorification of the royal dynasty they served. or the
greatness of the family to which they themselves belonged. The development of a
historical literature of considerable importance is a remarkable fact, securing for Java a
place of distinction among the countries of South East Asia.

Madurese districts, ruled by dynasties of mixed Javano-Madurese descent, played an
important part in Javanese politics in the sixteenth and seventeenth centuries. Histories
of Madura were written in a Javano-Madurese idiom. comparable with the Javano-
Balinese which developed in Bali. The Staatsbibliothek is in the possession of one
historical text from Madura:

Madurese History, lists: Berlin SB. Ms. or. oct. 1222G (138); § 22.300

The first independent Islamic state of significance was established at Demak, a North
Coast district of Central Java, in the first half of the sixteenth century. The mosque of
Demak has been venerated by pious Muslims from all over Java since its putative
construction by the legendary Nine Saints to whom is ascribed the introduction of Islam
into Java. The Court of the Sultan of Demak was the first place where an amalgamation
of Old Javanese and Islamic culture was officially propagated, and it was the cradle of
Islamic Javanese civilization. Historical works begun in the Demak period greatly
influenced the development of Javanese historiography during the following centuries. It
is a regrettable fact that Demak literature has not been preserved in its original form, but
only in later versions.

Book of Tales (Serat Kanda) is the general name given to historical works of the Demak
period or shortly thereafter. These are compilations of Old Javanese mythical tales,
Indian epic stories about Ramayana and Mahabhdrata heroes, and the history of the first
Islamic kingdom in Central Java, arranged in a (pseudo-)chronological order.

Serat Kanda, Demak period: Berlin SB. Ms. or. quart. 354 (197); par. 22.930

Aji Saka, the Saka King, appears in Books of Tales and related works as a culture hero
who introduced civilization into Java by order of the King of Rum (i.e. Istambul). Some
Ajt Saka texts contain tales about the hero’s meeting with Muhammad in Mecca. The
Keéndey Hills, between Central and East Java, and the mythical land of origin Meday
Kamulan, are often mentioned in 4ji Saka legends.

Aji Saka, mythic tales, beginning with Meday Kamulan,: Berlin SB. Ms. or. oct.
3990 (144); Berlin SB. Ms. or. quart. 355 (198); 2116 (213); § 23.140
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Aji Saka, Winter’s prose version: Berlin 8B. Ms. or. quart. 1137 {207); § 23.150

Aji Saka, mythic tales with Islamic features: Berlin SB. Schoem. I1. 7, 2 (34); Ms. or.
quart. 2124 (221); Géttingen, Inst. f. Volkerk., As. 1167 (322); and 1201 (356); §
23.160

Cirbon (Cheribon) in West Java was the residence of Sunan (Gunur Jati, one of the
legendary Nine Saints, and it became the centre of Islamic prosclytism in the Sundanese
districts. Histories of C&rbon, written in a West Javanesc dialect, contain mythical tales
unknown in Central and East Java.

Walay Sunsay, mythical tale from Cérbon: Berlin 8B. Ms. or. oct. 3997 (151); § 23.610

SACRED LEGENDS OF MUSLIM SAINTS

The Nine Saints are believed to have been the Apostles of Islam in Java. Sunan Kali
Jaga of Kadi Lagu in the Démak region in Central Java is considered as their Head.

Sieh Malaya (sunan Kali Jaga), legendary history: Berlin SB. Ms. or. 4375,8 (188b):
§24.570

MYTHS AND LEGENDARY HISTORIES OF SOCIAL GROUPS, PROPHECIES ON
THE HISTORY OF KINGDOMS, AND LISTS OF MEMORABLE YEARS

Crisses (creeses) have been held in awe for their supposed supernatural power from
antiquity down to the present time: armourers, makers of crisses, were respected per-
sons. Myths and legendary genealogies of armourers were written both in Bali and in
Java. A knowledge of criss lore was highly valued at the Javanese Courts.

Sajarak Empu, gencalogy of armourers: Berlin SB. Ms. or. oct. 4029 (177); Ms. or.

quart. 2121 (218); § 24.710

Since the majority of the inhabitants of Java and Bali are agriculturists, myths and
rites pertaining to agriculture and especially to rice cultivation must belong to the oldest
layers of civilization. Indeed, one text in Old Javanese containing a rice myth is known.
More extensive Javanese rice myths are found in various texts written in the Islamic
pertod by authors who couched the ancient tales in a poetical form. There appears to be
some connection with the popular wayap theatre.

Manik Maya, Javanese rice myth in verse: Berlin SB. Ms. or. act. 4006 (160); § 25.010

Sri Sédana, popular rice myth ; Gottingen, Inst. f. Vélkerk., As. 1179 {334) ; 1205 {360);

1210 {365); 1222 (377); § 25.030
Watu Gunuy myth, the Wukus: Berlin SB. Ms. or. fol. 3165A (263); § 25.040

Messianic expectations are part of the religious tradition of Islam. There is some reason
to believe that even in the pre-Islamic period expectations of a Messianic charaeter were
entertained in some religious communities in Java. Ancient indigenous religious specula-
tion on the course of history may have coalesced with ideas of foreign origin. Peculiar
Messianic texts in the form of prophecies about future kingdoms became popular
throughout Java in the eighteenth and nineteenth centuries. They were called Pralam-
bay Jaya Baya, after a legendary pre-Islamic King of Kadiri. In some texts the indige-
nous mythical patrons of Fava Sémar and Togog appear.

Jaya Baya prophecies: Berlin SB. Ms. or, oct. 1222 A2/B2 (138); 4041E (187); Ms. or.

fol. 3159 {257); §25.210
Lambang Negam. Berlin SB. Ms. or. oct. 1222A {138)
Sémar and Togog prophecies: Gottingen, Inst. . Volkerk., As. 1157B (312); § 25.260

85



Systernatic Classification, II. History and Mythology

Javanese and Balinese historical texts sometimes contain dates. The years of the Saka
era are indicated by means of chronograms consisting mostly of Sanskrit words which
have numeral connotations. Separate lists of dates couched in chronograms are scarce in
Old Javanese literature, but in the Islamic period they appear more frequently. Here,
these chronogram lists are called Sapkala. Javanese authors who belonged to Tslamic
religious communities may have been prompted to compose lists of chronograms referring
to memorable events by their interest in the tumultuous political bistory of their own times.
Many lists begin with items referring to the Kéndéy Range of hills in the North East
(Coastal districts, and to 4 Saka, the Saka King, as starting-peints for Javanese history.

Rapyga Warsita of Surakarta, the most important author of the second half of the
nineteenth century, composed elaborate lists of chronograms referring to the phantasti-
cal events described in his books. They have very little historical value.

Saypkala lists beginning withk the Kénddy Hills: Berlin 8B Ms. or. oct. 4033 (183); Ms.

or. quart. 2124 {221); Ms. or. fol. 401,3 (226); § 25,416
Sapkale Milir, by Rangae Warsite: Berlin SB. Ms. or. oct. 4034 (182): § 25.430

DYXNASTIC AND LEGENDARY HISTORIES OF THI KINGDOMS OF CENTRAL
JAVA, MATARAM AND ITS PREDECESSORS AND SUCCESSORS

In the second half of the sixteenth century the dynasty of Démak, which had
controlled the North Coast districts since the emergence of Islam as a decisive factor in
Javanese history, was replaced as the main Javanese power by inland rulers residing in
Pajay; and Mataram. This change in the balance of power was momentous. From the
seventeenth century onward, Javanese culture developed as the culture of an inland
country.

According to the views of eighteenth and nineteenth century Javanese scholars,
Central Java after its conversion to lslam had been controlled by Kings belonging to
three successive dynasties: Démak, Pajan and Mataram. This over-simplified view did
not sufficiently take into consideration the wars fought by contending dynasts in Central
and East Java and the internal troubles in the Royal dominions. Political control of the
interior of Central and East Java could only be retained by those Kings of the Hounse of
Mataram who were backed by Dutch authority. From the beginning of the eighteenth
century this backing was essential to the survival of the Mataram dynasty.

Measured by modern standards of cultural, social and economic historiography,
eighteenth- and nineteenth-century Javanese dynastic histories arc disappointing. The
historical information is not always reliable because of a bias in favour of the ancestors
of the King under whose protection the authors lived. Examination of local histories is
therefore extremely uscful, for it throws new light on the history of the Central
Javanese dynasty.

The general name of Central Javanese historical works is babad. As often as not, babads
of the Mataram dynasty and its precursors Démak and Pajan were given lengthy
introductions containing mythical and legendary tales referring to antiquity and the pre-
Islamic kingdoms of Majapahit and Pajajaran. These tales are completely unreliable as
information on pre-Islamic Javanese history.

Babads beginning with Wajapahit — Démak: Berlin SB. Schoem:. 11. 8 (35): Ms. or. oct.

175 (136); Ms. or. oct. 3991 (i45):
Babad Pajojaran: Berlin 8B, Ms. or. oct. 4009 (163); Ms. or, oct. 4017/18/19 (171);
Babad Pajajaran — Démak: Berlin 8B. Ms. or. quart. 21154 (212); Ms. or. quart.
2123 (220); § 25.620
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Babad Démalk: Berlin SB. Ms. or. oct. 173 (134); Géttingen, Inst. f. Volkerk., As. 1198
{(353); 12524 (407); § 25.630

Babad Pajon — Hataram: Gottingen, Inst. f. Vélkerk., As. 1184A (339); § 25.640

Babad Kartasura, about 1700 A.D.: Berlin SB. Ms. or. quart. 352 (195); Ms. or. quart.
2119 {216); Ms. or. fol. 401, 4, 5, 7, (226); § 26.610

Babad Pacing, end of the Kartasura permd. Berlin 8SB. Ms. or. quart. 349 (192): §
26.630

’

PSEUDO HISTORICAL AND GENEALOGICAL WORKS AND DIARIES OF THE
NINETEEXNTH CENTURY

Rayga Warsita of Surakarta was pre-eminently an encyclopedist. Among his numerous
works are lengthy pseudo-historical prose tales provided with a contrived chronology in
chronograms. They were appreciated by his contemporaries as good literatuare.

Ranga Warsita, Pustaka Rajo Madya, in prose: Berlin SB. Ms. or, oct. 4012/13/14/15/

16 (166-170): Wita Radya: Berlin SB. Ms. or. oct. 4038, 8 (186); 477 Pamasa: Berlin
SB. Ms. or. quart. 2114 (211}: Brafe Yuda: Berlin SB. Ms. or. quart. 2120 (217); §
28.410

Rapga Warsita, Jutupsara cosmogony : Berlin SB. Ms. or. oct. 4004 1 § 28.450

Genealogical works and diaries belong to a more reliable portion of Javanese historical
literature, as seen from the point of view of modern historiography.
Sajarah Dalém, gencalogy of the Kings of the House of Mataram: Berlin SB. Ms. or.
oct. 3996 (150); § 28.610
Genealogy of Wira Dikrama: Berlin SB. Ms. or. oct. 1223A (139); § 25.600
Genealogy of panéran [)adi Lapu: Berlin SB. Ms. or. fol. ‘316‘%(‘ 261) § 28.600
Cakra Nigara, Bugélén Diary, 1830-1862: Berlin SB. Ms. or. fol. 568 (238); § 28.800

II1. BELLES LETTRES

OLD JAVANESE KAKAWINS

In the pre-Islamic period, belletristic Court literature consisted mainly of Old Javanese
poetic adaptations of Indian cpic tales. The metres were also Indian. These poems were
called kakawins, and the literary idiom kews. The connection with Sanskrit kawi, poet,
and kdwya, poetical art, is evident. The oldest bakawin which has come down to us is the
Ramdyana, It was probably written in the old district of Mataram about AT, 1000, at
about the time when the famous Bara Budur and Prambanan temples were buiit. The Old
Javanese Bhdrate Ywddhe contains merely an account of the final hattle between the
contending parties, the Pandawas and the Kaurawas, omitting the main part of the
Indian Makabhdrata, beginning with the Adiparaws. The Old Javanese Bhdrata Y uddha is
later than Ramayana by at least two centurics, and was written at the Court of a King of
Fast Java. Both poems were used as sources of information on poetics by later gcnera-
tions of Javanese authors. Names of heroes, and even stanzas horrowed directly from the
Old Javanese Bharata Yuddha, albeit in a rather corrupt form because of an unfamiliarity
with the ancient idiom, appear in the texts of plays in the national wayen purwa theatre.

0ld Javanese Ramdyane and Bhirata Yuddha, and other later kakowins, are best
known in manuscripts deriving from Bali. Codexes of Javanese origin contain only
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corrupt texts. Balinese manuseripts often have interlinear glosses either in the Javano-
Balinese literary idior, in Balinese, or in a mixed idiom.
Ramdyana, Old Javanese: Berlin SB. Ms. or. fol. 1194 4 (245); § 30.002
Ramayana, Old Javanese with glosses: Berlin 8B. Ms. or. fol. 96‘3 (239); § 30.003
Ramayana, Old Javanese, Balinese drawings: Stuttgart Linden. Mu&,eum 119711 (274);
§30.003
Bhirata Yuddha, Old Javanese: Berlin SB. Schoem. 1,5 (3);6 (4);7 (5); 8 (6); 9 (T);
10A (8); 11 (11); 12 (12); 13A (13); Schoem. I, 75,8 (129}; 76,13 (130); Berlin SB.
Ms. or. fol. 1194, 14 (255); § 30.011/12/13
Among the later kakawing, drjune Wiwdha {Arjuna’s Nuptials) is the most famous.
Nineteenth century versions of the poem in modern Javanese verse are called Minta
Eaga.
Arjuna Wiwdha, Old Javanese kakawin, partly with glosses: Berlin SB. Schoem, I, 14
(15); 15 (16); 17 (18); 19 (20); Schoem. I1I, 3 (53): 4 (54): 5 (55}, 76,6 (130); § 30.022/
23
Sumanasdniake kakowin: Berlin SB. Schoem. 1, 18 (19): § 30.042
Smara Doahana kakawin: Berlin 8B. Schoem. T, 16 (17); § 30.051
Bhoma Kdawye: Berlin 8B. Ms. or. fol. 11945 (246); § 30.062
Suta Soma kakawin: Berlin 8B. Schoem. I, 20 (21); § 30.130

LYRIC POETRY

In the whole of Javanese literature, both pre-Islamic and Muslim, lyrics occupy a
relatively insignificant place. Nevertheless lyrical passages do sometimes occur in epical
and romantic poems. And it is a remarkable fact that some authors, exceptions to the
general rule, wrote short erotic iyric peems in the Old Javanese poetic idiom using
Indian metres. Javano-Balinese lyrics in tépahan and macapat metres also exist. They
may have been written in a period not much later than that of the lyric kdwyae poems.

Old Javanese lyric poetry in Indian metres: Miinchen BSB. Jav. 11 (426), 12 (427);

(A Aja-afijo Supsay); § 30.176, 30.171.
Javano-Balinese lyrics in tépahan and macapat verse: Berlin 8SB. Schoem. ItI, 52
(102); § 30.182

JAVANO-BALINESE POEMS CONNECTED WITH INDIGENOUS RELIGIOUS
CONCEPTS AND ETHICS

In the Old Javanese kakawins, the influence of Indian literature is apparent both in the
metrical form and in the subject content. In several poems written in the Javano-
Balinese literary idiom in East Java or Bali at the end of the pre-Islamic period,
indigenous poetical forms {macapat verse) and subjects (mythical tales) began to come to
the fore. Several tales arc also known in the form of wayay plays. Both the poems and the
plays may have had a ritual function connected with purification and exorcism, to avert
imminent danger.
Sri Tafijun, poern in macapat verse, Balinese version: Berlin SB. Schoem. 111, 24 (74);
76,3 (130); § 30.242

Warga Sam poem: Berlin SB. Ms. or. fol. 418G (237); § 30.246

Kiduy Palst, allegoric poem, the Speaking Bird: Balinese version: Berlin 8B, Ms. or.
fol. 1194.6 {247); § 30.312
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JAVANO-BALINESE ROMANTICAL AND THEATRICAL LITERATURE

In both Java and Bali, epic tales found in ancient literature developed on the one hand
into independent romantic poems and on the other into plays for the national wayay
theatre. In Bali, however, the texts of plays were not recorded in writing as extensively
as in eighteenth- and nineteenth-century Java, where a theatrical literature of consider-
able importance appeared. Producers of Balinese theatrical performances, both puppet
shows (wayap) and dancing (arja, gambuh), have only short notes like librettos at their
disposal for guidance during the performance.

Bharata Yuddha theatrical performance, Javano-Balinese librettos of Arje dances:

Berlin SB. Schoem. III, 75,9 (129): Beriin 8B, Ms, or. fol. 4815 (237): Ms. or. fol.
11941 (242): 1194,2 (243); 1194,3 (244); § 30.330

Many original Javanese romantic poems, written in Java and Bali in the fifteenth
century and after, have as their hero a prince of Jaggala or Koripan who is given tho title
of Pafiji. Pajiji romances always turn on the quest of the hero for his beloved and
betrothed princess who s lost, abducted, or away on a journey. In the end the two are
always united. In the flourishing period of the Javanese Pasiser (North Coast) culture in
the sixteenth and seventeenth centuries, Pa#iji romances were wide-spread throughout
the Archipelago and the coasts of South East Asia. In Bali numerous Pasiji romances
were produced. One cycle, called Malat Kun or Malat Rasme after onc of the amorous
hero’s epithets, is remarkable above all else for its length. The Padiji romances were also
used as texts for theatrical performances by male dancers, often wearing beautifully-
catved wooden masks.

Malat Kuy, Javano-Balinese Pafji romance in ténahan verse: Berlin SB. Schoem. I,
108 (9); 22 {23); 23 (24); 24 {25); Berlin 8B. Schoem. 111, 22 (72); 71 (124}); Minch.
BSB. Jav. 7,10 (422); § 30.361, 30.363

Malat Rasmi thoatrlcal performance, Javano-Balinese librettos of Gambuhk dances:
Berlin SB. Schoem. ITT. 11 (61); 45 (95): § 30.363

The tradition of romantic literature in verse was continued in Bali down to the
eighteenth and nineteenth centuries by the production of several poems based partly on
folktales. In these, a humoristic, even farcical element appears. In Lombok, a Javano-
Balinese literature slightly tinged by the Sasak vernacular was coming to the fore in this
period.

Anglun Smara, Javano-Balinese erotic romance, Berlin 8B, Schoem. IT1, 518 (101); §

32,411
Clupak, farcical romance in verse from Bali: Berlin SB. Schoem. I11, 20 (70); § 30.417
Labay Kare, Javano-Balinese romance from Lombok: Berlin 8B. Schoem. 11I. 9 (59);
Miinch. BSB. Jav. 5B (420): § 32.442
Javano-Balinese romance (fragment): Berlin SB. Schoem. III, 75 (120); § 30.410

ISLAMIC EPIC LITERATURE AND ROMANCES OF ISLAMIC INSPIRATION FROM
JAVA, MADURA, BALI AND LOMBOK

Jslam became dominant in Java in the sixteenth century. New classes of Muslim rulers,

merchants and divines took control in the North Coast trading towns. Some of the pre-

Islamic Javanese aristocracy, clergy and rural gentry accepted the inevitable and were

amalgamated into the new classes. Many middle-class Chinese families, long seftled in

Java, may also have been converted to Islam at this time. Others may have moved away.
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The spread of Islam and the rejuvenation of the ruling classes through the reception of
rising men of foreign descent and humble lineage were complementary factors in the
development of Javanese civilization and literature from the sixteenth century.

In all aspects of literature Islamic influence hecame apparent. The hero of Islamic epic
literature in Java is 4mir Hamza, the uncle of the Prophet. In Arabic, Persian and
Indian literary works his warlike and amorous exploits were celebrated by numerous
poets, 50 as to make him also the legendary champion of the Faith in many Islamic areas
of South East Asia. Islamic literature was introduced into Java through the medium of
Malay, and the first Javanese Amir Hamza tales may have been versions of Malay
originals. In Java the hero was given the ancient Javanese title of M énak, and the whole
cvele of Islamic epic tales was called the Book of the Ménak. Besides Amir Hamza
himself, his sons and grandsons also appear in tales invented and appended later. The
latter stories, which can be called offshoots of the main Book of the Ménak, are composed
of elements borrowed from ancient folktales and mythology which can be clearly
discerned under the cloak of Islamic hero-worship.

Ménak Laré, Javanese Amir Hamza romance in verse, adventures in the hero’s youth:
Berlin SB. Schoem. II, 6 (33); @ (36); Berlin SB. Ms. or. fol. 401,1 (226); Gottingen,
Inst. f. Volkerk., As. 1156 (311): As. 1186 (341); 12248 (379); § 30.461

Ménak Kaos, later adventures of Amir Hamza: Gottingen, Inst. f. Volkerk., As. 1166
(321): § 30.463

Rénganis, the Nymph, popular remance affiliated to the major Ménak Amir Hamza
epic, Javano-Balinese version: Berlin SB. Schoem. {II, 32 (82). 52A (102);
Javano-Madurese version: Stuttgart, Linden-Museumnn 107469 (273); Gottingen,
Inst. f. Volkerk., As. 11838 (338); § 30.483

Meénak Amir Hamza tales from Bali a,nd Lombok, popular stories, offshoots of the main
epie: Berlin SB. Schoem. T, 17 (67): Berlin SB. Ms. or. fol. 2203 (256}: § 36.510

The Yusup romance is very popular in East Java and Madura. The great number of
copies which are found in all collections is explained by the fact that the Yusup poem
was used as a text for recitation in village gatherings. 1t is mentioned in the paragraph on
writing materials (see Introduction).

Yusup romance, common version of East Java and Madura, written on palmleaves:
Berlin SB. Schoem. ITI, 15 (65); Berlin SB. Ms. or. fol. 457 (237); 4171 (270):
Gottingen, Inst. f. Volkerk. As. 1152 (307): 1153 (308): 1158 (313); 11688 (323):
1169 (324); 1170 (325): 1173 (328): 11768 {331): 1180 {335): 1181 (336): 1182 (337);

1183A (338); 1187 (342); 1188 (343); 1190 (345); 1191 (346); 1193 (348): 1196 (351):
(
(394):

(
1202 (357): 1204 (359): 1200 (364); 12128 (367): 1214 (369): 1217 (372): 1218 (373);
1221 (376); 1227 (382): 1231 (386): 1233A (388): 1236 (301); 1237 (392): 1239 (394
1242 (397): 1243 (398); 1244 (399): 1245 (400): 1247 (402): 1248 (403): 1249 (404):

1253 (108): 1254 (409): Minch. BSB. Jav. 1 (418): 3 (418): 4 (419}: § 30. 321/22/ 425
Yu.mp romanee from Bali or Lombok: Beriin 8SB. Schoem. TII, 13 (63); 14 (64):16
): § 80.526
Yusup romance, Central Javanese version: Berlin SB. Schoem. 111, 19 (69). § 30.540
Romances of Islamic inspiration were popular reading-matter in the districts along the
North Coast. It is evident that several authors used Malay models. But the Javanese
public logt interest in these tales when the belletristic wayayp literature in verse became
prominent, in the nineteenth and twentieth centuries.
Johar Sah, romance of Persian-Arabic origin, Javanese version: Berlin 8B. Ms. or. fol.

402,9 (227); § 30.571
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Johar Sah, Javano-Balinese version: Berlin SB. Schoem. LI, 49 (98); § 30.573

Mursada romance, popular in Madura: Halle Bibl. d. DMG B 577 (2:2), Géttingen,
Inst. f. Vélkerk., As. 1154 (309); 1155 (310); 11587 (312); 1109 (314): 1199 (354); 1206
(361); 1208 (373); 1226 (381); § 30.581

Jaka Prataka romance: Berlin 8B. Ms. or. fol. 3182 (258): § 30.601

Jati Kusuma romance: Berlin SB. Ms. or. oct. 175 (136): § 30.611

Sukmadi romance: Berlin SB. Ms. or. quart. 350 (193); § 36.620

Asmara Supi romance: Berlin 8B. Ms. or. oct. 4033 (181); Gattingen, Inst. f. Volkerk..
As. 11841 (339): 1223 ({378); 1230 (385); § 30.671]72

Ayliy Darma romance: Berlin SB. Schoem. 11. 23 (50): Berlin SB. Ms. or. fol. 4028

J; § 30701

Baktuar romance: Gottingen, Inst. . Vélkerk., As. 1162 (317); § 30.720

A(h)ymad Muhammad romance, East Pasisir version: Gottingen, Inst. f, Volkerk., As.
1175 (330); 1176 (331); 12124 (367); § 30.731

A(hymad Muhanimad romance, West Ja\ ancse version, Sundanese: Berlin 8B. Schoen.
IV,1 (131); § 30.733

Amad (Muhammad) romance, Javano-Balinese, from Bali or Lombok: Berlin SB.
Schoem. 111, 18 (68); 53B (104); 37 (108): 76,12 (130); § 30.734

Raja Dubbak of [)isam, West Pasisir romance: Berlin 8B, Schoem. II, 12 (3%); § 30.743

Jaka Saliniy, the Half One, Islamic romance: Berlin SB. Ms. or. oct. 3992 (146);
Gottingen, Inst. {. Volkerk. As. 1197 (352). § 30.770

Itinerant students who travelled from the residence of one celebrated master of
religious lore to another in search of knowledge and adventure played an important role
in the development and spread of literature and art in Java in the seventeenth and
eighteenth centuries. Vagrant students’ romances provide valuable information on the
social background of religious leaders and on the authors of Islamic mystical texts.

Jatiswara, vagrant students’ romance: Berlin 8B, Schoem. [1. 18 (45); Berlin SB. Ms.

or. oct. 12238 (139); § 30.781
Céntind, vagrant students’ romance: Berlin SB. Ms, or. oct, 4038, 7 (186); § 30.805
Puga Kusuma, Céntini romanee: Berlin SB. Ms. or. quart. 359 (202); § 30 6’00

ROMANCES BASED ON LEGENDARY HISTORY OR PSEUDO-HISTORY

Side-by-side with the historical literature which developed in some North Coast
districts in the seventeenth century (see the paragraph on pre-Mataram histories), belle-
tristic romances set in the period of the BEast Javanese Kings of Kadiri, Sinasari and
Majapahit were written by poets of the seventeenth and eighteenth centurics. The
authors did not possess any real knowledge about this period, more than three hundred
years before their own time. In many cases the plots contain borrowings from well-known
mythological and legendary tales. Sometimes didactic features predominate over the
historical.
Jaya Lépkara wulay, didactical poem based on legendary history of Surabaya : Berlin
SB. Schoem. I1, 17 (44); Berlin SB. Ms. or. oct. 4024 (174); Berlin SB. Ms. or. quart.
313 (191); Berlin 8B, Ms. or. fol. 402,6 (227); § 30.821

Jaran Sari, Jaran Purnamea, the Two BIothers, West Javanese version: Berlin SB.
Schoern. 11, 14 (41}; 15 (42); 16 (43); § 30.831
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The Damar Wulan romance, the story of the valiant young man who vanquished the
enemy of the Majapahit Queen, then married her and himself became King, was very
popular throughout Java.
Damar Waulan, historical romance, Javano-Balinese version: Berlin SB. Schoem. TI1I,
76.4 (130): § 30.851/54

Damar Wulan, Hast Javanese versions: Berlin SB. Ms. or. fol. 456 (235); Géttingen,
Inst. f. Volkerk., As. 1172 (327); 1177 (332); 1195 (350); 1219 (374): 1228 (383):
Berlin SB. Schoem. 11, 13 (40); § 30.857

The Pafiji romances were mentioned above in the paragraph on Javano-Balinese
romantical Hterature. Both in Bali and in Java, the diversity of romantic stories
conneccted with Pafiji and his beloved is very great. When these stories are produced in
the theatre, a special kind of wayan puppet is used, and yet another kind is specifically
connected with Damar Wulan plays.

Padiji romance: Berlin SB. Ms. or. quart. 351 {194), 353 (196}; § 30.877

Paiji Jaya Kusuma: Berlin SB. Schoem, IT, 5AB (32); Ms. or. quart. 2112 (209); §

30.874

Padgi Déwa Kusume: Berlin SB. Schoem. 11, 4 (31}; § 30.870.

Paiiji romance, West Javanese version: Berlin SB. Schoem 11, 11 (38); § 30.870

Panji Muria Smara, Bali episode: Berlin 8B. Schoem. 11, 7 (34): § 30.852

THE RENAISSANCE OF CLASSICAL LITERATURE AT THE COURTS OF CENTRAL
JAVA AND THE DEVELOPMENT OF WAYAT} LITERATURE

After a long period of dynastic troubles in Central Java, a compromise was reached in
A.D. 1755. The old kingdom of Mataram was divided into two halves, Surakarta and
Yogyvakarta. The Surakarta Court inherited most of the cultural assets of the preceding
Kartasura period, which had begun about A.D. 1700. 1t was chiefly in Surakarta that
there developed a renajssance of classical literature, which was not primarily inspired by
Islam.

The Old Javanese kakawin tradition had declined in Java since the ascendancy of
Islamic literature in the seventeenth and eighteenth centuries. Nevertheless, manuscripts
containing copies of Old Javanese texts were preserved in Javanese libraries down to the
nineteenth century. Surakarta scholars studied the old texts in the last decades of the
eighteenth century and made modern Javanese paraphrases, still in the criginal Indian
metres. These are stmplified paraphrases: ordinary and generally-understood expressions
are substituted for difficult Old Javanese and Sanskrit ones. This literary idiom was
called kawi mirip {sloping kawi} in contradistinetion to the “‘real” kawi of the old texts.

Ramayana kawr miriy: Berlin 8B. Ms. or. quart. 358 (201); § 30.901

The study of ancient belletristic works inspired Court scholars at the end of the
eighteenth century to write epic poems in macapat verse. They borrowed their subjects
from the Old Javanese kakawins which were known to them, and which they embellished
according to their own fancy, A connection with the tradition of the wayay theatre can be
seen. Yasa Dipura and Sindu Sastra were particularly emivent authors of this period.

Rama, Yasa Dipura texts: Berlin 8B. Schoem. II, 3 (30); Berlin 8B. Ms. or. quart.

21158 (212}, § 30.951
Loka Pala, by Sindu Sastra: Berlin SB. Ms. or. oct. 4038,9 (188); § 31.022

Tales of Rama’s struggle with Dasa Muka for the possession of Sita {often called
Sinta) were known in Java from ancient times. The literary Sanskrit version of Valmiki
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was represented by the Old Javanese Ramdyona kakewin and its descendants. More
popular tales about Rama’s exploits were also current in India from an carly date, and
some of them soon reached Java. Rama tales at variance with the kakawin tradition do
not appear in the literature of the pre-Islamic period, but they do appear in the Islamic
Pasisir literature of the sixteenth and seventeenth centuries. Rama poems belonging to
this group, and written in Kast Java, were called Rama Kélip. K&l seems to be an old
name of a district in the Brantas delta, Rema Kélin tales and wayaen plays have much in
common. The so-called Ramayana Sasak from Lombok, written in the Javano-Balinese
fiterary idiom and in macapat verse, is also at variance with the classical kakawin
tradition.

Rama Kélip: Berlin 8B. Ms. or. quart. 351 (194); 2129 (225); Goéttingen, Inst. f.
Valkerk., Aq 1160 (315}, 1163 (318), 1203 (358): Heidelberg, UB, or. 1 (302): Munch.
BSB. Jav. 2 (417}; § 31.068

Ramayana Sasaﬁ. Bcrhn SB. Schoem. I, 3 (1); § 37.071

NINETEENTH-CENTURY THEATRICAL AND ROMANTIC LITERATURE OF
CENTRAL JAVA

The great antiguity of the national puppet theatre, the wayay in its various forms, is
accepted by all students of this fascinating feature of Javanese and Balinese culture. The
fundamental interrelationship between the wayan theatre, folk-dances, masques, mum-
meries and pageants on the one hand and ancient indigenous religious concepts, pre-
Islamic and even pre-Indian, on the other, is bevond all doubt. But it was not until the
cighteenth century that the popular wayay theatre and theatrical literature began to
attract the attention of Court scholars. The art of the wayay performer (the dalon) was
studied, and the plays and their associated gamé#lan music were developed, refined and
standardized in harmony with classical literature, which was greatly admired at the time.
An extensive theatrical litcrature developed in the nineteenth century. Plays were
collected in manuals for the dalay, called pakéns. The wayay theatre has risen steadily in
the appreciation of the cultured classes for more than two centuries, untit it now accupies
a central place in Javanese culturc. The development of belletristic and romantical
literature has been influenced in many ways by wayen plays. Well-known romances,
folktales and legends were made into plays and acquired great popularity in that garb,
and the subject-matter of popular plays was borrowed by authors to make romantic
stories in verse,

Wayan purwa plays from Surakarta: Berlin SB. Ms, or. oct. 1223 (139); 4038 (4.5)

{186): Ms. or. quart. 1135 (205): § 31.082
Pakéim Wayay Pustaka Rujo Wasana: Berlin 8B. Ms. or. oct, 4025 (175), 4026 (1735),
4027 (175): § 31.120
Wayay gédog play: Berlin SB. Ms. or. oct. 40383 (186): § 31.132
Layén Driyan, Manku Nagaran Court opera: Berlin SB. Ms. or. oct. 4038 (186): § 31.750
Yogyakarta Court ballets, librettos: Beriin SB. Ms. or. fol. 405 (228), 406 (229): §
31.150

Cérbon Kraton Kanoman theatricals, masked dancers: Beriin 8B. Schoem. I, 21A-B
{48): § 31.150

Wayay purwe romances in verse: Gottingen. Inst. f. Vilkerk., As, 1161 (318), 1165
(3207}, 1168A (328), 1178 (333). 1189 (344), 1194 (349), 1211 {366), 1224 A (379), 1229
{384), 1234 (389), 1235 (390), 1250 (405), 12528 (407): § 31.217
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Srikands magury manak, wayang romance: Berlin SB. Ms. or. quart. 2113 (210): §
31.233

DBomantaka, romance: Berlin SB. Ms. or. fol. 4170 (269): § 37.238

Manukuhan, wayay purwae romance: Berlin SB. Ms. or. quart. 2118 (215): § 37.230

Pérgiwa, wayay purwe romance: Berlin SB. Ms. or. oct. 3995 (149): § 31.264

Prana Citra, historical romance: Beriin 8B. Ms. or, oct. 4028: § 31.301

Throughont Javanese history, Chinese immigrants have played an important role. In
Chinese communities in the Archipelago, Malay, the interinsular medium of trade, was
the dominant language. Through marriage with native women, Chinese dialects spoken
by the first immigrants were superseded within the space of two ar three generations.
Somc members of Chinese families of long standing in Java developed into connoisseurs
and patrons of Javanese art and literature. In the nineteenth and twentieth century
there were Chinese patrons of literature who, in memory of their own origin, caused
Chinese historical romances to be translated into Javanese and versified in the manner of
wayay tales. In Central Java a kind of wayaey theatre resembling the wayay kulit was even
developed for use in Javanese-language performances of Chinese historical plays. But
Javano-Chinese theatrical art and literature of this kind did not become popular outside
the circle of influence of the wealthy Chinese patrons.

Javano-Chinese wayar plays: Stuttgart, Dr. Seltmann [T (283), IIT (284), IV (285), V
(286), VII (288), VIII (289), IX (290, X (201), XT (292), XTI (293}, XIII (204), XTIV
(295), XV (296), X VI (297), XVII (298), XVIII (209), XIX (300): § 31.320

Li 8¢ Bin, Javano-Chinese historieal wayan play: Stuttgart, Dr. Seltmann I {282),
X1V (295): § 31.321

Hwan Thop, Javano-Chinese wayar play: Stuttgart, Dr. Seltmann VI (287): § 31.323

Swa T'op Ciy 8, Javano-Chinese tale: Berlin SB. Ms. or. fol. 3165 (263) § 31.520

LATE NINETEENTH-CENTURY BELLETRISTIC LITERATURE
The pseudo-historical Pustala Rajo by Ranga Warsita, who was regarded as the last of
the Surakarta pujanges, was a source of inspiration of authors of belletristic books.
Versified adaptations of parts of the Pustaka were made in the last decades of the

nineteenth century and even in the beginning of the twentieth century.
Pustaka Raja Madya, versified: Berlin SB. Ms. or. oct. 4010 {164), 4011 {165): § 31.345

The Court of Prince Magku Nagara IV of Surakarta was a centre of literary and artistic
activity in the last quarter of the nineteenth century. Music and poetry written in an
artificial style were valued at the time. The making of waysalans, a kind of literary
charade, was the vogue.

Candra Rini, poem by Manku Nagara IV: Berlin SB. Ms. or. oct. 4001 (155): § 31.36¢

Wansalans, literary charades: Berlin SB. Ms. or. oct. 4003 (157); § 81.381

Animal fables and folktales were transmitted only orally in Java for a very long time.
Some Javanese authors were prompted by Dutch teachers and missionaries to write
down stories of this kind to meet the demand for easy reading-matter in prose, especially

for the schools.
Andé-andé Lumut, folictale: Be;hn SB. Ms, or. oct. 4038,1 (186): § 31.420
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IV. SCIENCE, ARTS, HUMANITIES, LAW AND MISCELLANEA

MEDICAL LITERATURE AND MAGIC

Javanese and Javano-Balinese texts on medicines consist of notes in prose, usually
compiled unsystematically. Many manuseripts contain & mixture of notes on medicines,
magie, physiognomy, erotics and divination. In Old Javanese and Javano-Balinese
literature, hooks on medicine were calied Usade (from Sanskrit ausadha).

Notes on medicines, Javano-Balinese: Miinch, BSB. Jav. 6§ (421): § 40.070

[7sade, medicines for smallpox, Javano-Balinese: Berlin SB. Schoem. I, 258 (27): 111, 34

(84), 35 (83). 42 (92), 68 (121); § 40.120
Notes on medicines and magic, Ja,v anese: Berlin SB. Ms. or. oct. 40418 (187): § 40.1%0
Basanta Usada, Javano-Balinese compendiura: Berlin SB. Schoem. I11, 47 (96}: §
40.140

Magic is used to achieve a desired result by means of methods which in modern times
have sometimes been called pre-scientific. Magic and medicine are closely related.

Notes on magic, Javanese in Suda seript: Berlin SB. Ms. or. fol. 412 (232}: § 40.260

Notes on Islamic Javanese magic: Berlin 8B, Ms. or. oct. 1225A, B (141), 2447 {143),
4030 (178): § 40.300

Panawar, remedy against poison, Javano-Balinese magic: Berlin 8B. Schoem. ITT,
628 (115): § 40.340

Magic incantations against evil spirits, Javano-Balinese: Berlin SB. Schoem. I, 25A
(26), ITI, 36 (86), 37 (87), 38 (88), 43 (93}, 44 (94): § 46.370

Notes on Javano-Balinese magic: Stuttgart. Dr. Seltmann B 11D ( 1 § 40.400

MAGIC INFLUENCES

Owning and using various objects and domestic animals which are believed to possess
magic influences might seriously influence one’s health and fortune. Many manuscripts
contain notes on these matters.

Hippology, Javanese notes on auspicious and inauspicious marks in the coat of horses:

Berlin 8B. Ms. or. fol. 3163B (261): § 41.000

Notes on fighting-cocks, Javano-Balinese: Berlin SB. Ms. or. fol. 11948 (249): § 41.11¢
110

Notes on crisses (creeses), their magic influence, and their makers (émpu): Berlin SB.

Ms. or. oct. 4029 (177): Ms. or. quart. 2122 (219): § 4/.670
Tigés vy Mirak, notes on jewels: Berlin SB. Schoem, ITT, 69 (122); § 41.710

DIVINATION AND CHRONOLOGY

Finding auspicious and inauspicious times for various activities, and interpreting
prognostications, dreams and portents, have always been considered to be of the utmost
importance for human well-being. Javanesc and Javano-Balinese divination systems are
based on calculations; the nmumerical values of the lotters used in names and the
chronological unite {(days of the various weeks known in Java, from the two-day week to
the ten-day week) are important in this repect. The series of thirty wukus, seven-day
weeks each known by an individual name, may be a survival of an ancient agricultural
year connected with the cultivation of rice.
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Wariga, Pawukon, Javano-Balinese wuku divination: Berlin SB. Schoem. III. 59A
(110), 59C (112), 60 (113), 61 (114), 62A (115), 64 (117); Stuttgart Dr. Seltmann B
10D (278); Miinch. BSB. Jav.8AB (423); Jav.9 (424): § 41.860

Divination in verse, Javano-Balinese poem : Berlin SB. Schoem. ITI, 19a (69), I11, 76,5
(130): § 41.870

Pawacekan, Javano-Balinese divination: Berlin SB. Schoem. ITI, 75,2 (129): § 41.880

Sundart Terus, Javano-Balinese speculations on divination: Berlin SB. Schoem. IIT,
65 (118): § 41.910

Javano Balinese divination mixed with magic: Berlin SB. Schoem. ITI, 66 (119), IIT,
75 (129): § 41.930

Pawukon, modern Javanese divination: Berlin SB. Ms. or. oct. 4036 (184), 4041 (187),
Ms. or. quart. 2128 (224), Ms. or. fol. 402,11 (227); Hs. or. 4375, IV, VII (188b):
Gottingen, Inst. f. Vélkerk., As. 1171B (326): § 41.950

Pawukon divination, Javanese in Buda script: Berlin SB. Schoem. II, 14, 2 (41):
§ 41.960

Chronology defining the exact duration of months and years according to an ancient
calendar is found in some Javano-Balinese and Balinese texts.
Eka Supsay, Javano-Balinese chronology: Berlin SB. Schoem. I1I, 48 (97). III, 59B
(111): § 42.010
Cakra Warti, Javanese notes on chronology, calendar: Berlin SB. Ms. or. oct. 4037
(185), 4041D (187): Ms. or. quart. 2126 (223): § 42.020

ARTS AXD MUSIC

Many Javanese manuscripts and some Balinese palmleaf manuscripts contain illustra-
tions referring to epic, romantic or historical tales. Most illustrations employ the tradition-
al wayay style, imitating the style of the well-known wayay puppets. But a more
naturalistic style also exists. Some illustrations made by Javanese and Balinese
draughtsmen are reproduced in the present Catalogue.

Balinese drawings, illustrations of tales: Karlsruhe, Landesbibl. 2769 ABC (412, 13, 14):
§ 42.130

Javanese and Balinese music, both instrumental (gameélan orchestra) and vocal, have
scales which differ from those of European and Indian music. Musicians who learned
their art by listening to and imitating their masters, seldom found it necessary to write
special treatises on music. Partly under the influence of Javanese and Dutch lovers of
music and partly for educational purposes, some treatises on gamelan music and singing
were composed from the middle of the 19th century. Various systems of noting music,
some by musical annotations, but most by numbers, were invented. In Bali, music was
noted especially for the singing of poems in the so-called tepahan metres.

Musical notes: Berlin SB. Ms. or. oct. 1222F (138): § 42.500

Gendey Gendip, treatise on Javanese gamelan music: Berlin SB. Ms. or. oct. 4005 (159):
Hs. or. 4375 I1 (188b): § 42.500

STUDY OF THE HUMANITIES, PHILOLOGY AND EDUCATION

The study of language, both written and spoken, has always occupied an important
place in Javanese civilization. In the course of history, the Javanese language has been
written with three different alphabets, of Indian, Arabic and European origin. Javanese

96



Systematic Classification, IV, Miscellunea

scholars made lists of the ancient forms of Indian characters, and they composed
dictionaries of difficult words found in old texts.
Cryptic characters: Berlin SB. Ms. or. quart. 2126 (223): § 45.050
Dasa Nama, dictionary of difficult words: Berlin SB. Ms. or. fol. 402,4 (227); Hs. or.
4375V (188b): § 45.300
Carake Basa, dictionary : Berlin SB. Ms. or. fol. 402,5 {227): § 45.340
Javano-Balinese lexicographic notes: Berlin SB. Ms. or. fol. 966 (240): § 45.370
Sundanecse-Malay vocabulary: Berlin SB. Schoem. IV, 2-3 (132-33): § 45.650
Parama Sastre, Javanese orthography, Berlin SB. Hs. or. 43751 (188b): § 46.060
Notes on Indian prosody, kawt metres: Berlin SB. Ms. or. oct, 1222F {138): § 46.300
Chronogram words, used in Candra Sapkalas: Berlin SB. Ms. or. fol. 402,3 (227):
§ 46.350

(Ml Javanese inscriptions on stone slabs and copperplates have been found in many
places throughout Java and Bali. Javanese and Dutch scholars have tried to read and
translate them since the beginning of the nineteenth century. By collating Old Javanese
and South Indian scripts, the inscriptions were at last deciphered.

Charter of Batu Twulis, old notes: Berlin 8B. Ms. or. quart. 557 {204): § 46.610

Old rubbings of copperplates of the K.B.G. collection, Jakarta: Halle Bibl. d. DMG

339 (271): § 46.610

The modern Buropean schools which were established in Java from the middle of the
nineteenth century required readers, primers and textbooks for all the subjects of
instruction. In the beginning authors imitated Dutch textbooks, but later many Malay
and Javanese textbooks for schools were written and published in Java and The Nether-
lands.

Carita Jagat, primer: Berlin SB. Ms. or. fol. 3162 (260): § 46.750

Texthook of geography: Berlin SB. Ms. or. cet. 1221 (137): § 46.750

C.F. Winter, Saloka Paribasan, Javanese conversations: Berlin SB. Ms. or. oct, 1222T,

(138): § 46.860

JURIDICAL LITERATURE

In the pre-Islamic period, Indian law was studied by Javanese scholars in 0ld Javanese
versions and excerpts from the great Sanskrit law-books. In the course of time the
administration of justice by Royal judges was influenced by Javanese custom, and some
elements of indigenous customary law were introduced into Old Javanese law-books. A
peculiarity of Javanese jurisprudence of the pre-Islamic period, which was still prevalent
in law-books of the following era, is the use of legal apophthegms or maxims, which are
words or short sentences characterizing a case, a crime or a misdemeanour,
Maxims, apophthegms of law: Berlin $B. Ms. or, fol. 402,10 (227): § 47.000
Agamya Gamana, Javano-Balinese law : Berlin SB. Schoem. 111, 1 (51): § 47.170
Kuntara and Surya INalam, Javanese law, Islamic period : Berlin 8B. Ms. or. {ol. 401,14
(226): § 47.410

Javanese law, Islamic period, miscellaneous notes: Berlin SB. Ms, or. fol. 402,1 {227): §
47.500

Weadu A, on the organization of the Javanese states, Berlin SB. Hs. or. 4374 (188a):
§47.510
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In Bali, the development of Old Javanese law was never influenced by Islam, as it wasin
Java. The number of juridical regulations issued by Balinese rulers and village author-
ities is considerable.

Balinese law: Berlin SB. Schoem. II1, 2 {52), 70 (123), 72 (125}: § 47.700

Laws and treaties of Central Javanese Kings of the last decades of the eighteenth
century were influenced by the Dutch administration. In contradistinetion to older law-
books they were generally called Angér-angérs.

Angér Agén of Surakarta: Berlin SB. Scheem. 11, 22 (49): § 47.560

Pradata court of justice, Yogyakarta, jurisprudence: Berlin SB. Ms. or. fol. 4019

(226): § 47.920
Undan-unday, Royal regulations, Yogyakarta: Berlin, SB. Ms. or. fol. 401,2 (226): §
47.940

NOTER ON LOCAL LEGENDS, TOPOGRAPHY AND CUSTOMS

Dutch teachers, missionaries and officials who were interested in history and oriental
customs encouraged many Javanese authors to make notes concerning these matters, As
a rule, these authors paid little attention to literary style. Numerous miscellaneous notes
written by anonymous authors since the middle of the nineteenth century contain
valuable information for students of Java and Bali.

Carite Wali, Ratu Galuhk, legend, West Java: Berlin SB. Hs. or. 4875 VI (188b): § 48.500

Babad Kwwuyn, Jaka Saysay, local legend: Berlin SB. Ms. or. oct. 3998 (152): § 45.580

Geographie description of the coast of Bali, Javano-Balinese: Berlin SB. Schoem. ITI,

26 (76): § 45.500

Kédu customs: Berlin SB. Ms. or. fol. 3166 (244): § 49.000

Surakarta state sunshades {sopsop): Berlin 8B. Ms. or. oct. 2446 (142): § 49.040

Tépgér customs: Berlin SB. Ms. or. oct. 1223D (139): § £9.050

Wanasaba notes: Berlin 8B. Ms. or. oct. 4038: § 49.000

MISCELLANEQOUS PAPERS, AND LETTERS

Balinese letter: Heidelberg UB Or. 6 (304): § 49.300

Javanese letter, invitation for dinner, Surakarta: Berlin SB. Ms. or. oct. 1222H (138);
Ms. or. fol. 3167.7 (265): § 49.530

Lists of Balinese names: Berlin SB. Ms. or. fol. 1194,13 (254): § 459.680

Catalogue of a Javanese contribution to the Colonial Exhibition of Amsterdam, 1882:
Berlin 8B. Ms. or. fol. 3169 (267): § 45.800

Documents, Dutch and Malay, pertaining to Java: Berlin SB. Ms. or. fol. 3168 (266): §
49.9060

Dutch notes on orlental seript, eighteenth century: Berlin SB. Ms. or, fol. 429 (233): §
49.900
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COLLECTIONS 1-4

BERLIN
The Schoemann Collection in the Staatsbibliothek

History of the Schoemann Collection

Dr . Voorhoeve has published interesting notes on the life of Karl Schoemann (1806-
1877) in the Introduction to his Siidsumatranische Handschriften (vol. 29 of the Ver-
zeichnis der orientalischen Handschriften in Deutschland, 1971). He was provided with
relevant biographic information by Mr A. J. W. Huisman, of the Leiden University
Library, who had contacted Dr R. Laufner, the keeper of the archives of the city of
Treves (Trier), Schoemann’s home town. Karl Schoemann appears to have resided in
Buitenzorg (Bogor) and Batavia (Jakarta) from 1845 till 1851. He was tutor to the
children of the Governor General J. J. Rochussen®, and in this position he seems to have
had ample opportunity to build up a collection of manuscripts of Indonesian languages. It
is highiy probable that he was assisted in this work by his compatriot Dr R. H. Th.
Friederich, an accomplished orientalist who was employed by the directors of the
Bataviaasch Genootschap van Kunsten en Wetenschappen to do philological and archeo-
logical research in Java and Bali from 1844 till 1869.** The systematic classification of
the Schoemann collection {“Kawi”, “Javanese”, “Balinese”, “Sundanese’”) may be
partly the work of Dr Friederick. The collection was incorporated in the Koénigliche
Bibliothek (now called Staatsbibliothek) of Berlin after the collector’s death in Treves in
1877.

* The term of offiece of J. J. Rochussen, 1845-1841, was characterized by a renewed intercst
of the Batavia administration in the affairs of the Archipelago peoples oniside Java, Naval
expeditions (1846-"49) were cffective in establishing colonial rule in North Bali, and as a
conseguence scholarly research of Balinese culture on the spot became possible.

** The Encyeclopedic van Nederlandseh Indig, 2nd edition, vol. I, 1917, p. 725 {., contains a
short biography of Rudolph Hermann Theodor Friederich (1817-1875). After his academic
studies in Germany he enlisted in Harderwijk, Guelders, as a soldier in the Netherlands
colonial army in order to get to Java. He was fortunate in being made free from milltary
duties soon after his arrival in Batavia in 1844, He travelled widely over Java and visited
Bali.
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COLLECTION ONE

BERLIN
Staatsbibliothek, Bibliothek Schoemann I

HKAWII’

1 Berlin 3B, Schoem. L. 3 § 31.071 (Lit. of Java I, p. 244)

58,5 % 4,5 cm outside — 42,5 X 3 cin writing, 4 lines — Balinese script — 3 folded palmieaves
without boards.

Ramiyana, Sasak, popular poetical version, probably end of 18th or beginning
19th century, of the Old Javanese Ramayana (which formerly was called Rama “Kawi”},
The Ramiyana “Sasak™ was written in the island of Lembok (inhabited by Sasak
people), which was conquered and colonized by Balinese princes and adventurers proba-
bly since the beginning of the 18th century (see Lit. of Java I, p.211). The poem is written
in the Javano-Balinese literary idiom of the time (words belonging to the Sasak language
of the aboriginal Lombok people are not in evidence). The metres used in the Ramayana
Sasak belong to the macapat variety (indigenous Javanese origin, different from the
Indian metres used in the 0ld Javanese kakawins, such as Ramayana “Kawi”, see Lit. of
Java I, § 00070, p. 20 {f.). Some names of persons and localities are changed, probably
simplified for the use of an unsophisticated auditory, for instance Dadaratha’s resi-
dence is called Widyapura instead of Ngayvodyapura (Sanskrit Ayodhya). See
Brandes, “Beschrijving van de Handschriften van Dr N. v. d. Tuuk”, vol. 111, no 930 ff.
p- 29, and of. Tatwa Utara Kanda. Berl. Schm. T, 4.

The 3 palmleaves are loose fragments, not consecutive, from the beginning of the
Rama tale, mentioning Rama leaving Widyapura, and Rawana, having stolen Sita,
fighting with the bird Gantayu (Sanskrit Jatayu).

The writing is irregular, the orthography is not without mistakes. The copy was
probably written in Bali in the beginning of the 19th century.

2 Berlin 5B, Schoem. I. 4 § 20.180 (Lit. of Java I, p. 118)

57/59 x 4 em outside — 44/45 X 3,5 em writing, 4 lines — Balinose seript — 20 folded palm-
leaves numbered 1-19, several right-hand ends are damaged and partly hroken off, dirty,
without boards.

Tatwa Utara Kanda, Javano-Balinese prose summary of Old Javanese Uttara
Kanda, which is a prose epitome of Sanskrit Uttara Khanda, the last, seventh, book of
Valmiki’'s Ramayana. The Tatwa containg 1. a. tales about Dasa Muka’s (Riwana’s)
youth and his family, Bisana (Wibhisana) and sister Surupanaka (Sfirpanakha). Neither
the name of the author nor the time when he lived are known, On account of the idiom it
seems plausible that the text was written in the 18th century. At that time the Balmese

102



Berlin Staatsbibliothek, Bibliothek Schoemann I, “ Kawi” 3

vernacular began to come to the foreground once more after a period of several centuries
when it was completely superseded in literature by Javanese.

The idiom of the Taiwa is Javano-Balinese mixed with many vernacular Balinese
words and expressions. The style of the narrator is homely, sometimes dreary. Some
names of persons and localities are simplified for the convenience of an unsophisticated
audience {c¢f. Ramayana Sasak, Berl. Schm. I, 3).

The manuscript is complete. It has a colophon: / o [ duk puput anurat ring dina fuf ba /
wara kulantir/titi } tan [ pin [ 3 [ sasih/ ka [ 4 [ rah (10 deleted aksaras and numbers) [ o/
téngsk [ 4 /i saka 1740/ kéh cacan rontal iki 21 /

The Sika year 1740 corresponds with the year 1818 A.D. {see Lit. of Java I, p. 31). The
number of palmleaves is actually 20. It seems possible that part of the manuscript was re-
written on new palmleaves at some time, because the original leaves could serve no more,
being too much damaged by wear and tear. In the course of this process of renovation the
number of the leaves might be lessened by one.

The writing iz not very good. Perhaps two or more seribes have been at work on the
manuscript. Their names are not mentioned. The orthography is unscholarly. The
manuscript is a rather old one, as Balinese manuscripts go. This accounts for its bad
state of preservation.

3 Berlin SB, Schoem. 1. 5 § 30.011 {Lit. of Java I, p. 180)

88,8 X 3 cm outside — 49,5 x 2,6 e, 4 lines — Balinese script — 79 smgle palmlcaves,
numbered 1-80 (no 47 is skipped), with bamboo boards, black spotted.

The string which holds the leaves and the boards together has for endings at one end a
Chinese copper ( ) cash piece with a square hole, and at the other end a 16 sided amber
coloured bead, worn by long use. Moreover under the bead a small piece of palmleaf is
strung on the string as a rider; it bears the inscription: “iti kawin brata yuda, nga”,
meaning: this is the kakawin Brata Yuda by name {see Berl. Schm. I, 11).

Bharata Yuddba, Old Javanese epic poem in Indian metres {see Berl. Schm. I, 11},
eomplete text, with original Old Javanese eolophon (p. 80a): // iti barata vuda sapkata,
bidma dona (sic) nivata, kernna parajayd puput salya wada carita, suruhan sanké éri
paduka bhatara jaya bhaya ndadyakna kadigjayanira stu // o // followed by a modern
seribe’s colophon with dates: nyan duk amimiti anurat riy dina / ra j wa | wariga / tan) /
pin [ pin / 14 [ sasih fka (6 /rah f6 /... // mwah puput anurat ana ring dina [/ wr/u |
wara danhulan [ tan [ 1 /8adih [ ka /7 ffrah /7 // o/} The dates mention the names of
days, weeks and months belonging to Javano-Balinese chronology (pawukon, see Lit. of
Java I, p. 31). Only the units (rah, for sirah:head) of the year numbers are mentioned.
The scribe began to write in the middle of the 6th month of a year °6, and he finished his
work a year later on the first of the 7th month of a year ‘7; so he worked 121/, month on
the copy. He had the intention to mention the year numbers in full, the space was left
open. It was later only filled with the unit number, however. Probably the scribe was not
sure of the exact year number, especially the decade. This indifference or ignorance
regarding year humbers can be observed in many colophons. (The days, weeks and months
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are registered scrupulously because they are important items in divinatory calecula-
tions.)

The manuscript is written carefully, though not beautifully. Sec Plate 16. The ortho-
graphy shows some mistakes. The scribe lived probably in Bali in the beginning of the
19th century. He did not mention his own name in the colophon. This was seldom done,
only those scribes who belonged fo a family of standing in the country did it sometimes.

4 Berlin 5B, Schoem. I. 6 § 30.012 (Lit. of Java I, p. 180)

40 x 4 com, outside — 32,5 X 3 em — Balinesc seript — 40 folded palmleaves, numbered,
without board.

Bhiarata Yuddha, Old Javanese epic poem in Indian metres (see Berl. Schm_ T, 11},
incomplete text, beginning as vsual, proceeding up to canto 13, ending abruptly.

The writing is clear and regular, the scribe made very few mistakes. He lived probably
in Bali in the beginning of the 19th century.

5 Berlin 5B, Schoem. I. 7 § 30.012 (Lit. of Java I, p. 180)

21,5 % 3,5 em outside ~ 14 %X 3 cm writing, 3 lines — 37 well preserved folded palmleaves
without boards, numbered 1-72 (Eurcpean figures), the last palmleaf is not used.

Bhirata Yuddha, Old Javanese epic poem in Indian metres, provided with Javano-
Balinese glosses written above and under the line containing the Old Javanese text (see
Berl. Schm. I, 9).

The 37 palmleaves contain part of the beginning of the poem, mentioning Krsna going
to IJastina (Hastindpura) in order to try to bring about a reconciliation between the
Pindawas and the Kaurawa princes. It is found in cantos 2-4 of the Bharata Yuddha
which has 52 cantos in all.

The writing of the manuscript is clear but not regular. The Balinese scribe made
several mistakes in the orthography: some were corrected afterwards. He lived probably
in the beginning of the 19th century.

6 Berlin 5B, Schoem. I. 8 § 30.013 (Lit. of Java I, p. 180)

39/40 x 4 cm, outside - 31,5 x 1 cm writing, 1 line — Balinese seript — 33 folded palmleaves,
numbered 3-35, right-hand ends damaged, some brokon, without hoards.

Bharata Yuddha, Old Javanese epic poem in Indian metres. The manuscript was
meant to have glosses written above and under the single line of Old Javanese text, but
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the scribe did not begin this part of his work. The 33 palmleaves contain one of the
central episodes of the great battle when some of the Kaurawa princes themselves are
killed. It is found in canto 26-29 of the Old Javanese poem.

The manuscript is carefully written, but the orthography shows some mistakes. The
seribe lived probably in Bali in the beginning of the 19th century.

7 Berlin SB, Schoem. 1. 9 § 30.013 (Lit. of Java I, p. 180}

61 % 4 cm, outside — 50 x 3,5 cmn writing, 3 lines — Balinese script — 14 folded palmlcaves,
numbered, without boards.

Bharata Yuddha, Old Javanese epic poem in Indian metres, provided with Balinese
glosses written above and under the line (see Berl. Schm. I, 7). The palmleaves contain
the episode of the battle where the King of Wirdta appears in the field. The Kings who are
left after the massacre of the first days deliberate with each other. It is found in canto 12-
13 of the Old Javanese poem, which has 52 cantos in all. At the end some lines of Balinese
vernacular poetry, apparently written by the scribe, are appended.

The manuscript is carefully written, but neither the orthography of the original Old
Javanese text nor the explanations offered in the Balinese glosses are without mistakes.
The scribe lived probably in Bali about the middle of the 19th century.

8 Berlin SB, Schoem. 1. 1#a § 30.012 (Lit. of Java 1, p. 180)

49,5/62 x 4 cm outside — 40/41,5 x 3,56 em writing, 4 lines — Balinese script — 4 folded
palmleaves, numbered 1-4.

Bharata Yuddha, Old Javanese epic poem in Indian metres. The 4 leaves contain
two fragments from the diseription of the final battle, Two leaves are written in small
characters, the writing of the others is larger. Both fragments show many mistakes and
omissions.

9 Berlin SB, Schoem. 1. 10b § 30.361 (Lit. of Java I, p. 207)

45,5 % 4 cm outside — 3% X 3,56 cm writing, 4 lines — 3 folded palileaves, numbered -2, the
last one has only one line.

Malat Kuy, Javano-Balinese romance in ténahan metre (see Lit. of Java I, p. 23).
The hero is radén Pafiji, a young prince who has many amorous adventures. The short
fragment is difficult to locate in the very long poem. As usual in the Malat Kuy tales,
much space is given to deseriptions of beautiful attire, fine ornaments and weapons.
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The writing of the 3 palmleaves is good, and the text seems to be reproduced
correctly.

10 Berlin 8B, Schoem. 1. 10¢

59,56 x 4 om outside — 46 »x 3,5 cm writing, 4 lines — Balinese seript — 7 folded palmleaves
with numbering, one leaf 1s split, half 1s lost.

Balinese poem in macapat metre, didactie moralistic, on behaviour of husband
and wife, mentioning Jogor Manik who dispenses rewards and penaltics in the world
beyond the grave. Finally the souls (atma) of husband and wife are happily reunited. Cf.
Arda Smara (Lit. of Java, I, p. 59).

The idiom is literary Balinese, the influence of Old Javanese is slight. The manuscript
was written by two scribes, one of them made several mistakes.

In the beginning the day and the month of the copying of the text are mentioned, but
the number of the vear is omitted. Probably the manuscript was written in the first half
of the 19th century.

11 Berlin 5B, Schoem. 1. 11 § 30.012 (Lit. of Java I, p. 180)

58 x 3,5 e outside — 45 ¥ 3 cm writing, partly 3, partly 4 lines - Balinese seript — 9 folded
palmleaves without board, the last one is broken.

Bharata Yuddha, Old Javanese poern on the final battle of Pandawas and Kau-
rawas and the defeat of the Kaurawas, composed in the reign of King Jaya Bhaya of
Kadiri (East Java) by the poets mpu Sédah and mpu Panuluh. Mpu Sédah began the
composition in 1157 A, D, his junicr finished his work (see Lit. of Java I, p. 178). The
metres used in the Bharata Yuddha follow the Indian prosody (see Lit. of Java I, § 00050
p- 16). The poem has always been considered by the Javanese to be one of the master-
pieces of their old literature, and it was re-edited and translated into modern Javanese
several times. The Old Javanese text was edited {printed with Balinese characters) by
Gunning (1903) and translated into Dutch by Hooykaas and Poerbatjaraka (in Djdwd,
vol. 14, 1934). See Zoetmulder, “Kalangwan™, 1974, p. 256 ff. and p. 279 fI.

The 9 palmleaves (numbered 1-9) contain the beginning of a well-known episade of the
poem, the touching description of the end of King Salya, who fought loyally on the side of
the Kaurawas, the senior branch of the Bharata family, though he had his doubts about
the righteousness of their war with their cousins the Pandawas. The fragment contains
canto 37-38 of the Old Javanese Bharata Yuddha, which has 52 cantos in all.

The writing of the § palmleaves is done by a bold hand, but it is irregular; the scribe
made several mistakes, which he corrected afterwards as well as possible. He lived
probably in Bali in the beginning of the 19th century.
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12 Berlin SB, Schoem. L. 12 § 30.012 (Lit. of Java I, p. 180}

48,5 % 3,5 em outside — 39 % 3 em writing, 3 lines — Balinese seript — 2 folded palmleaves
without board, the second one is slightly damaged.

Bharata Yuddha, see above,

The 2 palmleaves, without numbers, contain a short episode of the final battle, namely
the description of the end of Swéta.

The writing is bad, done in haste; the text shows some mistakes. The ends of the leaves
are decorated with crude drawings of a naga. Copy written in the beginning of the 19th
century.

.

13 Berlin 8B, Schoem. I. 13a § 30.012 (Lit. of Java I, p. 180)

58 X 3,5 ¢m outside — 44 X 3 cm writing, 4 lines (6 lines in all) — Balinese script - 1 folded
palmleaf without board.

Bharata Yuddha, see above.

This palmleaf contains a short episode, deseribing a meeting of Krsna and the Kau-
rawa princes,.

The writing is irregular, the orthography is faulty. The ends of the leat are decorated
with erude drawings of a niga. Copy written about the middle of the 19th century.

14 Berlin SB, Schoem. 1. 13b

53,5 ¥ 4 em outside - 40,5 X 3 em writing, 4 lines (7 lines in all) — Balinese script — 1 folded
palmleaf without board.

This palmleaf contains two stanzas of a poetical description of a landscapein the
hills, such as is found often in Old Javanese and Javano-Balinese literature. The metre
follows the Indian prosedy. It is difficult to ascertain from which poem the fragment is
taken,

The writing is bad, the seribe made many mistakes which he tried to correct after-
wards. The copy was probably written in Bali in the heginning of the 19th century.

15 Berlin SB, Schoem. 1. 14 § 30.023 (Lit. of Java I, p. 181)

34,5 % 3 em outside — 26 x 2,5 cin writing, 3 lines — damaged — Balinese script — 13 folded
paimleaves without boards, the last one is split.
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Arjuna Wiwaha, Old Javanese poem in Indian metres composed by Mpu Kanwa at
the Court of King Erlanga of Kahuripan, a district in the delta of the river Brantas in
East Java. King Erlanga ruled in the beginning of the 1Ith century A.D. The central
plot of the poem is Arjuna’s struggle with the demon King Niwita Kawaca. The name
Arjuna Wiwaha, Arjuna’s Nuptials, refers to the last part, the description of the hero’s
sporting in heaven with the celestial nymphs, which was the reward for his vietory over
the demon King who had threatened to overturn the gods’ rule on earth and in the
heavens.

The Arjuna Wiwaha is, with the R@méayana and the Bharata Yuddha, the third Old
Javanese epic poem which for centuries occupied an important place in Javanese litera-
ture. Like the two others it was re-edited and translated into modern Javanese several
times. The first European edition of the Old Javanese text by Friederich (printed with
Balinese characters, 1850) was unsatistactory. Poerbatjaraka published a new edition
with a Dutch translation (incomplete) in 1926 (BKI vol. 82, see Lit. of Java I, p. 180/
181). See Zoctmulder, ~“Kalangwan®, 1974, p. 234-249.

Like the other classical Old Javanese poems the Arjuna Wiwaha has been studied
attentively by generations of Javanese and Balinese scholars, for the poetical idiom used
by the poets was difficult to understand for their successors. [t was probably in the 17th
and 18th centuries that Balinese scholars adopted the device to provide copies of the
classical poems with glosses explaining difficult words. The glosses were written on the
palmleaves both above and under the lines which contained the original text, and they
were as a rule connected with the words they explained by lines of tiny dots. So glossed
copies of Old Javanese poems as a rule have three lines of text on a side of the palmleaf,
one in the middle, containing the original text, and the others containing the glosses. The
idiom of the glosses is mostly the Javano-Balinese which has been written by Balinese
scholars for many centuries, mixed with some Balinisms. Glosses using the common
Balinese vernacular such as it was and is spoken in daily life are scarce.

The 13 palmieaves contain the beginning of the episode of Arjuna’s trials which were
imposed on him while he was exercising asceticism in seclusion in the hills, first by a
celestial nymph who tried to seduce him, then by a learned divine who tried to dispute
with him on abstruse questions. Both had been sent by the gods to try Arjuna in order to
ascertain whether he was worthy to be made their champion in their war with the demon
King Niwata Kawaca. The trial has more stages, not told in the fragmentary glossed
text. The episode is taken from canto 4-5 of the Arjuna Wiwaha, which has 36 cantos in
all.

The palmleaves are carefully written ; the scribe made some mistakes, however, which
he corrected afterwards as well as possible. He lived probably in Bali in the beginning of
the 19th century.

16 Berlin 8B, Schoem. k. 15 § 30.022 (Lit. of Java I. p. 181)

55 % 3,5 em outside — 47/48 x 3 cm writing, 4/5 lines — Balinese seript — 8 folded palmleaves,
without boards, right-hand ends decorated with crude drawings.
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Arjuna Wiwaha, Old Javanese poen in Indian metres, see abave. The 8 palmleaves
contain the text from the beginning up to canto 8.

The writing is small, irregular and unclear.

The scribe lived probably in Bali in the beginning of the 19th century,

17 Berlin SB, Schoem, I. 16 § 30.051 (Lit. of Java I, p. 183)

21,5 % 4 em outside — 15 X 3 em writing, 4 lines — damaged - Balinese seript — 10 falded
palmleaves, without numbers, nor boards, slightly damaged, split.

Smara Dahana, Old Javanese poem in Indian metres, The 10 palmleaves contain an
episode from the beginning of the poem, mentioning the gods” device to ask Kama Jaya
to bring about the unison of Siwa and Umi from which Ganéda should be born. The
episode is found in canto 1-2 of the Smara Dahana. Some initial leaves are lost. See
Zoetmulder, “Kalangwan™, 1974, p. 291 {f.

The writing of the manusecript is good. It is a pity that the palmleaves have become
dark through age, some lines are difficult to read.

The Balinese seribe lived probably in the beginning of the 19th century.

18 Berlin SB, Schoem. 1. 17 § 30.022 (Lit, of Juva I, p. 181)

52 x 4 em outside — 42 x 3 ero writing, 4 hnes - severely damaged — Balinese seript — 4
folded palmleaves, damaged, broken at the right-hand ends, the last one is split.

Arjuna Wiwaha, Old Javanese poem in Indian metres (see Berl. Schm. 1, 14 ff). The
four palmleaves contain a fragment of cantos 2-3 of the poem deseribing the celestial
nymphs,

The writing is regular, bat small. The orthography, however, shows many mistakes:
the t and the t are often interchanged (the Balinese vernacular docs not posses the ¢
phoneme).

The secribe lived probably about the middle of the 19th century.

19 Berlin 8B, Schoem. L. 18 § 30.042 (Lit. of Java I, p. 183)

24 x 4,5cm — 17 X 3 em writing, 4 lincs — Balinese seript - 3 folded palmleaves, without
boards, numbered inconsecutively.

Sumanasantaka, Old Javanese poem in Indian metres, a version of the legendary
history of Rama’s ancestors, composed by Mpu Monaguna at the Court of King Warsa
Jaya of Kadiri, who reigned in the beginning of the 12th century A.D. Dr Juynboll made
a collation of the poem with Kalidasa’s Raghu Wangda. See Zoetmulder, “Kalangwan”,
1974, p. 298 {1
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The 3 palmleaves contain only a description of nature such as is found often in Old
Javanese poetry, It is difficult to locate in the Sumanasantaka poem.

The writing is small but sufficiently clear. The Balinese scribe of the copy made several
mistakes which he corrected afterwards. He lived probably in the beginning of the 19th
century A.D.

20 Berlin SB, Schoem. I. 19 § 30.022 (Lit. of Java I, p. 181)

51 x 3 em, outside — 45,5 x 2,5 cmn writing, 3 lines — Balinese script — 22 double palmleaves,
stitched with copper thread*, numbecred 1-21, with wooden boards, undecorated. The string
which holds the leaves and the boards together has at its ends two pieces of Chinese copper
cash with square holes.

Arjuna Wiwaha, Old Javanese poem in Indian metres. ,, Arjuna’s Nuptials’ {cf.
Berl. Schm. I, 14). The manuscript contains the episode of the celestial nymphs trying to
seduce Arjuna while he is practising asceticism in seclusion in the hills, before he is made
the gods’ champion in their war with the demon King Niwita Kawaca. The original Old
Javanese text is more explicit than the text of the present manuscript; the latter seems
to correspond roughly with canto 4-5 of the original.

The manuscript has an inseription written with ink, topsy turvy, on the last (blank)
gide of the lust palmleaf, reading in Danish: Hestoree af Arjuna Matopa and signed M. S,
Lange. Mr Mads Lange, a Danish trader, lived in South Bali for many years in the first
half of the 19th century before the Balinese rulers were made to acknowledge Dutch
suzerainty. He is known to have ordered palmleaf books to be made by Balinese scribes in
order to give them as presents to European relations. The Danish Royal Library in
Kopenhagen possesses a fine copy of the Usana Bali text presented by Mads Lange.

The writing of the manuscript is clear, but not beautiful. The seribe must have lived in
the lifetime of Mr Mads Lange, who died in Bali in 1856.

* Usnally a regular Balinese book bound in boards consists of single palmleaves, without
the ribs. The extraordinarily reinforced book eonsisting of double palmleaves stitched on the
right. and left side was perhaps made by special order of Mr Mads Lange.

21 Berlin SB, Schoem. 1. 20 § 30.130 {Lit. of Java I, p. 188)

Fine reddish brown wooden box, with profiled foot, 56 x 5,5 cm; high 17 em, with loose top,
also profiled, high 4 ¢m, both carved out ¢of one block of wood, fitting niccly together; inside:
room for the palmleaves, 51 X 3,5 em outside, 44 x 3 em writing, 4 lines — Balinese script —
157 single palinlsaves, original numbering, on a string, with a green bead at its end. In fact the
number of the leaves is only 150; the seribe made a mistake.

Suta Soma, Old Javanese Buddhist poem in Sanskrit metres, by Tantular, a poet of
the Majapahit period (14th century). The plot of the tale shows considerable discrepan-
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cies with the Sanskrit Suta Soma jitaka (see J. Ensink, The Old Javanese Cantaka
Parwa and its tale of Sutasoma, Verh. K. I. vol. 54, 1967). See Zoetmulder, “Kalang-
wan”’, 1974, p. 329 {I.

The writing of the ms is clear and the text seems to be eomplete. It has a colophon: Ifi
sutta soma sankatha, tlas sinurat iy nusa bali, riy) tryangapura, santosakna dé sar amaca
kuran lwih in aksara, apituwi durlikitanya, apan intuk iy wus puh mudda jugul /, i aka
warsd, 1637, tithi, wwaidaka, krenapaksa, riry padicami, a, wa, a, 8u, bra, wwah, ward
gumrg /, irikil diwasa niy) kahuwusan ika // om $émum gana dipataye namah, om rim ré
wagiwaryal namah, om sarwwa déwébhyo namah [/ o // Tryangapura, a learned name
for some place in Bali, is difficult to locate. Saka 1637 is A.D. 1715. Javano-Balinesc
manuscripts dating from the beginning of the 18th century are scarce, On the outside of
the first palmleaf some almost illegible words arc written, apparently the name of the
book, beginning: Historie af Ra. .. As these words are Danish it is certain that the
manuscript was at some time in the possession of Mr Mads Lange, a Danish trader who
resided for many years in South Bali. See facsimile Plate 15,

22 Berlin SB, Schoem. L 21 § 10.000 (Lit. of Java I, p. 52)

Wooden box, outside black - 41 % 5 x 4,5 em with top: 4] x 5 % 0,5 em - palmleaves;
35 x 3 em writing, 4 lines — old Javancse seript, written with ink on nipah palmleaves, 89
leaves and 2 loose fragments.

Old Javanese prose treatise, in questions and answers, on Shiwaitic religious specula-
tion, in the colophon called Ddarmma Patafijala. The text contains some Sanskrit
dlokas with Old Javancse explanations. The Sanskrit is often corrupt, In Old Javanese
and Javano-Balinese literature Patafijala is the name of one of the Five Sages {[Pafica
Rési); see “Literature of Java”, vol. ITT, General Index, p. 340, and Hooykaas, “Cos-
mogony and Creation in Balinese Tradition”, 1974, which book contains a small part
of the text with a translation (p. 166 ff.).

Beginning : see fackimile, Plate 13.
Ending:

leaf 88a, line 1: [yan man]| kana lina say para, ndya jagat, tanpa Iwir tinonta, apan
tapwa pratyaksaya, tawat |/ tanpa lwir ikan jagat, tawat [ pralayd, pra

2: lays naranya, mawdrwa gatah, tilanyan / tka, apan [ icca bhatara inapéksa nyan //
o/ tlaginurat tin antiraga pun /iti

3: darmma patafijala samapta [fo/ titi maga padpwan, wulan kagapuluh, pawawara, ( ¢)
triwara,{?), daptawara, a, agtawara, yama, wrkuwryai, 1 éaka

4: parani Saka lawar nadah guna wwar

The chronog]_"am lawan nadah gnna wway in the last words of the colophon means
probably 1329 Saka, i.c. 1407 A.D. It seems to be written by another hand than the text
of the hook, and it is difficult to decipher. The late Mr Damais, of Jakarta, in a letter of
september 1964, addressed to professor Ensink of Groningen, expressed his opinion, that
the year was 1389 Saka, i.c. 1467 A.D. The script is of the kind as reproduced in
“Literature of Java”, 111, p. 21 (Kufijara Karna manuscript, West Java origin, codex

LOr 2266).

In the provisional German description of the Schoemann collection, consisting of notes
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written by Schoemann himself, or given him by his friend Dr Friederich, the following is
said about this manuscript (translated and somewhat abridged by the present author):

“This fine codex was originally part of a collection of old manuscripts which was
preserved in a village called Kédakan, situated in the Residency of K&du, on the Western
slope of Mount Mérbabu. At the time that Brahmanism and Buddhism in Central Java
were being superseded by Islam, a priest, called pandmbahan Windu Sona, found refuge
in this village for himself, his family and his holy books, originally to the number of 1000,
according to oral tradition. The collection remained in the possession of his descendants
until 1851 A.D. In that year the remaining books, about 400 (the rest having got lost in
the course of time) were purchased by the Netherlands East India Government on hehalf
of the library of the Society of Arts and Sciences of Batavia. The assistent librarian Dr
Friederich was commissioned to make a catalogue of the collection. The spread of Islam
in Java began in the second half of the 15th century. So the manuscript referred to would
be at least 400 years old. Perhaps it is even older, for its seript is the old Kawi script,
written on the nipah palmleaves with pen and ink. Most of the manuscripts belonging to
the Kédakan collection are made of lontar palmleaves; the letters are scratched on the
leaves with the point of a small knife, and the script resembles modern Javanese writing”.*

The information on the origin of this manuscript {and some similar ones now in the
library of the Museum Pusat Kebudayaan in Jakarta, see ‘‘Literature of Java”, vol. I1T,
lists of Javanese manuscripts in the former K.B.G. collections in Batavia) is valuable and
trustworthy. The date given in the colophon is many years before the vietory of Islam in
the interior of Central Java (about 1500), but perhaps the panémbahan Windu Sona had
a collection of old books. A confirmation of the staternent on the old Kédu manuscripts
found by Mr Carey, of Oxford, in the State Archives, The Hague, will perhaps be
published before long.

The nipah leaves of the manuscript are very thin and fragile, several leaves are already
broken. It is very much to be desired that the manuseript is edited as soon as possible.

See also the description of the three codexes SB.Ms.or. folio 410, 411 and 412, written
in so-called Buda seript, which were acquired for the SB in or about 1850,

* On the whole the German descriptions of the Schoemann manuseripts, written by Schoe-
mann himself or given him by his friend Dr Friederich, are not interesting. Some of them
contain ruistakes. The note on the origin of the Darma Pétafijala manuseript is an exception.

Therefore the original German text, in the original spelling, is reproduced here:

“Darma Patandjala. Lehre des Patandjala. — Dieser schéne Codex stammt aus der
Sammlung alter Handschriften, welche bis zum Jahre 1851 am Abhange des erloschenen
Vulkans Merbabu, im Dorfe Kedakan, Residentschaft Keda, bewahrt wurden. Dorthin hatte
sich, znur Zeit als der Islam den Brahmanismus und IBuddhismus im centralen Java verdring-
te, der Priester Panambahan Windu Sonna mit den heiligen Bichern, angeblich. 1000 an der
Zahl, geflichtet, wo sie irn Besitze seiner Familie bis zum genannten Jahre blieben. Diese imn
Leauie der Zeit big auf etwa 400 Nummern zusammengeschmolzene Bibliothek wurde alsdann
von der Indischen Regierung fiir die Bichersarnmiung der gelehrten Gesellschaft zu Bataviaer-
worhen und der Assistent Bibliothekar Friederich mit der Anfertigung eines Catalogs beauftragt.

Die Einfdhrung des Islams auf Java fand in der zweiten Hilfte des 15. Jahrhunderts statt,
und somit wire der inr Rede stehende Codex an 400 Jahre alt, — ja viellsicht noch élter, denn
withrend die Schrift der meisten jener Manuscripte fast dieselbe wie die Modernjavanische und
auf die Lontarblatter eingeritzt ist, in der Weise wie heute noch auf Bali, Coylon und dem
Indischen Festland geschrieben wird, zeigt derselbe die alte mit der Fador dick aufgetragene
Kawi schrift.”’
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23 Berlin $B, Schoem. T. 22 § 30.360 (Lit. of Java T, p. 206)

37 % 4 em outside ~ 31 x 3,5 cm writing, 4 lines, dark spotted bambaco boards — Balinese
seript — 284 29 palmleaves, defective numbering.

Episodes from the Malat Kur, Javano-Balinese romance in ténahan metres, ad-
ventures of a prince of Koripan, usually called the Panji, and several princesses.

Beginning of the first episode (p. 1-28), a hunting scene: /fo/f Om awighnam astu /fof/
hnénannériki ndan sanabuburu ramya siran siran handukduk hana néris lyan ta hanujah
ana mafijanan hanukani twas humyar swara nin hafijin harga sira para putri tuminhal i)
buron hanunsi pacankraman hana sakawan tinut dénin scnaf/

kagyat sira sar) para putri mulat iy mrga kar mark / bubar hawdi hawor suka hana
nunsi pathani / lyan tan amanék akayon pada awurahan sirajiny malayu prapti lawan sira
pafiji hamalat rasmi //

The first episode ends abruptly.

Beginning of the second episode (p. 1-29, with defective numbering):

/{o}{ murceca kkwin ati sumaput kawindhan ringitdn rin ulahan rudita winanun gita
sumba lyan hi purd branti pan ityasa tan wrin wistri / tan késti wanodya hanirasa
wihikan sarusit niy lampah sawada hanricik gita tan wrig tata sunku hanin hapét
paguywan tan énti [/kadyanganin hanlampura kafiut riry tléy nin tasik runtir tanpa rasa
niy sarira tan kétur kudu anusyakna karsa purwwakanira san) winuwus / éri naranatén
mamnay susila stiti pragiwa kanom kakalih sanak san prabhu / sar nata rir) kahuripan
sanak maiftgala ni siri hantyanta hutama niy nata susila hanulus tanana kaddiha sira
prawira di lwih tusta nin sarajya ri hulahira mankyan garnini san nata wadon liwat sih
marmma sar) prbhu //

Some sides of leaves at the end of the second epizsode are blank. The writing of this part
of the manuscript is unclear. The tale seems to be broken up in fragments. The last leaf,
numbered 30, contains the words:

tingal / nagari, yansampun / hanahursosot [ sidda pangthkna pakaniva pukulun hanuli
mantuk marin bhumi kadiri {fof/ dina nig wus anurat | ri dina $u, u, tab&h sakawan,
wastu san adrwé dirghdyusa, paripurnna wet ahurip.

The colophon does not mention a year. On account of the script and the state of
preservation of the manuscript, which is not bad, it might be dated in the first half of the
19th century.

The Balinese copiist made several mistakes in the spelling of 01d Javanese words,
which is a defect of frequent occurrence in manuscripts of the popular Malat romances. It
is difficult to locate the two episodes in the very long Malat Kur poem. Poerbatjaraka
inserted a summary of the Javano-Balinese Malat Kuy romances in his “Pandji-
verhalen onderling vergeleken”, Bibliotheca Javanica, KBG, vol. 9, 1940. See also
Zoetmulder, “Kalangwan’, 1974, p. 427 {I.

24 Berlin 8B, Schoem. 1. 23 § 30.360 (Lit. of Java I, p. 206)

57 X 3,6 cm outside — 49 x 3 em writing, 4 lines - the right hand ends of the folded
palmleaves are neatly finished off with plaiting ~ Balinese script — 15 folded palmleaves
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without boards, the string at the left side is provided with a wooden hook, by which the
manuscript was suspended on a peg or a rafter in a Balinese home. (cf. cod. Schm. TI1, 6).

Episode of the Malat Kuy, Javano-Balinese romance in ténahan metre (see Berl.
Schm. I, 22)

Beginning:

ryyankat éri narapati gumurah lampahin bala haniriy lintar sakin nalaksa sama jalmi
gunur) gor) géndir hambarur) rasa bélahkna mahitala laku niny wor hanirin saha safijata
punay wor) [ kadi kusuma pasir warina nir bala lp kagiri giri kiiar i nastra hapagut lan
kéfar in rawi malah rum kolapan wadwa tan jawa hanén yawi sikép safijata sabray
solanya hafijrihin tinan //

The text contains descriptions of beautiful attire, as is usual in Malat romances. The
plot of the episade is one of the numercus fights of the Pafiji which recur in endless
variety.

At the end the Balinese copyist begs forgiveness for his bad writing. No date is
mentioned.

The text contains several grammatical Balinisms (verbal suffix —in instead of Javanese

-i).

25 Berlin 8B, Schoem. 1. 24 § 30.360 (Lit. of Java I, p. 206)

38,5 x 3,0 cm outside — 47-51 x 2,5cem writing, 3 lines, The right-hand ends of the folded
palmleaves are stitched. The cnd of the last leaf 13 broken off. — Balincse seript — 16 folded
palmleaves without hoards, the string is provided with a hook, see Schm. I, 23,

Episode of the Malat Kur, Javano-Balinese romance in ténahan metre; the same
beginning as cod. Schm. 1, 23. The manuseript seetns to be a copy made by a beginner in
the art of writing. The script is large and rather clumsy. At the end the seribe added a
eolophon which is difficult to read on aceount of the bad writing. The years . . 38 and . .
45 Saka are mentioned, corresponding with 1816 and 1823 A.D.

26  Berlin SB, Schoem. L. 25a § 40.370 (Lit. of Java I, p. 268)

49,5 x 3 em outside — 39,5-35-31-26 ¢ x 2,5 e¢m, writing, 4-3 -2 lines — Balinese seript —
3 folded and 1 single palmleaf on a string.

I, 2 folded palmleaves: incantation against léyaks, men or women possessed by evil
spirits.
Beginning :

/{o/] om awignam astu nama sidém [ darma putus maka tlasar rasa, ma, om, putih san
garuda, mijil san hyar siwa gunna gunanku guna tungal, hamaténi sakwéh hin wor
hanléyal, hadésti, hanuju, hanarafjana
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II, 1 single palmleaf: incantation against evil spirits: [fo// tutulak nikar sarwwa
bhuta, sarwwa malam, sarwwa tlub, sarwwa bhabhaya, ma, om bhama déwaya namah,
bala pranaya namah, kalikaya namah, sarwwa déwaya namah, mahadéwaya namah,
prthiwiya namalb,

111, folded palmleaf: one side: a fragment of a magic formulia, kaputusansuh gandu;
the other side: the Javano-Balinese alphabet in an unusual order: ha na ca ra ka, ga ta
ma ha ba, sa wa la, pa da ja ya fia, with some Balinese verse, gaguritan, serving for
explanation.

The writing of I, IT and III is bad.

a7 Berlin 8B, Schoem. L. 23b § 40.120 (Lit. of Java I, p. 265)

71 x 4 cm outside — 60,5 x 3 em writing, 4 lincs — Balinese script — 3 single palmleaves on a
string.

Medicines for smallpox, with many Balinese words, and magic formulas,
Beginning;

{foj{ ikki husada nin kada cacarré, iti sasuwuk i) kacacar duruy nagrin, sadana,
tayabhahu, winadahan pané hafiar, ma, ih, atma hasal sularasnya, ih, kém

The third teaf contains a small drawing of a sitting man. The writing is bad, sometimes
illegible.

Probahly the manuseripts Schm. I, 25a—b were written in Bali in the beginning of the
19th century.
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BERLIN
Staatsbibliothek, Bibliothek Schoemann i1

“JAVANESE”

28 Berlin SB, Schoem. IL. 1a § 41.960 (Lit. of Java, I, p. 283)

36 »x 4 cm outside — 30 x } cm writing, 4 lines — the first leaves are damaged - Javanese
“buda’ seript — 70 palmleaves, without numbering, between thin blackened hamboo hoards.

Notes on divination and mediecines {tamba}, with some incantations of gods and
magic formulas, incoherent, written by different hands. Islamic influence is in evidence,
Beginning:

yén agtakon lara patifiya lih lara tha téggal // yén ataken lara dina sénén darbé hilay
pit guluné parukus pamuluné lansdb //o/f punika phu [ ramal patakén . . . lin dina pad /
vén ana takon .. .m. ..
stapa lawas tan waras [ ... sétan si yékapé suku pat / lan ayama sarwwa suci hapa
tuluban /

The last 9 pages contain a pawukon, a divination calendar based on the 30 wuku
weeks of 7 days each, making a “‘year” of 210 days.

The writing is difficult to read, and the scribes seem to have made several mistakes.

The script is a late variety of the “buda’ or “gunun’ script which was used in Central
Java in the 15th century, and even later (see “Lit. of Java”, vol. ITII, p. 22 and 23,
facsimiles). The manuscript belonged onee to the Kédakan library like Berl. Schm. 1, 21,
but Berl. Schm. I, 1a and 2 seem to be the younger ones. Their palmleaves are from the
lontar, not from the nipah palm, and the writing is scratched, not written with ink. They
might date from the 16th century.

29 Berlin SB, Schoem. IL. 2 § 41.960 (Lit. of Java. I, p. 283}

20,5 x 3,5 e outside — 8 x 2,5 cm writing, 4 lines, some leaves are broken — Javanesc
“buda’ seript — 15 palmleaves, very dark, with defective numbering, between thin blackened
bamboo boards.

Notes on divination and incantations of gods and spirits, magie formulas, pro-
tection against imminent danger, pre-Islamic, incoherent
Beginning (second line):

jlof{ tulak | hamigah, hakémah, won gajah, mor warak | bantén kuda bubuyut hama
sarpa hajaké jo saraniyn guru, pu dali putra sari niy darmma hagén ptak sari nin) maya,
kérpék say hyaz hahnin o hyar darmma jati einékélan / dé bhatara gana hatmahan dadi
wlut kunin gédé mérambat | cinékél
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The writing is difficult to read, and the seribe seems to have made several mistakes.

The script is of the same kind as the script of cod. Berl. Schm. II, la, and the
manuscript belonged alse to the Kédakan library.

The two manuseripts were kept together in a box.

30 Berlin SB, Schoem. H. 3 § 30.851 {Lit. of Java, [, p. 240)

32 % 21 einooutside - 25 x 15 cm writing, 18 lines — 446 written pages - Javanese script —
import papet, half linen binding, green.

Rama cpic, in macapat verse, modern Javanese adaptation of the Old Javanese
Rimiyana kakawin in Indian metres,
Beginning (metre Dandan Gula):

tabuh saptha nujva buda mannis, wulan sura kapiy tigarn dasa, hig monsa kapat
wukunné, kuranthil jé kar tahun, sirnén tata phandithén siwi, sagkala duk manurat,
hagfana hanurun, mapnun lagnén niy carita, caritanné bétara rama hig kawi, jinnar-
wakkén niyy krama [/ mardya kawuryan nifp krama niti, mannawurn monka sékar ma-
capat, hinkan rinnénga kandanné, néngih réksasar phrabhu, hig nalgka prajanniradi,
subagén tribawana, prakoswa dibya nuy, winnogwor karathonnira, hagluwihhi kuma-
lagkun hannég bumi, tannana kan tumimbar

The text is the same as the Yasa Dipura text edited by C. IF. Winter (Verhandelingen
van het Bataviaasch Genootsehap, deel 23, 1846). Two songs, one in sinom and the other
in dandang gula, at the end of the edition are not found in the manuscript. The date is the
same: Jé 1750, ie. 1822 A.D.

The script is Yogyanese.

31 Berlin SR, Schoem. 1L 4 § 30.870 (Lit. of Java, |, p. 233)

34 x 21 em outside — 25 ¥ 15 e writing, 18 lines — the pages 1 and 2 have polychrome
frames (flowering), for the rest the pada marks arc coloured (red and blue) — 267 written
folios, numerous polychrome halfpage illustrations in wayay style, with captions. — Javanese
script — Duteh import paper, watermark Pro Patria — dark brown leather binding.

Javanese Pafiji romance in macapat verse, relating the beginning of the legendary
history of the kingdom of Jagpgala (in East Java, a district in the delta of the river
Brantas). In the beginning king Déwa Kusuma of Jangala and his elder sister Kili Suci
of Pucanan are mentioned. The “panakawans” of the King of Jangala, Prasanta and
Sadu Lumur, figure largely in the plot. The marriage of Pafiji Ino, the prince of Jangala,
with his first cousin Déwi S8kar Taji, the princess of Kadiri, is the main point of the tale.
At the end of the book the amorous adventure of Jaka Sankala and Lara Widuri, a
husbandman’s daughter, is told partly. The happy ending is missing. It is a folk-tale,
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originating from a rice myth, so it naturally fits in the “Pafiji” romance which is also
based on myth.

The Déwa Kusuma tale is algo teld in the Sérat Kanda, the Book of Tales, ced. LOr
6379 (Lit. of Java, vol. I, p. 360); the names of the principal persons are different,
though.

The illustrations in wayar) style are mostly well drawn. They represent crucial points of
the tale in the manner of scenes of a theatrical show. The figures are wayan gédog puppets
put in position in exactly the same way as if they were manipulated by the dalay of a
wayan performance. This manner of illustrating a romantical tale shows the close affinity
existing in Javanese culture between literature and theatrical performances. See Plate 7.

The style of the text is rather prolix. Several Dutch and Malay words referring to
navigation are used. The seribe’s patron, mentioned in the beginning, was a young man
of good family, from a Kampun Malayu, called &ficik Apla. Efcik is a Malay title. Apla
looks like a corrupt Arabic word. Probably the author was a native of one of the harbour
towns on the North Coast of East Java, perhaps Grésik or Surabaya. Many pages of the
book are dirty and torn (afterwards repaired), evidently it was much used in its time (see
Berl. Schm. 11, 5). The ““Pafji” tales were popular in the North-East Pasisir districts,
The writing is cursive and easy flowing.

Beginning :

/{ pub hasmara danna //o// tatkala wiwit thinulis, hin dinthén nahat punnika, nuju
wagé pasarranné, sasi sura karn lumampah, taggallé pin wolu las, jim mawal thahun
punniku, hannuju kanném marnsaniia // wonthén dénné kar pannulis, tiyap séppah
kawséllas sarsa, hin kapuran hika wismanné, hawastha pun sura krama, kapérddi pawor
sannak, kéddah kinnén hannanurun, wor bodo kinnén pinthérra // milanné sinnahu
nulis, kinnarya Jmmés kay tagnan, hala naggur halah turon, béccik sinnahu nénnurat,
ménnawi kalrrssan, nanniy sampun dén géguyu, haksaranné déréy pokra // tandukki-
pun thunna sisip, hukara déréy hacétta, lan malih kittal thembunné, haksaranné katah
mada, sampun nangun dén wada, sarta sampun dén géguyu, bawinné wor duruy bisa //
kan darbé sfrrat punniki, laré hannom thur sujanna, kampurn méllayu wismanné,
hajéjuluk héncik hapla, séddén hamor hasmara, bér mannahhé kéllankur, pérmila hiy
manké yasa j/ hambannun carita lagi, dapurré carita niwa,* kar kinnarya bubukanné,
néngih négari jEngala, raja déwa kusuma, bébbisikkanné sar prabu, ratu aguy binnéttara
Il

The date given in the beginning does not mention a year. Probably the manuscript was
written in the first half of the 19th century. See Berl. Schm. II, 5a-b and 6

* Carita niwa, leftish tale, refers to the division made in Javanese legendary bistory between
the right-hand line of descent of Kings (from the Prophets and the Muslim Saints) and the
left-hand line (from the gods and the heroes of antiquity). The “Pafiji”’ tales belong to the
latter category. See “Lit. of Java”, vol. I, p. 151b.

32 Berlin SB, Schoem. II. 5a-b § 30.874 (Lit. of Java, I, p. 233)

32,5 x 21 cm outside — 25 x 14,5 em writing, 19 lines ~ the pages ! and 2 have polychrome
frames (birds and insects), for the rest the pade marks are coloured (red and green)— 226
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written double pages (folios) in two velumes (1-111, 112-228) -- several polyehrome half-page
illustrations in wayan style, with captions - Javanese script — Duteh import paper, water-
mark Concordia Res Parvae Crescunt - half-leather worked bindings, with gilt.

Javanese Pafiji romance in macapat verse, Jaya Kusuma, relating the beginning
of the legendary history of Jangala, like codex Berl. Schm. II, 4. The texts are
different. The two velumes Berl. Sehm. 11, 5a-b contain mainly the tale of the war of the
Panji with the King of Bali; in the end the latter appears to be the Pafji’s own
betrothed bride, the princess of Kadiri, in travesty. In the sccond volume the marriage
of Prasanta, a clownesgue person, with the princess Kanastrén is briefly related.
Ménak Caho and Ménak Agur are comparable panakawan-like personages who figure in
the tale.

The episode of the Bali war enjoyed great popularity among Javanese readers in the
19th centurv. Many manuscripts containing the tale and expatiating on it are in evi-
dence, sec Lit. of Java, vol. 1, p. 233 ff.

The illustrations in wayan-gédog style arc of the same kind as those in Berl. Schm. IT -4,
but they are more elaborate and less numerous. See Plates 2-3, deuble, polychrome.

The style of the text is also prolix. The writing and the spelling are careless and
slipshed, more so than in the other codeox.

The end of the text and some appended notes contain some information on the history
of the manuscript. It was written for the use of Encik Aplah, of Ilir, the same man as is
mentioned in the beginning of Berl. Schm. IT, 4. The owner made it a practice to lend out
the book on hire, he charged suway satéy for one night. Suwarn satér, 15 Netherlands
India doits, amounted to 121/, cent pre-war Netherlands India currency, worth about 5
cent U.S. gold §. People who lent the book for one night probably used it to enliven a
small social gathering. Part of the book was read aloud, singing, by some one who was
proficient in the art, and the book was passed round for the guests to look at the pictures.
The book’s appearance, showing traces of being much used (dirty. tears, partly repaired)
is evidently due to the owner’s practice of lending it out.

The year which is mentioned in the beginning, 1709 A.J., i.e. 1782 A.D., probably
belongs to the original text which was copied for the use of Encikk Aplah.

At the end of the text the manuscript in two volumes is said to be worth 30 silver
rupyaks pre-war Netherlands India currency, the equivalent of about 12 U.S. gold 8.

The last note on the last page contains the information that the hook was hought by
Bagus Wansa Wijaya of Ményanan for 10 guilders (about 4 U.S. gold §} in 1845,

The places cannot be located.,

On account of the seript and the idiom it seems probable that the manuseripts Berl.
Schm. II, 4 and 5a—b were written in one of the harbour towns on the North Coast of East
Java, perhaps Grésik or Surabaya.

Beginning :

purwanné praptha tinulis, hin ditén kémmis punnika, hir sasi bakda mulutthé, néngih
tangal pin ndmbéllas, hétjim thahunné hika, wiéthhunné tahun kinnétur, séwu pituy
natus sana // nammanné higkan hanulis, tiyan lakun kawlassarsa, hin randu sarri
wismanné, hannéngih kar hasur nama, haran rana wijaya, wor kakun smmunné jugul,
tan bisa ambankak karya //. . .// wontén carrita ginupit, carrita hin) jamman buda, kar
tinutur sétjarahhé, éri bupati hir jéngala, tur kalloka jana priya, fiata yen ratu pinnujul,
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trahhi ratthu pandita // hinkan wéstha dandan géndis, punnika putra lllima, pémbajén
héstri wiyosse, kili suci wiésthannira, kan dalm képpuficanan, wontén dénné karn péngutu,
lannar bagus wérnanni

End (p. 226a):

duk pinnugél carita punniki, dados kalih kan sérat punnika, kapurih hawét sérratthé,
dénnarsa wéruh hiku, hignigillé sérrat punniki, mugi hanfié hika, carittanné luhur,
supama baten hanfiéwa, lankurn tangél génnipun mirnkén niki, déné lagkun utama [/
sawérninné sétdérék kawula sdtdaya, hikay sammi haniiéwa, higkar sahé péggarap-
pipun, ménnawi risak gantossa, rgginné sérrat punnika 30 rupiyah pérak, sampun
meékkatén kimawon // nandéssipun wafici jamm 7 dalu, kan gadah cik haplah hig niliv

kala tahun sewu pitun natus sona 1709

Notes (p. 226b):

punnika layan jaya kusuma séwanné suwarn satthén hin dalm sawdpni kimawon
hinkan figrat punnika nami bagus ranna wijaya, dalmé hiy randu sarri higkar gadah cik
haplah homahhé hiy ilir griyanné papguy

sapunnika katubas bagus wopsa wijaya hin) ménfiannan rgi 10 ka . . . ta gunna wijaya
... tahun 1845

33 Berlin 8B, Schoem. I. 6 § 30.461 (Lit. of Java, I. p. 212)

33 % 21,5 e outside — 23 x 14 em writing, 18 lines — the pages 1 and 2 have simple
polychrome frames {festcons, red and blue)}, for the rest the pada marks, page numbers, canto
numbers and canto headings (34) are in red. Several polychrome half-page illustrations in
wayain) style, in the beginning of the book without captions - 150 written double pages
{folios) — Javanese seript — Duteh import paper — dark brown leather binding,

Ménak Amir Hamza romance in macapat verse, Islamic epical tales about the
exploits of the Prophet’s uncle Hamza and his family, warring against the infidels. One
point in the tale is Hamza's suffering indignities at the hands of his uncle Saréhas, the
King of Madayin, whose daughter is to be Hamza’s principal wife.

The manusecript has a title outside of p. 1:

punnika layan ménnak laré hawit dammél kala tahun 1843

sasi junni targal piy sonna 9

dénné tahun jawi tabun jimmakir

Above p. 1 and 2 is written in red:

pémut harginné layan ménnak laré 15 rupiyah

pérak, séwanné sawéni 15 duwit.

Apparently the book was lent out on hire by #ficik Apla just like codex Berl. Schm. IT,
5 and for the same amount of money. It is as dirty and torn as the other ones.

The illustrations in wayar style are of the same kind as those in Berl. Sch. II, 5. Some
are elaborate, showing many personages, mostly in two superimposed rows. Where the
captions are missing the headings of cantos supply some information on the meaning of
the pictures. See Plate 6.
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Beginning :

tatkala wiwit thinnulis, waficinné jam thiga siyay, hiy dinna kémmis kélliwonneé,
juramadil lawal sasifia, pat likur tapgalliva, tahunne halip punniku, hannuju megsa
kassonna / sinnénkallan hinkan tulis, bummi saptha ratu budda, gih punnika sénkalanné,
munguh hir sasi wallonda, junni taygal piy sogna, tahun séwu wolur natus, kawan dassa
lagkuy tiga/ kay darbé sérrat punniki, hakalbu jalma sujonna, kampurn méllayn wis-
manné, jajulukhira happélla, kérém dummat®y sasthra, hébbéré mannah kéllapkur,
prammila, hig manké yasa [ hambanaun carittha lagi, dappurré rjarab, négri méddayin
purwanné, gancarré kay cinnarittha, némpatlakén kan konda, wassissé prajonga luhur,
tumrap piy tékka hatata,

The last canto, no 34, begins with the tale of King Marmadi of Kalkarib, who
afterwards becomes one of Amir Hamza’s followers. He is pictured sitting on a bigh chair
and smoking a long Duteh clay tobacco pipe.

34 Berlin SB, Schoem. II. 7 § 30.882 and § 23.160 (Lit. of Java. I. p. 235 and 143}

34,5 x 22 em outside — 26 x 15,6 cm, 21 lines ~ in the beginning, the padaes and the page
numbers are in red - 109 written folios (1-70a, 72a—-109b), many torn pages are repaired —
Javanese script — Dutch import paper — half linen binding.

I (p. 1-70a): Pafjt romance in macapat verse, Paniji Murda Smara, cpisode of a
war between the Bast-Javanese Kings and the King of Bali, of. Berl. Schm. II, 5. Pafiji
Murta Smara is also the title of cod. LOr 1825, which is longer. Aecording to a local tale in
East Java, Pafiji Wimodra Murta Smara of [Jurawan defeated a Balinese invader,
Klana Rénga Puspita, in the Bédali plain (see cod. LOr 2035, no 10). This tale has
no foundation in history as far as known.

The Pafiji romanee ends with an elaborate description of the nuptials of Gunuy Sari,
the junior brother-in-law of the Pafiji, with Pafji’s younger sister Ragil Kuniyg. The
young bride and bridegroom are given many moralistic lessons.

After a blank page filled with scribbling the pages 68-70 contain as conclusion a
collection of lyric and erotic poetry in various metres, in the beginning called séndon
{songs).

Beginning of the Pafiji romance {the corner of the first leaf is lost)

{{ hasmara [/ duk purwanni . .. ari rspatya mulya, pukul sapta duk héjinné triwélas
hiy .. . [tanga]l jim makir sinnénkalan, boja rasa pandithénku, duk kala sarat ka . .. //
kan pinnurwér) hin kawi, pan négari bahu warna, naréndra sudighya kahot, kinnasihan
marar) déwa, kinnémul wida darrya, mrajol nakrp safy prabu pujul sasamanniy ja . . . //
pramila mayké ginustl, sri naréndra iy nurawan, lagkur wagugén sapy rajén, dira
kédawuhhan surat, sapkin madya nawiyat, péksi inkar manuceuk, surat, thékap narsa
nata // sawusnya surat kapusti, mrin san nata iy gagélay, kan péksi mureer padulon,
tandya pustaks sinukma, pénnét layan mannira, hulun naréndra hin wansul, éan
phrabhu éukma Igkara [/

The chronogram hoja rasa panditégku means 1762 A.J. which corresponds with 1834
AD.
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II (p. 72a—109b): Aji Saka, mythological poem in macapat verse, beginning with the
Origins according to Islamic theology, creation of man, Nabi Adam, further Batara Guru
and Sémar, tales of the gods, the blacksmith Mpu Ramadi, (p. 82) Guru and Uma, kama
salah (involuntary seminal discharge} Kala (p. 84}, Watu Gunuy (p. 92), Sultan Rum (p.
93). Aji Saka’s history occupies the main part of the text. It ends abruptly in a fairy-tale
about Randa Sépkéran and her daughter. The text contains references to India, and
eras of thousands of vears, also yugas (trétayuga) are mentioned. Although it might
contain old elements the present redaction of the tale cannot be older than the 17th
century, because cannon (mariyém) and Mataram are mentioned in it.

Probably the Aji Saka tales, closely related to the Sérat Kanda, the Books of
Tales, belong originally to the beginning Islamic literature of the North Coast districts of
Java, called the Pasisir, which flourished in the 16th and 17th centuries. In ““Literature of
Java™ vol. I, p. 138 ff. and p. 142 .; the Books of Tales and the Aji Saka texts are
described. See also vol. I11, (General Index, sub voce Aji Saka, p. 165b-1.

Beginning of the Aji Saka text:

wontén crita winnarni, purwannira duk kin kunna, kan tinnutur s&jarahé, hamimitthi
lagva duryat, sahurat lampahhira, punnika lagya cinnatur, sadurur hanna guméllar |/
carita duryat ginnusti, duk lagya haway huwunfia, druy nanna wiji wijinné, pola takyun
harannira, salitul guyub* rannya, haran népthu ga’ib biku, kan ginnélar harannira.

I and II. The script and the spelling of both texts is the same. Probably they were
written in Yogyakarta. The chronogram of the first text, corresponding with 1834 A. D,
refers to the copying, not to the originals, which in both cascs are older. The script is
cursive and small, but regular. The Javanese separate vowel characters (a, i, é} and the
so-called capitals (aksara gédé) are used frequently, often without necessity, and the
antique character fa {the commnon ja with a small curl written under it) is used also. The
old Javanese method of indicating a pépét between two consonants, namely by writing
the consonants as a cluster {sdarum = sédarum) is practised repeatedly. The faliy, the
prefixed vowel mark for ¢ (also in the talin—taruy combination, for o) is always written
with a small curl above it. Another antique feature of the manuscript is the absence of
partition marks (pada linse) between the lines of a stanza. The reader is supposed to be
familiar with the structures of the stanzas of all Javanese metres, so ag to be able to read
and sing them without auxiliary marks. In Javanese-Balinese manuscripts of poetry
written in so-called ténahan metres the abscnce of partition marks between the lines is a
rule.

* The letters in italics arc marked with three superimposed dots in the manuseript,
indicating that they represent non-Javanese {in casu Arabic) phonemes.

35 Berlin 8B, Schoem. IL § § 25.620 (Lit. of Java, 1. p. 158)

34 % 21,5 cmn outside — 26,5 x 15 em writing, 18 lines — 127 written folios — Javanese
seript — Dutch import paper, water-mark, E.d.G. & Cie — half linen binding, half brown
marbled paper.
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Babad Démak, in macapat verse, history of the kingdom ot Démak (which flourished
in the first half of the 16th century). Démak was the first Islamic state in Java. The text
has an introduction beginning with the legendary history of King Laléyan of Pajaja-
ran, Bra Wijaya of Majapahit, and the Walis, the Holy Men who are believed to
have introduced Tslam in Java. The text ends abruptly in the tale of the fight of radén
Ranga of Mataram with the adipati of Tuban. The issue was the succession in the
kingdom of Pajan after the death of the cld Sultan (in 1589 A.1>.}. The present version
of the Babad dates from the 18th century, the flourishing period of the dynasty of
Mataram.

Beginning :

/! puh témbary hasmaradanna // nallikannira winnarni, kala wanci pukul sona, kémmis
kalliwon pasarranné, hannuju sasi punnika, sasi pasa hawitfia, tahun séwu wolun Hatus,
patthan puluh lankun limma [/ hana dénné kar nénnulis, j&juluk marta wijaya, hig
sémmaray négaranné, punnika kawéllas harsa, dénné tan nanthuk karya, hana dénné
wismannipun, hiy natd&rri dusun hira [/ hinkan gadah layan punniki, déllap hinkay
haysurn naran, pun drakkém hin wésthanné, deérék wéllandi pan karyannya, dados
mandor daduknya, hig natdérri wismannipun, tuwan sékkitsémmah punnika.

The manuscript was written in Semarang in 1845 for the use of a mandur, a headman,
serving in the office of a Dutch gentleman probably called Schuitsma. The name of the
mandur must have been ‘Abdu-rRahim, in Java pronounced Durakém, Drakém. The
village Nadri where he lived was probably situated on the outskirts of the town of
Sémarang. The seript is North Pasisir, with flourishes. The style is homely, without
embellishments.

36 Berlin SB, Schoem. II. 9 § 30.461 (Lit. of Java, I, p. 2153)

33,5 x 21,5 em outside — 25 x 16,5 em writing, 18 lines — the pada marks are in colours (red
and yellow), the beginnings of cantos are decorated with flowery desiguns, in colours, some-
times showing birds. — 141 written folios; numbcers are partially cut away by the bookbinder —
Javanese script — Dutch import paper, water-mark, Pro Patria Ejusque Libertate — half linen
binding, green, half green marbled paper {European), like Schm. 1T, 10.

Ménak Amir Hamza romance in macapat verse, Islamic epic (see Berl. Schm. L1, 8),
beginning with tales about King Saréhat (sic) of Madayin and Lukman Kakim,
before the birth of Amir Hamza, and ending with an episode of arya Béntal Jémur
(sic) of Pijajar and Marmadi.

The book has a title {which is an exception) written on a fly-leaf: punnika buk, sérrai
minnak, cacriyossan pare rathu phrajurit hipkey hutami, génnipun hannindakhakén
pérray, rumméksannipun bala

Beginning: between the initial pade marks, some words are written in cipher: aksaras
marked with three dots on top, indicating that they represent another phoneme than
usual. Probably the name of the metre of the first canto, danday gula, is written in
cipher, only to show the scribe’s proficiency in this art.
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Beginning of the text: see facsimile, Plate 22.

The year of the beginning of the writing, Dal 1767 A.J. corresponds with 1839 A.D. At
the end of the book the owner wrote as colophon in Malay in Latin script: Magelang arie 1
Jannuarij 1847, koffy kommiteur Bandongan, (signed) Kartoredjo.

Moreover on the first and the last page of the book the owner put his seal in red sealing-
wax, containing his name Kartoredjo in Latin, Arabic and Javanese characters. He
appears to have been a commissary, an official of medium rank in the Dutch East India
Government service, having control of the coffee crops which where produced by compul-
sory labour at the time. The book was probably written by a professional scribe. It seems
improbable that the commissary could write a fine manuscript like Schm. IT, 9 himself.
The title, which is in a more common script, might be added by the owner in 1847, at the
time when he acquired the book.

The script is large quadratic, very carefully written with a fine pen. It resembles the so-
called Kraton script of the Central Javanese Courts, though the latter was written with a
broad pen and thick ink. The script shows also some resemblance with the writing of cod.
LOr. 1928, recently re-edited by professor Drewes (“The Admonitions of Shaikhu ‘l-
Bari”, 1970), which is an Islamic text probably dating from the 16th century. See also
Schm. 11, 10.

The original of Berl. Schm. II, 9 dates probably from the 18th century.

37 Berlin SB, Schoem. II. 10 § 17.410 (Lit. of Java, I, p. 107)

33 X 21 cm outside —~ 25 X 16,5 cm writing, 25 lines — the pada marks are coloured (red) — 17
written folios — Javanese script — Dutch import paper, half linen binding, green, half green
marbled paper (European), like Schm.IL,9.

Lessons of Seh Tekawardi, moralistic, in macapat verse, a well-known text, much
studied in Central Java. The book has a title written on a fly-leaf: punnika buk / teka
wardi, piwulay daten sedaya, tiyar nannem hannem.

Beginning:

/| pupuh peksi nnila // hinsun miwitthi neggih ta hamuji, hapan nebut nammannir
yyarn sukma, kay murah hig dona manko, higkar nasih hir) nayun, sawussira muji yyar
widi, muji nabhi muhhamat, pegnulunniy rasul, hir) dona myaz hin nakerat, kajer rasul
pannutanne wor sabummi, narab myan tannah jawa // tetkalanne wiwitthe tinulis,
hapan sennen leggi rankeppannya, sapar pin) wolu tangalle, hinnetar warsannipun, sewu
pituy natus kar warsi, suwidak lagkuy gagsal, warsa wellondeku, sewu wolun natus
warsa, lankunnira tigan dasa pitu warsi, kasonna mansannira [/ kay pinurwa tembar
dadan gendis, sinnerat thir kertas welonda, pinungel bahe critanne, nengih caritannipun,
pituturre wor nalul nelmi, samya den nestokkenna, pitutur punniku, pratinkahhe wor
nagessan, kay tinnutur mrin) nanak putu sedyatthi, hinkan nedya hutama // caritanne
nengih kan winnarni, sagkin narab seh hinkay sudibya, sagkin kitab pinnankanne,
hinkar nagit karuhun, hajejuluk seh teka wardi, kellankurn bek sudarmma, san wiku
pinnujul, sagunne kan para tapa, samya nabdi dummater) say) maha yekthi, kellankur
yen hutthama //
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Colophon at the end:

Titi tammat néngih hipkan tulis, duk kalané sinnérat punnika, sapar piy hastha
wulanné, lamminné sinnrat hinku, catur dasa tri hari singih, warsa higkan lummampah,
séwu pitan natus, satdasa ponca sirahfia, sampunnira mulut piy salikur néngih, lagya
karo magsannya [/

The year of the beginning of the writing, 1765 A.J. i.e. 1837 A I}, is two years before
the writing of Sechm. IT, 9. Tt is interesting that the seribe noted the number of days (43)
he worked on his manuscript. [t seems a long time, but then, the writing is carefully done.

The manuscripts Schm. IT, 9 and II, 10 seem to be written by the same scribe in the
same kind of quadratic seript, but the writing of Schm. I1, 9, the younger manuseript, is
finer and more carefully exccuted than the other. Both manuseript show some mistakes
in the spelling. The orthography is old-fashioned, using an excess of duplicated charac-
ters.

Probably Schm. IT, 9 and IL, 10 were both in the possession of the commissary
Kartoredjo; he provided both books with a title.

38 Berlin 5B, Schoem. L. 11 § 30.870 (Lit. of Java, I, p. 233)

28 x 21 cm outside — 21 x 15 em writing, 19 lines — the pade marks are in colours (red and
black) — many leaves are dirty and torn, afterwards repaired -- 144 written pages (without
numbering) — Javanese script ~ Furopean import paper, greenigh, Chavaignac — half linen
binding, brown, half brown marbled paper {European).

Pafiji romancein macapat verse, mentioning the kings of Jangala, rabalinga,
Tépasana and Arénon, some foreign kings, of Tarnaté and Bandan, and a princess
of Awanti. The tale is not finished.

In the initial pada the years 1823 and 1239, both in Furopean figures, arc mentioned.
The latter is A.H. Moreover in the left-hand top corner of the first page the European
number & is written. The meaning is not clear. The two initial pages have small writing
spaces: 10,6x7,5 cn, and 9 lines of writing. The frames of these pages were meant to be
filled with decorations, but the decorating was never done,

Beginning :

hagalinnan, hanintar gurit, supaya yeén konsiya dadiya, pangnéynénén nararé, lir
témburn nin alindur, kawaskita yén kivan budi hakarya dodonénan, kawuwus sin kidun,
hinkar .... nka prajata, kaya tanduk kir dandan sarkara muni, hin madya niy pasétran j/
lyan ta handarup dadya palumpi, pura radya sri praja jangala, kan lagya kawuwus
manké, wondénin kay rumuhun, sapkiy |p. 2] prawasa parikésit, datéy prabu japgala,
wust tédak pin pite, mapan térh i kusumma, hamurtén rat thitis si handana wari,
hahéyar) binagawan // harama ratu hahibu sori, say sri buminata hin jangala, sagasal
guyné warsané, wondéuniy ikar sépuh, héstri datan nanamibut krami, kili panduka radya,
panjénénanipun, panéngék prabu japgeala, kar pamadé sri bumminata kadiri, samya
madég naréndra [/ [p. 3] panéndi hakuy lunguh déwaji, haniti datén praja hurawan,
wontén déniy wurujuné, pawéstri sanés sibu, karatoné hin sinasari, prabu katiga sanak,
saramma sahibu, dédos jajabunniy jagat, hiy rat jawa karta lingihin déwaji.
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The seript and the spelling are West Javanese, probably Cérbon. The script is small
quadratic, later in the book it grows larger. The spelling has West Javanese peculiarities,
using often d instead of d, and sometimes ignoring endings in - h {wigfian), The writing is
done carefully.

The original of the text dates probably from the 18th century. Some Dutch words are
in evidence.

39 Berlin 8B, Schoem. II. 12 § 30.740 (Lit. of Java, [, p. 219)

33 x 22 em outside — 24,5 x 13 em writing, 156 lines — 127 written foliog, the initial pages are
dirty and torn, afterwards partially repaired — Javanese seript — Dutch iimport paper — half
linen binding, brown, half brown marbled paper (European).

Raja Dubbah of [Jésam (Syria), Islamic romance in macapat verse, relating many
wars with infidel kings. Ki Wahsul Pala and princess Samak are leading characters in
the beginning of the tale. It does not belong to the Ménak Amir Hamza cycle of Islamic
epic tales, but it shows some resemblance with it. Perhaps it is translated from a Malay
hikayat.

Beginning:

{/ klapa rinnajay // wontén carita winnarni, carita sinnunnan thémbar), hamurih bégar
kayy mahos, carita igkar hin kitab, tapsir kan darbé kabar,* hanyaritakhakén ratu, hadil
thur ra.. // sarignat nabi ibrahim, tur radil higkay pharinthah, hambhuwanna pab say
katon), ratu hannyakra buwanna, kirinnan hin sesamma, tuhu yén ratu dibyanur, pan
négarinnipun néssam [/ bisikkanné sri bopati, j&juluk mahraja dubbhah, wus thinnakdir
hin yvary mannon, nurunkén lannay nin jagat, pésti tan kénna howah, hannyirnakkén
kapir bésuk, lohil mahpu (p.2a)1 thinulisan [/ sakéhhé won) tannah kapsi, sédaya darbé
wirayat, lamun darbé mupsuh témbé, bénjarn yén nana satriya, kay naran nabdul yajan,
hike mungsubhira bésuk, poma kabéh, dén prayitna [/

The last page has a colophon written in Malay in Latin characters: fenielajang soeda die
toeroen sama Intje Tasimdamon die kampoeng derpowangsen Pekalongan, den 24 No-
vember 1846 (signed in Javanese characters) Tagimdamon.

The seript is Pasisir, the orthography is not bad. The numerous Arabic words in the
text and the Sumatran title “‘Intje” {(Javanese Encik) arc indications of the Malay origin
of the tale.

* The italies refer to characters which are marked with superimposed dots in the manu-
seript, indicating that they stand for foreign (Arabic) phonemes.

40  Berlin 8B, Schoem. IL. 13 § 30.851 (Lit. of Java, I, p. 231)

22 x 18 em outside — 16 % 13 em writing, 12 lines — 250 written folios; numerous half page
illustrations in wayary style, partly coloured, partly only in outlines, mostly with captions;
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some pages have captions only, the illustrations were never made. The two initial pages have
decorated frames, squares and triangles with trees, in red — Javanese seript — Duteh import
paper — half linen binding, green, half green marbled paper (European).

Damar Wulan romance in macapat verse, an East Javanese version in popular style
of the romantie story of a brave young man who vanquished the enemy of the Queen of
Majapahit and finally married her.

Beginning :

sénkallanné duk thinnulig, hiy nnalika wayah hénjan, pukul walu panturatthé,
jémmuhah waggé sBmmana, wulan jumadilawal, wontén dénnir) taggallipun, tiga likur
duk sinnérat // wontén carita winnarni, tumrap piy déllancay kértas, kar tinnutur
stjaréhé, yan néngih carita buda, rinnéka rinnupaka, kummawi sinnugfian témbuy),
hatémban hasmaradana // hinkay cinnarittha digin, kuda gadignan sémana, tédak
sankin pugér manko [p. 2], putrané ki hadipatya, hin pugér nagrinnira, kalanné kar
rama wahu, késsambut thiy nadi laga // késsambutthé say dipatthi, hing pugér kala
sémana, kar putra lagkun méragné, déné tan bisa habéla, mila sagnét méranna, ninali
wor majalagnu, hannulya kesaly llana /f lan malibhipun punniki, nagrinira pugér rika,
kan putra datan naduwé, kan juménnéy pugér hika, nama sar nadipatya, raré sankin
gunnuy iniku, rahhadén kuda liyyagnan [/ nénnénna data winnarni, rahhadeén kuda
gadinnan, kalunta lunta lampahhé, praptha lak bénnawan nika, sampun ninambil putra,
pinnéndet manthunirékku, juménnéry majapahitthé, nama prabu bra wijaya, hannén niy
majalpka, turun mahturu punniku, kan juménnéy majalgka // hin majapahit punniki,
sina hinkan dadya nata, hra wijaya kékasivé, yata hinalama lama, génti hinnuecap pika,
ki harya bannah winnuwus, hadarbé hatmaja priya [/ kikasihbira kay siwi, ki hudara
namannira, tédak sankin galluh manko, kélapkuy banthér tapannya, lalli dahar hannén-
dra, pan narsa suwitér ratu, mriy mahospahit sémana |/

The tale mentioned in the gnotation, about Kuda Gadinan of Pugér (in the
BEastern Corner, the “(Oosthoek™ of Java, on the South coast) who became Bra Wijaya,
King of Majapahit, is phantastic. Probably the author confounded different tales. His
mentioning Pugér is an indication of the origin of this unsophisticated version of the
Damar Wulan romance.

The manuseript has a colophon: wawékassé kary nakarya, hiya maran kay gaduhhi,
bah gyok sik nammanné hika, karn naduwé layan niki, nannin wawékas manmi, lammon
naku bésuk nyambut, ja kumméd hiya sira, poma poma wikas mami, bok ménnawa hix
besuk hanaha karya [/ sakatahhé kar namaca, sampun cuwa miyarsekki, kay téllada
sampun thélas, milanné pugél punniki, datan dugi punniki, milanné nandég punniku,
lan malih wékassiny war), marar hinkan darbé hiki, yén wiswissan thuli ra hannébussa //

Apparently the manuscript was copied by a Javanese scribe for the use of a Chinese
gentleman called (iyok Sik. The seribe expresses the hope that he will be permitted to use
the book sometimes for himself on the oceasion of a celebration (karya) in his family. He
would like to read or sing for his guests out of his own book, showing them the
illustrations which he made himscll. Fearing that the book will not be available when it is
wanted he urges the cwner to take it out of pawn (nébus) in time.

The last pages of the manuseript arc filled with sketches of wayar puppets. The
illustrations in wayay style are popular, not refined, so is the style of the text. The seript
is East Javanese. See Plate 11,

The date in the beginning does not mention a year. Probably the manuseript was
written in Bast Java in the first half of the 19th century.
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41 Berlin 5B, Schoem. IL 14 § 30.831 {Lit. of Java, T. p. 230)

29,5 x 23 cm outside — 24 % 18,5 em writing. in a frame, 19 lines — 65 written folios; 29
numbered cantos, namerous half page illustrations in wayar style, some with colours (red),
mostly black, with captions, the two initial pages have frames decorated with trees, dragons
and birds — Javanese script — Dutch import paper — half linen binding, brown, half brown
marbled paper (Furopean).

Jaran Sari, Jaran Purnama romance in macapat metre, West-Javanese tale of
two rival brothers. The first illustration {p. 1b) shows the brothers (one with diadem, the
other with a common head-dress), in a wood full of snakes and birds, with the caption:
punnika diwég satthéna hiy wanna jaran sari jaran purnamma.

Beginning:

{/ puh dandan géndis [/ wonthén mallih dapurriny payhangit, dinnawuwan dawu ilay
nukarra, nukarra hagén wiragen kirragiia tandukkipun, hampurra dénniy say kawi, kag
hutthamma i) praja waskittha tutur, kassampunniy purpa ittha i dudugi, haksara
sandi rrinankit thin surti hammrajaya // kan kocappa ndapur rin pallumpin, higkay
putthra raja déwi mankin, kakalih dulur katihahbé, sakali samya jaluk | samya sirra
lahhir riyy nardi, téppi nnin jujurar marminneé hiy dannu, kar itbu samya binnira, samya
garréy hanyidam kawor mali, marminnépun mankanna [/ [p. 1b] higkay putthra raja
déwi mankin, ratna hayu kén déwi ranth8gan, jarran sarri hin wasthanné, kén larra
satthi wahu, hinkar putthra jujuluk neéki, jarran purnamma sirra lir kémbar dinuluh,
diwég sapanon kay wayah, samya bagus kar ibu samyva nHémmassi, karri lohlah hiy
wanna // jarran sari wuwussé hay lirih, paran kakan pollah hip nagésar), sapa kan wéllas
sammanko, yado lor lawan kidul, lawan nigsun pagnanneki, jarran purnamma nucap /
haduh hariningun, sakarro ya rarankullan, [p. 2a] pada nagnis patthin galunthuy niry
sitthi, samya bébek nyabakkan //

The text ends abruptly in a story mentioning Ginaggor and jaka Gréntéy: kondur
iirrih wahu sakkin paddalmman, sarwi hanyagkin kris, hundakkan punnika, wussi
lampahhira, pan malliy nyébbar kalli hiy dalmmira, gajah duhuy kar déwullatthi //
saprapthanné hajénnéy air laway nira, saddaya dénkawruhi, wus ménna laway ira,
sigrah malbbit théngal, prayatna panduy kakalli, malbbét théngal, wahu pandur kékalli
/| saddatthéy né saddaya praptha hiy sirra, kénnan sisirp maddi, pandun nagunna,
malbbét kalith, pissan, passaréyan dénullatthi, tan punnika pannéjanné kappangih // lah
mullannéya saré kaya won péjah, hannimpah hin gugulliy, kalli hiy rabbinnira, ki
patthib norok sira, hundakkan hamuwus saris, naddég i jogan, ginangor hanlir) narris,
dawég haddi séddén né magsanné hikka, jakka gérrénthén hagkin, hiya hikki kakar,
tinnarik dulhury nira, sampun prayatna hiy néstri, kémmullé dén piyak, katthon jagan-
nirékki.

The script and the orthography are typically West Javanese, using always d instead of
d and d, and indicating the vowel o by one appended small bow only, instead of the taliy-
tarun.

The style is not good, showing many needless repetitions. The illustrations in wayar
style are mostly well-drawn, but the accessories in naturalistic style (horses and other
animals, buildings) are primitive. See Plate 12.

The manuscript is without date. Probably it was written in the first half of the 19th
century.
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42 Berlin 5B, Schoem. T1. 15 § 30.830 (Lit. of Java, I, p. 230)

22 % 18 em outside — 19 x 14 crn, writing, 20 lines — 88 pp. without numbering, 19 cantos,
partly numbered — Javanese script — Duteh import paper — half linen, brown, half brown
marbled paper {European}.

Jaran Sari, Jaran Purnama romance in macapat metre, West Javanese, appa-
rently an incomplete copy of cod. Berl. Schm. II, 14.

The seript and the orthography of the two manuscripts are of the same kind. The script
of Berl. Schm. I1, 15 seems to be of a later date, it is more regular and scholastic and less
characteristic. Probably it was written also in the first half of the 19th century.

43 Berlin SB, Schoem. II. 16 § 30.831 (Lit. of Java, [, p. 230)

22 x 18 cm outside — 14 X 13 em writing, 12 lines — 220 pp. without numbering — Javanese
seript — Duteh import paper, water-mark: Concordia Res Parvac Crescunt — half linen
binding, brown, half brown marbled paper (European).

Jaran Sari, Jaran Purnama romance in macapat metre, West Javanese, appa-
rently incomplete copies (at least two} of old manuscripts put together to make one book.

The script and the orthography are West Javanese, like cod. Schm. 1T, 15. The writing
is unelear and slipshod, showing many corrections, The spelling is unscholarly. Probably
the manuscript is the work of a beginner in the art of copying.

Preliminary note: bismillah hirakman [ nirrakkim / ka kawulla néndt mukka carittha
jaran sari hin dinna sapthu tangal duwa pullub duwa harri nu nullis woy titiyar) ciyyam /
péva saimmun nuddi hajar.

This note seems to indicate that the scribe was a native of Campéa, a Sundanese
district. Some Sundanese words are in evidence.

Beginning:

wonthén malli dap/pur rin papnangit dinnawuwan dawuh hig hupkara, hunkara
hagén wirragé, kirray nir) tanduk nipun, ham/puranné dénniy say kacis [ kahutthamma
nin parja, waskittha hiyp tutur kay sam/punnir purrohittha, hiy dudugi nak/sarra sandi
rinnankit/hiy surti hammarjaya.

This part has 30 numbered cantos. It ends in the story of a criss:

sapa hinkan duwé kérris / hiki, sabénnérré wirruh tinhallama, walléyan hin sab-
énnérré, pongawi sammi mathur, sahur pak/si sédaya, datthén san haji sédaya sahur
palk/si, datthér say prabu hannom gusthi, kawulla higkax dérrbénniry, punnika higlkar
kérris than gusthi, sedaya sahur pak / si // kapangi tumman/esh iy wanni, punnika
poggawi hunninha kabéh, sirri dipatthi nuwus, datthéy say putthri mankin, parriya
kérrisira, prabu hannom matthur, hingih yakthi punnika, pan sapnnattha, hammuwus
datthén ki patthi, kaghayaghan patthi sira // tammat //

The next part of the manuseript (30 pages) begins in the middle of & story mentioning
Majapahit and Jaran Sari. It ends abruptly.
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The manuscript is without date. Probably it was written in the first part of the 19th
century.

44 Berlin SB, Schoem. II. 17 § 30,821 (Lit. of Java, I, p. 230)

25 % 20 cm outside — 21 % 16 e writing, 15 lines — 508 written pages, partly with number-
ing — Javanese script — Dutch import paper — Arabic leather binding, with flap, damaged.

Jaya Lénkara Wularn, East Javanese romance, pseudo-history, with interspersed
lessons on statecraft etc. The book has a title in early 19th century Dutch characters:
Djoio Lengkorro.

Beginning:

Kasmaranninkar iniyarsi, wontén waréndra hutama, hin sunya wir/ya prajanné, ratu
haka/nti santana, pafijénnénné San natha, cahya lir §urya sitagsu, hasih palafmartéy
wadya // sapkalanni/ra duk wiwit, buta tata, phandithénrat, ari snén pi/tu tangallé, nuju
hiy wu/lan raméllan, alip mor/sa sadasa, wayahhé pu/kul sapuluh, dé myarsa ka/nda
hutama [/ ratu rumé/ksa hig tanni, miwah mantri kulawarga, tan sinur rép/mnat
mannahhé, lagkur sihkan, wadya bala, dumatéy | éri paréndra, tinnatakuttan nip
munsuh, tan ninhambah dénnin corah.

The end:

samya tur sémbah, konjém niy siti, haturrira halon, botén kawawi nonga sih rajéry,
winnaléssa pati tan nyameéni, sankin gér sih haji, suka san naphrabhu f/ §ar natha nlin,
vayl bénjiy nénjir), budal kondur ri) norj, putrannira, wus park gawénné, lawan sira,
nusulla tumuli, dén samékta sami. hir) wor namémantu [/

The manuscript is signed: Cakra Nagara. This name is enclosed in a flourish. Moreover
the codex has an additional note written by another hand, saying: kaparinnaké datdr
kéy putra radyan mas thuméngury harya condra kuguma.

Cakra Nagara may have been Candra Kusuma’s father. Probably he belonged to a
well-known family of Regents of districts in FEast Java, flourishing in the 18th and 19th
centuries.

The chronogram buta — tata — panditén — rat stands for 1715 A.J. ie. 1788 A.D.
The script is quadratic Pasisir, resembling the so-called kraton seript of the Central
Javanese Courts. It is written with a goed, steady hand. The mistakes and corrections are
not very numerous.

The last page contains a small list of Javanese notes on Islamic divination written in
unvoealized Arabic seript (called gundil); beginning: punika kawruhana yén satuhuné
nahs kan agén i dalém wulan iku ror dina wulan muharram tangal pindo lan tangal
limalas {/ wulan safar tangal pisan lan tanpgal pin télu //

The list of the two inauspicious dates in every Islamic month is complete.
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45  Berlin SB, Schoem. I 18 § 30.781 (Lit. of Java, I, p. 227)

21 x 17 em outside — 16 x 12,5 crn, 13 lines — 174 written folios, the two initial pages have a
frame provided with a flowery decoration, with faint colours; they contain only 2 lincs, In the
beginning the pada marks and the ulus (vowel marks for 1) are decorated with red spots, Many
pages are seiled and worn by long use — Javanese script — Dutch import paper — half linen
binding, green, with green marbled paper (Eurcpean}.

Jatiswara, Javanese vagrant students’ romance in macapat verse containing many
didactic passages. A German description of the ms made by Dr Voorhoeve in 1955 is
affixed to the fly-page. In the beginning Palémbar is mentioned, at the end Gunug
Jati (Cérbon).

Beginning : see facsimile, Plate 18.

Colophon:

Titi gita katura kan singih sakatahhé rkéh kan fiulama pada napuraha rkéh tan patut
lawan témbbuy hiy palémbhar mulané kawikar harikétin sasthra hamatot lan thémbuy
milu hadarbé nagara kar sasmita papéran in gunun jati kan hinikét iy gita // sasam-
punnira manké tinulis dinthé sénén tangalé punnika pir tiga wélas kalanné sasi sawal
punniku tahunnipun héjé mankeéki hinkan maca miharsa néda donanipun yén wonthén
kiran nin sasthra wuwuhhana dénnin kan hutamén kawi, yén lagkuy heloyniana // hijrat
nabi muhammad pinuji, sallallahu naléhi wasalam iy mukminniku sakabéhséwu kalawan
satus wonthén malibh wuwuh punniki sékét thahun samana hejé lesgipun hin sasi sawal
punnika tiga wélas hiy dina sénnén punniki waktu héjam thétiga.

The seript is small quadratic Hast Javanese. The codex is written carefully. The
partitions between the lines of the stanzas are not indicated. The style of the text and the
versification are primitive. The orthography follows old rules, which prevailed before the
excessive duplication of conscnants came into use.

The year mentioned in the colophon is 1150 A.Il. which corresponds with 1738 AT,

The last page contains a note in cursive Javanese characters with flourishes: sératta-
nnipun thiyan 8akin grsik nagara haranné sétra léwo hutabhér 9 1845 (signed) haddi-
wirya. The signature Sotro in European characters is put above the date, October 9.
Probably this note does not refer to the book but it proves that in October 1845 the
manuscript was in East Java, in or not far from Grésik.

46 Berlin $B, Schoem. II. 19 § 30.544 (Lit. of Java, I, p. 219)

22 x 14,5 em outside — 17 < 10,5 om writing, 14 lines ~ 113 numbered folios, the two initial
pages and the two last pages have decorated frames, the pede marks are coloured, all eclours
are faded, brownish, many pages are dirty, some are torn — Javanese script — Dutch import
paper, partly thick, partly thinner — half linen binding, brown, half brown marbled paper
{European).

Life of Yusup (Joseph), in macapat verse, elaboration of the Kur'anic tale, with
interspersed religious and moralistic lessons. The text is not wholly conform the standard
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text of the East Javanese Carita Yusup (see § 30.520, Lit. of Java, I, p. 217). The spelling
and the versification are bad. The style is boorish, showing many superfluous reiterations
and stereotyped expressions. The idiom is (lentral Javanese, the scribe was according to
his own description a vagrant, a native of Prabalingga (probably Purbalingga in the
Bafiumas Residency; in Prabalingga in East Java people speak Madurese or an Hast
Javanese idiom) who at last settled in Batavia (Jakarta). Several Malay words are in
evidence in the text. The scribe makes a show of his piety.

The last six pages {folivg 111-113) contain the Kiduy Ruméksa iy Wéni, an
ineantation in verse (Song Guarding at Night, see § 15.600, Lit. of Java, 1, p. 92},
preceded by the Fatiha, the first stra of the Qur’an, and the Muslim Creed, both
transliterated with Javanese charaeters, The combination of the Arabic prayer and the
Creed with the Javanese incantation shows that the latter was held in high veneration in
the old-fashioned picus Muslim community to which the scribe belonged.

Probably the book was written to be lent out on hire, in order to provide the seribe
with some money, which he needed badly.

The beginning consists of the Fatiha in Javanese transliteration and the nsual apology
for ignorance and stupidity, filling several pages. On p. 3a follows:

kan hanulis punniki, raré hanom kawéllassarsa, hiyy praba linga wésmané, sinéngah hir
dursila, luputtha sakéh hin baya, wonthén déné wésthannipun, kar dérpat sakin mma [/
wonthén carittha winnarni, kar turmrap piy déllancay kartas, kay tinutur sawalkcahhé,
caritanné waliyulah, rinnéntha rinumpakkan, mila kula hanurun, kinarya panlipur driya
/! punika kan nanulis, pancakrané punika, sakiy négari jawi pinnagkané, pan lugia
lawan wéwayanynan, tan darbé yayah rénna, hannén nagara Bétthawiku, netutthakén
gabuddinnira [/

The bocok has a colophon (p. 110 b):

punnika cammat thanéllassi hiy wulan naji taggal thélug puluh dinna séllasa pukul
duwa.

The number of the year is not mentioned in the colophon. Probably the manuscript
was written in the first half of the 19th century.

47 Berlin SB, Schoem. T1. 20 § 17.840 (Lit. of Java, [, p. 109) (sce Lit. of Java, 11, p.
387, LOr 6597-2)

T:22 % 18 em outside — 17 x 12 em writing, 11 lines — 28 folios, the padas arve coleured blue —
IT1: 18 % 13 cm writing, 16 lines — 76 pp. without numbering — Javanese seript — Dutch import
paper, I thicker than IT — half linen binding, brown, half brown marbled paper (Kuropean).

I. Gembrig Bariy, moralistic didactic poem in macapat metres, 4 cantos. The last
stanzas of the first canto and the beginning of the second canto contain lessons on
Javanese orthography and poetics, the structures of the macapat metres. Knowledge of
these matters was considered indispensable for cultured Javanesc gentlemen.

The text has a title written in cursive flourished characters:

punika pémut sérat gémbriy barig punika hinkar kaguynan radeén krtahatmaja (%)
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hinkér ténih dados habdi dalm punnakawan magan hatthénnar kagrarrat (.) thagal
kappin 7 wulan jummadilawal [ tahun je ogka 1774. The name of the office where the
probationary official (magar) aténar, Dutch: ambtenaar) worked is not clear. The year
corresponds with A.D. 1845.
Beginning :

slasa lgi tangal pisan, kan tinnémbar ronniny wénni, sura wawu warsannira, sénkalan-
nira tinnulis, séwu pitun tus warsi, tigan dasa sapta tahun, sinahn pangorowan, annéngér
héger rin budi, dimén aja kébanjur mannah kéyn dora // jér wénnay krronna géssar,
histiyar durug nin peésti, saguy kawulannin nalah, tannana milih bilahhi, nora liyan dén
pinrih, ségr kuwarassan nipun, haja kna hir susah, fuput luput tékkin pati, krranténné
hamarna sérat punika // hiki bagannin prlambar), lawan bébasan nir migsil, kélawan tépa
tulada, kinnarya kiduny paluapi, luwagné dalil kadis, wénnay kinnarya mémuruk, mrig
hanak putu muda, daddi pannutun nin bécik, wajib nuddi hiki mérgan nin kamulyan f/

The seript is small quadratie, neatly written. The idiom in Central Javanese. The year
mentioned in the beginning, 1737 A.J., corresponds with A.D. 1810.

The last page of Part I (p. 28) contains a note written in cursive script resembling the
flourished characters of the title: punika pémut jéjéggipun saka méjid démak wo gni
bakda luhur tagal pin 4 diténnipun jumuwah hamarni wula ruwah sannénkalan sirnna
phandita $éja? 0 ratu 1770.

This badly written note referring to a fire in the ceiebrated mosque of Démak in A.J.
1770, i.e. A.D. 1842 is an indication that the manuscript is of Central Javanese origin.

I1. Compilation of moralistic didactic texts in verse, without title, beginning with
admonitions against the temptations of Satan, and ending with a list of the taboos
{prasapa) concerning food and clothing imposed by the ancestors of the House of
Mataram upon their descendants, Ki g&dé Tarub and ki gédé Séséla are mentioned
first.

Beginning:

wonthén earitta rinnipthéy kawi, carittannira zan béllis annat cinnatur pannrnean-
nané, hakatah kédahhipun, génnya nambil gunna piranthi, tan kéwuhhan nig mannah,
eénnya hanraridu, wor kan haglinduy niy sétan, kay kinnarya pala kartinné tan yékti,
hinkay dadya juramman // datan pillih payridun nin béllis, anrneana nak adam sédaya,
tannana lupput kartinné won kary tapa punniku tinnimbannan sakéh hin béllis, won
nagur békténnira dummattén hyar fiagug / mapan sampun kattimbannan sékkalirrs
tannana luput piranti, sagkin saktinnin sétan // lawan sarta pakunnin yyarn widdi, han-
réncana nak hadam séddaya, lammun géllm sira géndén, nanniy walr yyan nagun haja
sira peksa képpatthi, hikularagnan nin) way haja parikudu, ro prakara walrrin war, haja
sira. géppok kati, wor kan lila hi donnya //

The seript is regular cursive Central Javanese, probably Surakarta seript. The scribe
made many mistakes, some are corrected. No names of well-known texts are mentioned.

Both manuscripts (I and 1T, bound together) were probably written in Central Java in
the first half of the 19th century.
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48 Berlin SB, Schoem. II. 21a-b cf. § 31.150 (Lit. of Java, I, p. 252)

21a: Paper strips — 33,56 x 10,5 cm outside — 17 or 15 x 8 ¢m writing, 6 lines parallel to the
length — 50 leaves, with Javanese numbering, partly doublets — 21b: paper ms - 33 x 20,5 em
outside — 28,5 x 15 em writing, 19 lines, 121 pages, with modern numbering, partly blank -
21a: Javanese script — the strips (Dutch import paper) are strung on a short string, running
through holes in the blank left-hand side (5 e broad), the leaves are to be turned over
lengthwise (like a palmleaf manuscript) — 21b: European seript — Dutch import paper, water-
mark Pro Patria — B; 9 quires, stitched, not bound. 2la and 21b are kept together in a flat
cardboard box provided with a lid, 37 x 22 X 5 e¢m, brown marbled paper.

Libretto of a theatrical performance of masked dancers at the Court of the
Sultan Kanoman of Cérbon. given in honour of H.E. the Governor General of
Netherlands East India, Mr Rochussen, at the time of his visit at the Kraton Kanoman.

The provisional (German catalogue of the Schoemann collection contains a note pro-
bably based on information provided by Mr. Schoemann himself, saying: *“Text zu einer
pantomimischen Vorstellung, welche im September 1847 zu Cheribon im Palast des
Sultans Anam (read: Anom) zu Ehren des General-Gouverneurs Rochussen gegeben
wurde”’.

Schm. II, 21a, in Javanese script, on strips, like a palmleaf manuseript, is the original
text, partly in Javanese, for the greater part in Malay. Schm. IT, 21b, in European seript,
is a contemporaneous copy.

Both have the same date written on the backside, 21a in Javanese characters: ¢i négri
eéribon | juli, 13, t-hun, 1847, which is not in accordance with the German note,
mentioning September. Probably Mr Schoemann had forgotten the exact date when he
gave the information, a considerable time after the event.

The title, written on the first page, in 21a (Javanese characters) is: ilamat cérita sindén,
mulahen taséhbut di néggri pakupaji, dikwwat tépaké, kapan hada tétamu. These words, in
Malayo-Javanese idiom, mean: Title: Carite Sindén, in the beginning is mentioned the
kingdom of Pakury Aji, in order to be used (dibuwet, buwat iz the usual Malay
expression) at the time there are guests.

The first part (in 21a: p. 3-8; in 21b: p. 5-7) contains two lists of Javanese names of
postures and gestures belonging to theatrical dancing, accompanied by gamélan music;
male and female dancing are described separately. The title is: punnika babangén tandak
jalér, kalanin médal sakvy kobop, lalaku, and: punnika tandak histri, yen médal sakip
kobop, lalampa. In the Cérbon Court idiom the word babaygén seems to be a technical
term of music referring to the combination of dancing and gamélan musie. In 21b a
Malay note written with Javanese characters is added, saying: ini namennya pélajaran
nya horay médnubiy.

The major part (in 2la: p. 1-50, Javanese numbering; in 21b: p. 24-121, modern
numbering) contains an elaborate Malay summary of the play, see the facsimile, Plate 23.

The Malay summary seems to be incomplete. At the end some fichting of a monkey and
a griffin (gragasi) is mentioned. Cod. 21b (Eurcpean script) continues the story of the
fighting a little further than cod. 21a, but still there is no conclusion. The play seems to be
a romance of a prince of Tawarn Lanénan winning the princess of Pakur Aji. Perhaps
it is related to the Pafiji tales, or folktales, though the names Pafiji or Radén Mantri are
not mentioned.
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Although the text does not mention masks it is highly probable that the performers
were masked dancers. Specifications referring to walking and standing which occur in the
text are indications that the performers were dancers, and the designation pantomime in
the provisional German catalogue should probably be understood as referring to a dumb
masked show. It is known that theatrical performances of wayay plays by masked
dancers were en vogue in Cerbon in the 18th and 19th centuries. The art of carving
wooden masks for the theatre was of a high order of excellence.

The performances consisted of numercus danced scenes. Between and during the
scenes the dalap, the only speaker, sitting in the first row of the gamélan orchestre,
directed the music, recited Javanese descriptions of situations, sung songs borrowed from
Old Javanese poems, and said the speeches which the masked dancers were supposed to
address to each other. The dancing and the music, instrumental and vocal, were the
principal features of the performance, the plot of the play was of minor importance (see
Pigeaud, “Javaansche Volksvertoningen’, Batavia, 1938).

The Javanese script is of the Cérbon variety, well written and clear, evidently the work
of a Court scribe. The Javanese orthography alse shows Cérbon peculiaritics, often
ignoring the wigiian (lampa instead of lampah).

The Malayo-Javanese idiem used in the major part of the text is characteristic for the
North Coast districts of Java (Pasisir}. The negation trada or tra and the pronouns guwa
and lu are used regularly.

The title and the date on the backside of codex 21a are written with large quadratic
stylized Javanese characters, which are seldom seen in Central Javanese manuscripts.

The European script of codex 21b is stiff but sufficiently clear. The transliteration of
Javanese and Malay words is old-fashioned. Beside the common use of the Dutch ce
instead of u, as a rule ie is written instead of i {die instead of di).

It seems probable that codex 2la, in Javanese script, was originally written by a
Cérbon Court seribe for the use of the European guests, to be offered to the Governor
General as a present. Therefore tt is for the greater part in the Malayo-Javanese idicm
which was in common use at the time. Several leaves of cod. 21a, containing the
conclusion of the play, are lost. Perhaps the text written in Javanese seript proved too
difficult for Kuropean use, and so a transliteration was ordered to be made (at a time
when cod, 214 still was complete or nearly complete),

The remarkable structure of codex 2la, resembling a palmleaf manuseript, suggests
that it is an imitation of the real palmleaf manuseript which contained the original
Javanese text of the libretto.

49 Berlin 5B, Schoem. IL 22 § 47 860 (Lit. of Java, [, p. 311) and § 49.520 (Lit. of
Java, [, p. 322)

35 x 22 om outside — 27 » 10 em writing (half page), 20 lines — and 28,5 x 16,5 cm writing
{full page) — 30 lines — 56 pp. half page and 26 pp. full page — Javanese script — Dutch import
paper, water-mark — K.D.B. and Iro Patria - two sheaves of papers bound together, half linen
hinding, brown, hall brown marbled paper (European).
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I (half page): Javanese law, Angér Agép, 39 articles, with title: punnika lam-
pahhipun titiyan, hinkar sami nyuwun hadil Irs, dat®y papgénnan pannadillan kukum
hir) nagari surakarta.

The name Angér Agdy is not mentioned. The titlepage has the date Surakarta 1838 (in
Javanese characters) and AWK (in European script), probably the initials of the name of
the scribe (a European). The script is of the Surakarta variety, but written very small
and stiffly, probably by a Buropean hand.

II (full page): Copies of Javanese letters, 69 items, official correspondence of Dutch
officials {mostly the Resident of Surakarta) with Javanese noblemen of Surakarta, dated
in the years 1828-1830, and mostly referring to the Dipanagaran troubles in Yogyakarta
(the Java war) which worried the authorities in Surakarta very much. The scribe made
several mistakes in the spelling of Javanese words. The script is of the same kind as in
part I, written by a European hand. The style is often unidiomatic. On the last page the
initials AWK (in European characters) are written, only slightly different from the
inscription on the titlepage of part 1.

50 Berlin 8B, Schoem. IL. 23 § 30.701 (Lit. of Java, L, p. 224)

35,56 x 22,5 cm outside — 26 % 15,5 em writing, 20 lines — 107 folios with numnbering, the two
initial pages have a decorated frame, in black ink, showing volutes, the text is incomplete ~
Javanese script — Duteh import paper — half linen binding, brown, half brown marbled paper
(European).

Anliy Darma, Javanese romance in macapat metres, belonging to the group of
Islamic romances formerly popular in the North Coast districts of Central Java.
Beginning:

{/ puh séllobok /] tatkalanniy duk tinulis, hiy ditén jumuwah hika, nuju wagé pasa-
ranné, wayah pukul kalih wélas, lakunné pandita mulya, in sasi ruwah punniku, tahun
héjim higkan warsa // hanéngih hinkan nanulis, tiyar nista kawélas sarsa, képpatiyan
kidul griyanné, wijil sakiy pécarikan, hannéggih hinkan wisma, hiy giri duk karuhun,
kampunnipun kapuh pasar // mila wonthén thanah jawi sakin pégéllé kan mannah, tini-
lar wor natuwanné, jalr hestri kalih pisan, kay tansah karurunan, nalor hidul dados
guyu, denin nista kawéllassarsa [/ wasthannipun kar nanulis, déllappé kan nasur
naran, yén lamun sudi haranné ki hémmas wonsa trunna, raré tan wruh hig kramma
tata titi datan wérruh, tandak thaduk than nunina //

The scribe, Wansa Taruna, appears to be originally a native of Girl. In the 16th and
17th centuries Giri, near Grésik, North of Surabaya, was the residence of a dynasty of
Muskim ecclesiastical Lords, descendants of a venerated Wali, an Apostle of Islam in East
Java (see Lit. of Java, I, § 22.900, p. 138, and § 24.500, p. 150). The place where Warsa
Taruna lived at the time that he made the copy of the Aniiy Darma romance is not
specified. e only mentions “T'anah Jawa’, which in this context refers to Central Java.
The year of the copying is not mentioned, It may have been in the first half of the 19th
century.
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The script of cod. Schm. II, 23 is of the North-East Pasisir variety. The orthography is
scholarly.

The manuscript ends abruptly in the middle of a stanza, filling the last page of a quire.
The following quires are lost.
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BERLIN
Staatshibliothek, Bibliothek Schoemann TIT

“BALINESE”

21 Berlin SB, Schoem. III. 1 § 47.170 (Lit. of Java, I, biz. 308)

63,5 ¥ 3,6 cin outside — 49 x 3 em writing, 4 lines — Balinese script — 35 folded double
palmleaves, with numbering, without boards.

Balinese Law, compilation made by order of three Balinese kings by six Balinese
lawyers, four Shiwaites and two Buddhists.
Beginning:

sira sar nrpati katigga, $ri gubya wiryya, lawan éri huruju hamla raja, mwar éri wunsu
purd, sira ta swikdra kumon iy para bhujanga dyaksa sira kahih, kumayatnakn anrmba
hajha éri maha raja, ndah syapa ta puspata san bhujagga dyaksa sowan sowar), mangala
wana kusuma, wuntat japgama, sura wala, plrwécca sadda, samankana pwa sar) dyaksa
séwa palksa, kunar sayn dyaksa dogatha paksa, madya ginéntén, parwwa katémba, kaném
nira say kinon panarémba jia sri maharija, yan muggwiy rrpi, Iwirni hagamya gama-
na, kawuwus humuggwiy hitivasa, muwah winahyakén iy réka, makadon hinanugra-
haknin) wwar sadésadésa, samagta, patéh patthaniyg kramanya sowar sowar), narapwan
tan hananiyy wway humulahaknar hagamya gamana, ndya lwirnya.

The first paragraph concerns agamyva gamana, forbidden sexual relations which are
considered incestuous. Following paragraphs concern felonies and misdemeanours.
Fines stated in hundreds and thousands of Chinese cash are imposed on all infringements
of rules. The last paragraph ia: mwah yan hana holih hatuku rig wwar dagay, lwir, kag
dén tuku, hmas, mirah, ratna. wintén, kawnanané ha pan hana hatur supéksané kan
atuku, riy) gnahé hanahula, saduruné hamisisi kar) dén tuku, yan cra hasupéksa kadiné
rir) niarp, dadyané drwé wit ir) wrdo kan dén tuku, makadi drwén hida san malingar ir) titi
swara, kni tinuku, sidda ya kan anuku tan asupéksa, hamor iy dusta, wnan kadanda,
manut danda sakin hagama.

The idiom is Javano-Balinese mixed with some Balinese words. Balinese grammatical
formations are also in evidence.

The manuseript is written with a scholar’s hand. It is not dated. Probably the original
was written in the 18th century. The names which are mentioned in the beginning are
Sanskritized, it is difficalt to reconstruct the original Balinese names. Amla Raj(y)a
anyway stands for Karar Asém, the easternmost kingdom of Bali.

52 Berlin B, Schoem. ITI. 2 § 47.700 (Lit. of Java, I, p. 311 and 111, p. 100)

45 x 3,5 em outside — 40 x 2,5 em writing, 3 lines — the leaves are partly damaged, with
holes, the numbers are written on the right-hand margins, the left-hand margins contain
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captions of the articles (an exception in Balinese manuscripts) — Balinesc script — 54 single
palmloaves, between two boards of black spotted bamboo, held together by a string with a
purple bead at one end.

Balinese law, Javano-Balinese regulations concerning agriculture, especially on wet
ricefields (sawahs), numerous articles on maintenance of irrigation works, and also on
good neighbourly behavicur of members of subak cooperative societies, mentioning the
fines (amounts noted in Chinese copper eash) to be imposed on transgressors of the rules,
Cf. Sehm. 111, 70.

Beginning:

/{ awighnam astu nama sidém // om $Susta &ri sata warsd hin pran tanpa riksa,
éamankana diwaga niyy parwwa katta krtha, dé say maha mafica bhimi satru tanpa
tawir), sinangraha déra hanténira, mwah pamudanira sahagém, dépun/tuku para tanda
para yogya, nuniweh maha nlurah, para ménak unay, maka nuni tar dwijja bhijanga
ksatriyd, sama hatukuhi //sarasa niti katha krttha, mwah wor) sawarnna nipun, sakawu-
ban ddénin antariksa, kasélhan i) radéya, yén ana kan anuwala katha krtta (1b), yén
pamuda, danda 2000, yén anténira, danda 1000. yén para yogya, para nlurah, para
mménak unay, danda, 520 // wa [/ yén woy sammanya, danda // 250 [/ mankana
wulahniy kag wan nasaswahan // wa //

Conclusion:

mwal paswaranida say prabhu, mungwip pawumuman rif) para pungawa sami, salwir
pawicara rin sawah, putus rin) kimbél subak, yén ana wor nlintay nimbél subak, wnarn
kasipat, déné kay suruhan, sisipatan, 2500, mantuk iy gusti nurah, danda sisipatan ika,
dogané amurugul swara.

The idiom is Javano-Balinese. Several words and expressions are Javanized Balinese,
not original Javanese. Authors of Balinese books of law made an effort to write Javanese,
which was not their mother tongue, and so they fell into hyper-correctness.

The orthography also is hyper-correct, using sometimes d instead of d (the Balinese
vernacular has no d). The writing is clear, but not scholarly.

The first words of the text are a bad imitation of the beginning of an Old Javanese
royal charter. They should contain a date, but in the words of the present text it seems
impossible to find an indication of a date. Probably the original text of the agricultural
regulations was drafted in the 18th century and the present copy was written in the first
half of the 19th century.

53 Berlin SB, Schoem. III, 3 § 30.022 (Lit. of Java, I, p. 180

69-44 x 4 cm outside, unequal length — 61 - 37,5 em writing, 3 or 4 lines — slightly damaged,
some leaves are crumpled — Balinese seript — 16 folded palmleaves with obliquely cut right-
hand ends, on a string running through holes in the left-hand upper corner.

Arjuna Wiwaha, 0ld Javanese poem in Indian metres, fragment, 14 cantos (the

poem has 36 cantos in all). The differences between the present copy and the edited text
are small.
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The manuscript has a colophon:

iti sastra paplajahan, sin namacd hampurd hugi, yen ana tund huhin, yen ana lwih
kiranin.

The scribe intimates that his work is only an exercise to practise the art of writing. The

writing is clear but not regular. The manuscript was probably written in the first half of
the 19th century.

4 Berlin SB, Schoem. I1I. 4 § 30.020 (Lit. of Java, I, p. 180)

46 X 4 cm outside — 38 X 3 cm writing, 4 lines —~ severely damaged, some leaves are repaired,
the numbering is not clear, the label is affixed erroneously to the last leaf instead of the first
one — Balinese script — 12 folded palmleaves on a string running through holes in the left-hand
upper corner.

Arjuna Wiwaha, Old Javanese poem in Indian metres, fragment, beginning in canto
6, up to canto 16.

The writing is small but clear. The orthography is good.

The manuscript was much used in its time. Probably it was written in the beginning of
the 19th century.

55 Berlin SB, Schoem. III. 5 § 30.020 (Lit. of Java, I, p. 180)

40 x 3,5 cm outside — 31,5 X 3 em writing, 4 lines — the second palmleaf is torn, afterwards
repaired — Balinese script — 2 folded palmleaves, on a string running through holes in the left-
hand upper corner.

Arjuna Wiwaha, Old Javanese poem in Indian metres, fragment, beginning in canto
13, mentioning the beginning of canto 14. In the beginning of the manuscript the name of
the metre of canto 13 is mentioned, it is called Swandewi (Sanskrit: Waiswadewi, 12 feet).

The writing is good.

Probably the manuscript was written in the beginning of the 19th century.

56 Berlin SB, Schoem. III. 6

58,5-49,5 X 4,5 cm outside, unequal length ~ 46 — 40 X 3,5 cm writing, 4 lines — the number
19 is erroneously put on two consecutive leaves — Balinese script — 23 folded palmleaves on a
string running through holes in the left-hand upper corner; the string is provided with a
wooden hook (see Schm. I, 23).
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Mégantaka, Balinese romantical poem {gaguritan) in macapat metres, edition R. van
Eck, Verhandelingen K. Bat. Gen. vol. 38, 1875, see Brandes’ Beschrijving HSS van
der Tuuk, vol. IT, 1903, p. 681. Fragment, beginning with canto 4, ending abruptly in
canto 7.

Beginning:

om agnam astu nama sidém, hiya nama siwwayai.

According to Dr van der Tuuk, the poem was originally written in Ampénan, island of
Lombolk, by an author who was influenced by the Javanese Islamic Ménak Amir Hamza
romances. Probably he lived in the beginning of the 19th century.

The idiom is literary Balinese, using many Javanese words and expressions. The
writing is clear.
The manuscript was probably written in the first half of the 19th century.

57 Berlin 8B, Schoem. IIL 7

67-39 < 43 cra outside, unequal length and breadth — 54--30 x 3-2 em writing, 3-2 lines —
several leaves are split — Balinese seript — 7 folded palmleaves, obliquely eut right-hand ends.

Mégantala. Balinese romantical poem in macapat metres (see Schm. 111, 6). Frag-
ment beginning with canto 4, like Schm. 111, 6, ending abruptly. Large, coarse writing.
The manuseript was probably written in the first half of the 19th century.

58 Berlin SB, Schoem. IIE. 8

54 » 4,5 cm outside — 47,5 » 3 e, writing, 4 lines — Balincse seript — 3 folded paimleaves on
a string running through holes in the left-hand upper corner, obliquely cut right-hand ends.

Mégantaka, Balinese romantical poem in macapat metres (see Schm. 111, 6). Frag-
ment beginning with canto 4, like Schm. III. 6 and 7, ending abruptly.
Beginning :

puh migtara.
Irregular, coarse writing.

The manuseript was probably written in the first half of the 19th century.

59 Berlin S8, Schoem, IIL. 9 § 30.442 (Tit. of Java, 111, p. 630a)

53,5 « 4 em outside — 40,5 % 3,5 em writing, 4 lines — damaged ~ Balinese script -- 5 folded
palmleaves on o string running through holes in the left-hand upper corner, obliquely cut
right-hand ends.
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Laban Kara, Javano-Sasak romance in macapat metres, written in Lombok. Java-
nese lslamic influence is in evidence.

Fragment beginning:

{{ hyan bvan /f puh sira /{ kocap | pa ki labay kara, prapta sivéq lawar darmi, tumulih
hafjaluk lawar, heh hatungn lawan niki, wanénén nigsun { kuri, pan nigsun harsa malbu,
kar) tungu lawarn mojar, boyana kna nukéhbi, déniy tanan hasur panuku kéwala.

The manuscript ends abruptly.

Characteristic Lombok writing: small and cramped.

The manuseript was probably written in the first half of the 19th century.

60 Berlin SB, Schoem, II1, 10

29 x 3,5 cm outside — 23 x 2,5 cm writing, 4 lines — Balinese script — 22 folded palmleaves
on & string running through holes in the left-hand upper corner.

Jaya Prana, Balinese romance in 2 Balinese macapat metre, ginada. Popular story
of Jaya Prana who fell a vietim to the perfidious practices of his King: finally justice was
done in heaven. The poem was edited and translated by Dr C. Hooykaas: “The lay of
Jaya Prana, the Balinese Uriah™, London, Luzac, 1958,

Several manuscripts of the Balinese text are registered in Brandes’ ‘‘Beschrijving der
Javaansche, Balineesche en Sasaksche Handschriften in de nalatenschap Dr H.N. van
der Tuuk”, vol. I, p. 263 ff.

The Jaya Prana is written in the Balinese vernacular.

The text of Schm. ITI, 10 is incomplete, the beginning is missing. Cf. Schm. 111, 25.

The writing is clumsy, the scribe made many mistakes which he tried to correct
afterwards.

The manuscript was written in the first half of the 19th century.

61 Berlin SB, Schoem. III. 11 § 30.360 (Lit. of Java, I, blz. 206)

56,6 x 3,5 cm outside - 42,5 % 3 em writing, 4 lines — Balinese seript — 3 folded palmleaves
on a string running throngh holes in the left-hand upper corner, obliquely cut right-hand ends.

Balinese play taken from the well-known romance in téahan metres Panji Malat
Rag¢mi,referring to a tour in the hills. The hero, S¢mar and the heroine Ranké Sariare
conversing. The fragment seems to be a libretto belonging to a Balinese theatrical
performance called gambuh. Cf. cod. Schm. I1I, 45.

The text is in an affected Javano-Balinese style in rhythmic prose such as is used on
the stage. The writing is fine and done carefully,

The manuseript was written in the first half of the 19th century.
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62 Berlin SB, Schoem. III. 12

19,5-18 x 4 em outside, different lengths — 14 % 3 em writing, 4 lines, damaged, several
leaves are split — Balinese script — 14 folded palmleaves on a string running through holes in
the left-hand upper corner.

Lyric poetry in Balinese macapat metre, containing rather incoherent descriptions
of scenes, with some references to Padiji Malat Kur romances.

Incomplete, beginning and conciusion are missing. Probably some notes on loose
palmleaves were coilected to make a manuscript.

The text is in the Balinese vernacular.
The writing is clumsy, the scribe made many mistakes.
The manuscript was written in the fitst half of the 19th century,

63  Berlin SB, Schoem. IL 13 § 30.526 (Lit. of Java, I, p. 217)

43 x 3 cm outside — 38 x 2,5 cm writing, 4 lines — damaged, initial leaves which were torn
were replaced by new ones — Balinesc seript — 87 single palmleaves between two weooden
boards, blacik,

Y usup romance, Life of Joseph, in macapat verse, very popular East Javanese poem.

The writing is small but clear. Probably the scribe was a Muslim Balinese or a native of
Lombok.

The manuscript was written in the first half of the 19th century.

64 Berlin 8B, Schoem. III. 14 § 30.526 (Lit. of Java, T, p. 217)

47 x 4 cmn outside — 41,5 X 3 em wniting, 4 lines - damaged and incomplete, several leaves
which were lost were replaced by new ones, the numbering of the leaves is in disorder —
Balinese script — 62 single palmleaves between two wooden boards, black - the string is
provided with two Chinese copper cash coins with square holes as fasteners.

Yusup romance, Life of Joseph, in macapat metres.
The writing is elear. Probably the scribe was a Muslim Balinese.
The colephon does not contain a year number.

The manuscript was written in the first half of the 19th century.

65 Berlin SB, Schoem, HI. 15 § 30.524 (Lit. of Java, I, p. 217)

47 x 4 om outside — 42 ¥ 3 cm writing, 4 lines — incornplete, the end is missing — Javancse
seript — 55 single palmleaves between two bamboo boards, hlack ~ the string has one Chinese
cash coin at one end as a fastener.
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Y usup romance, Life of Joseph, in macapat metres,

The script is perpendicular East Javanese, well written, the orthography is East
Javanese or Madurese, sometimes writing o instead of u. Probably the seribe was a native
of East Java or Madura.

The manusecript was written in the first half of the 19th century.

66 Berlin SB, Schoem. III. 16 § 30.526 (Lit. of Java, 1, p. 217)

28 x 3 emn outside — 20 x 2 e writing, 3 lines — incomplete, fragment — Balinese script - 7
foided palmleaves on a string running through holes in the left-hand upper corner.

Y usup romance, Life of Joseph, in macapat metres, fragment, containing only part of
canto 7, referring to the dream of the princess of Témas,

The spelling is clumsy, using often the aksara i instead of the céeak 1 (Sanskrit:
anuswara), even at the end of a word (déninwan/instead of dénifiway). For the rest the
writing is clear enough. Probably the scribe was a Muslim Balinese without literary
schooling,

The manuseript was written in the first half of the 19th century.

67 Berlin SB, Schoem. III. 17 § 30.510 (Lit. of Java, T, p. 212)

15,5 ¥ 2,5 em outside — 11,5 % 2,56 emn writing, 4 lines — mcomplete, the last leaves are
without writing — Balinese script - 86 single palmlcaves betweon two thick wooden blocks;
beside the string running through the central hole, thin sticks are put in the left-hand and
right-hand holes in the palmleaves and the wooden blocks, which is unusual; the blocks are
decorated with crude wood-carving, biack.

Ménak Amir Hameza, Islamic epical poem in macapat metres, called for short
Amir in Bali and Lombok. Episode of the hero’s adventures in Jabal Kap, the
mountaing in the far regions of the world.

The text belongs to the Javano-Balinese group of Amir Hamza tales, phantastic and
related with popular folktales.

The style is primitive; the Balinese script is of the Lombok variety, amall and
cramped, often difficult to read.

The spelling of Javanese words is imperfect, the difference between d and d is often
ignored. Probably the seribe was a native of Lombok.

Beginning (without introduction):

{{ puh sri nata |/ kunan sami mantuk sira, datay iy kadaton naglis, nh&r praptén
panankilan, handulu hin sira patih, karya taka pariy nukyan, parnah iki mirah murub,
kamaniyan/ta rumika, murub manar hanélahi, higkar {1b) gékén nif kudanira pawor
ménak [/ linira baginda hamsah, hiya ta si lamon sakti, kuda samono gédénéka, dawa
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kakapa puniki, manawa tani bénjir, sayan naguy kuda nisun, sar garsi matur sira, yén
aga pa(2a)n sékar radi, kakapa punika milt agur tuwan //

The text ends abruptly without ¢olophon.

The manuscript was written in the first half of the 19th century.

68 Berlin SB, Schoem. IIL 18 § 30.734 (Lit. of Java, I, p. 225)

45 % 4 em outside — 38 X 3,5 cm writing, 4 lines — damaged, several leaves are split,
incomplete, beginning and end are missing — Balinese script — 25 folded palmleaves on a string
running through holes in the left-hand upper corner, the string is provided with a wooden
hook uscd to suspend the manuscript.

Ahmad-Muhammad, Javanese Islamic romance in macapat metres, tale of the
jealousy and strife of a pair of brothers. The text was popular in the Javanese speaking
North Coast districts from West Java up to Bali and Lombok, it was often called simply
Amad. Probably the period of its popularity began in the 18th century. The style of the
text is commonplace.

The scribe of ms Schm, TIT, 18 used the Sasak variety of Balinese script, often writing
the vowel aksara a instead of ha at the beginning of a word.

The ms. begins abruptly in the 1st canto and it ends also abruptly in the 11th canto.
The poem has 38 cantos in all.

The manuscript was written in the first half of the 19th century.

09 Berlin SB, Schoem. III. 19a-b § 41.870 (Lit. of Java, I, p. 282)

(Schm. ITT, 19a:) 34,5 x 3,5 cm outside — 27 x 3 cm writing, 4 lines — (Schm. IIT, 18b:)
35 % 4,5 cm outside — 35 x 4,5 ¢m drawings - together preserved in a new card-board box
with lid, blue marbled paper — Balinese seript ~ 7 folded palmleaves (19a: 5 and 19b: 2) on a
string running through holes in the left-hand upper corner.

Schm. ITI, 19a, & palmleaves, contains a divination text, referring to anspicious and
inauspicious dates according to the Javano-Balinese calendar. The text has a beginning
in verse, in the ginada metre. It ends abruptly.

The writing is good, rather small.

Schm. TIT, 19b, 2 palmleaves, contains various Balinese drawings of demons (onea
female, another a monkey with a long tail) and magic figures which are used in various
ways as magic protection against evil influences. Several drawings are provided with
captions mentioning the names of the magic figures, They are difficult to read on account
of the awkward writing. The last palmleal contains on one side the caption ktita misri
200 which refers to a labyrinthic pattern of short lines (kitfe is a magic figure) and on the
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other side the captions tridadi (a mistake for trinadi, Skrt. trinadhi), eakar, kawah (the
pit, hell}, trisula, all referring to magic figures, which are drawn rather clumsily.

The manuscripts were written in the first half of the 19th century.

70 Bexlin SB, Schoem. IIL 20 § 30.417 (Lit. of Java, T, p. 210)

49,5 x 3,6 cm outside, uneqgual lengths — 41-48 cm x 3 e writing, 4 lines — daraged, many
leaves arc split — Balinese script — 18 folded palmleaves on a string running through holes in
the left-hand upper corner.

Cupak (and Grantar), Balinese farcical romance in Javano-Balinese macapat
metre (adri). Brandes’ “Beschrijving van de Handschriften van der Tuuk”, vol. I1T,
1915, p. 225-232, contains descriptions of various Cupak texts. The ms. Schm. ITI,
20y seems to have the beginning in common with cod. LOr 4591 (Lit. of Java, 11, p. 232).

The Cupak romance is written mainly in the Balinese vernacular, sometimes using
vulgar expressions. It was rather popular in Bali and Lombok.

The writing of Schm. I, 20 is sufficiently clear, though not beautiful.

The manuscript was written in the first half of the 19th century.

71 Berlin $B, Schoem. II1, 21 § 30.242 (Lit. of Java, [, p. 199)

42-51 x 4 em outside, unequal lengths — 31-36 x 3 em writing, 4 lines - slightly damaged,
afterwards repaired — Balinese script - 7 folded palmleaves on a string running through holes
in the left-hand upper corner, 5 leaves have obliquely cut right-hand ends.

Sri FTafijuy, East Javanese poem in macapat metres, referring to myth and exor-
cism. The oldest Javanesc version is edited and translated by Dr. Prijono: “‘Sri Tafju,
een Javaans verhaal’”, 1938.

Ms. Schm, ITT, 21 contains a younger version from Bali, called Stri Tafijux or Istri
Tafijuy. This manuseript has much in common with cod. LOr 4505 (Lit. of Java, II, p.
222). The idiom is Javano-Balinese.

The writing is sufficiently clear.
The manuscript was written in the first half of the 18th century.

72 Berlin SB, Schoem. IIL 22 § 30.363 (Lit. of Java, I. p. 206)

58,5 % 4 em outside — 41,5 X 3 em writing, 4 lines — damaged, 2 leaves are split at the ends -
Balinese script — 4 folded palmleaves on a string running through holes in the left-hand upper
corner.
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Paiiji Malat Kup, Javano-Balinese pseudo-historical romance in térahan metre.
Fragment containing elaborate descriptions of beautiful clothes and apparel. The adipati
of Tuban is mentioned.

The writing is good.

The manuscript was written in the first half of the 19th century.

73 Berlin SB, Schoem. III. 23 § 16.830 (Lit. of Java, L. p. 102)

33 x 4 cm ontside - 25 X 3 em writing, 4 lines — slightly damaged, the writing of many
leaves is not blackened, fragmentary, beginning and end are missing — Balinese script - 36
folded palmleaves on a string running through holes in the left-hand upper corner.

Didactic and moralistic poetry, Javano-Balinese, in macapat metre, mainly
concerning the relation between people of low standing and their masters (kawula and
gusti). Influence of Islam is apparent.

The writing is of the Lombok variety of Balinese script, small and cramped. The
absence of blackening makes the reading of many leaves very difficult. It is impossible to
ascertain the name of the text.

The manuseript was written in the first half of the 19th century.

74 Berlin SB, Schoem. IIL. 24

38 > 4 cm cutside - 31 % 3 cm writing, 4 lines — several left-hand and right-hand margins
are decorated with small drawings of flowers, damaged, one leaf is broken — Balinese seript —
11 folded palmleaves on a string running through holes in the loft-hand upper corner.

Lyric poetry in the Balinese vernacular, in jinada metre, mainly concerning the
poet’s own sorrow and diffieulties, Some Islamic influence is apparent. The author lived
in Sigaraja (North Bali).

Beginning : )

{{iinadda [/ hisén gawé gaguritthan hangen fialimura sdih néka carita kocapan / janma
wubuh hudin lacur, wuliyy enik [ ngéla géla déwa gusti, dija brayané fjifijinay //

The spelling is awkward, sometimes using the aksara # with patén instead of the cieak
(Skrt anuswdra) y at the end of a word (dibasan/ instead of dibasar).

The writing is large and clear.

The manuscript was written in the first half of the 19th century.

73 Berlin 5B, Schoem. II1. 25

39 x 3,5 cm outside — 30 < 2,5 cm writing, 3-4 lines — Balinese script — 11 folded palmleaves
on a string running through holes in the left-hand upper corner.
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Jaya Prana, Balinese romance in macapat metre (cf. cod. Schm. 111, 10}, some
fragments of the poem, copied by more than one scribe and afterwards collected to make
one manuscript. Beginning and end of the tale are missing.

The writing is small and rather angular like some East-Javanese and Madurese
varieties of Javanese script.

The manuscript was written in the first half of the 19th century.

76 Berlin SB, Schoem. ILI. 26 § 48.800 (Lit. of Java, [, p. 317)

22,5 x 3,5 em outside — 15,5 x 3 cm writing, 4 lines — Balinese seript — 12 folded palmleaves
on a string running through holes in the left-hand upper corner,

Geographic description of the coast of Bali, in macapat verse. The description
begins with Jambrana, the South-Western district of Bali. Sailing directions for navi-
gators through the straits between the small islets (gélé) are inserted. The toxt seems to
serve a practical end. Careful examination of the text, comparing it with modern nautical
charts, might yield interesting results.

Beginning:

dandar) géndis pinurwér palupi sukra kliwon [ wara watu harja pin rolas wahu tangallé
gadih Sada rah catur t&ngek télu tatkaléy nawi duk rig gili mafijehan harsé jambranéku
sapanuloné sinurat [ rig joy bdah samya karary mingir pasir lakwan kélor palohan /f

The year number ..34 mentioned in this stanza is to be completed with the century
number 17..; Saka 1734 corresponds with A.D. 1822,

The idiom of the text is Javano-Sasak. The style is matter-of-fact. Probably the author
was a native of Lombok and a sailor, and he wrote in verse merely to make memorizing
2agy.

The orthography is based on the pronunciation of the Sasak language, which was the
author’s mother tongue. The differences between t and t. d and d are ignored.

77 Berlin 8B, Schoem. III. 27

18 x 4 em outside — 11,5 X 3 em writing, 4 lines — incomplete — Balinese seript — 7 folded
palmleaves on a string running through holes in the left-hand uppor corner.

Lyric poetry, in macapat metre, part of a romantic erotic story, in the beginning
resembiling the Jaya Prana romance (see Berl. Sehm. III, 10).

The idicm is the Balincse vernacular,

The manuscript was written by at least three scribes, chiefly for amusement. The
writing is sufficiently clear, but not scholarly.
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The spelling of Javanese words ocourring in the text is according to the Balinese
pronunciation, ignoring the differences between t and ¢, d and d..

The manuscript was written in the first half of the 19th century.

78 Berlin SB, Schoem. IIIL. 28

48 x 3 cin outside - 37 x 2,5 ein writing, 4 lines - incoinplete, beginning and end are
rnissing - Balinese seript - 11 folded palmleaves on a string running through heles in the left-
hand upper corner.

Luh Raras, Balinese popular romance in macapat metre (ginada), romantic tale
about a heroine, Luh Raras and her lover, mentioned in Brandes’ “‘Beschrijving der
Handschriften van der Tuuk”, vol. IT, p. 131. The idiom is the Balinese vernacular.

The writing is done carefully, the scribe corrected several mistakes which he had made
before by inadvertence.

The manuseript was written in the first half of the 19th century.

79 Berlin SB, Schoem. III, 29

62--31 x 4 3 cm outside — 48-36,56 x 3-2,5 cm writing, 3-4 lines — various lengths — incom-
plete, ending abruptly — Balinese script. ~ 5 folded palmleaves on a string running through holes
m the feft-hand upper corner; the right-hand ends are ent obliquely.

Lyric poetry in macapat metre, called Kiduy kakawiyan, expressions of love
and happiness, in the Balinese vernacular. Many lines are embeliished by the use of
sequences of alliterating words. The text was clearly meant to be sung. Some Arabic words
are in evidence. Probably the poet was a native of North Bali.

The writing is large and clear.

The manuscript was written in the first half of the 19th century.

80 Berlin SB, Schoem. IIL 30

49,5-43,5 x 3,5 e outside — 39,5-32,5 x 3 cm writing, 4 lines — various lengths, the writing
of the fourth palmleaf, the short one, is not blackened: mecomnplete, the end is missing —

Balinese script - 4 {olded palmleaves on a string running through holes in the left-hand upper
corner.

Gusti Wayahan, Balinese romance in macapat metre, a tragic love story. Gusti
Wayahan’s beautiful wife is desired by the king, therefore Gusti Wayahan is murdered,
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but his wife dies also. The idiom is a literary variety of the Balinese vernacular, using
many Javanese words, In Brandes’ “Beschrijving van de Handschriften van der Tuuk”,
vol. I1, blz. 7 ., the Gusti Wayanan romance iz registered. The cod, Schm. IT1, 30 seems
to show some resemblance with cod. LOr 3910(2) and 3940(2), in the “Beschrijving” no
442 and 413,

The writing of the first three palmleavesis uncultured and irregular. The fourth palmleaf
contains a sequel written hy another seribe who had a better hand of writing. 1Te did not
finish the copying, though.

The manuscript was written in the first half of the 19th century.

1 | Berlin SB, Schoem. IIL 31 § 16.470 (Lit. of Java, I, p. 98)

21,5 % 4 em outside — 16 x 3 em wiiting, 4 lives — Balinese script — 19 folded palmleaves on
a string running through holes in the left-hand upper corner.

Kadis, Islamic religious tradition (hadith) in macapat verse, pious legend of the
prophet Muhammad’shealing the misshapen son of the heathenish king of Mecca, after
his conversion to Islam. Miracles done by former prophets are mentioned also. The
idiom of the text is Javano-Balinesc. The writing is large and clear,

Beginning :

/} pub smara // wéntén caritd winarni, kocapa négara makal, pan lagi kapir gamanné,
hapan déréy dad? hislam, lan sakéhhé woy makah, wéntén rké ratunipun, raja habibi
wastanya [/ haputra rlk¢é Sasiki, tanpa suku tanpa tagan, cahyané kadi sranéné, san na
wirar rin raga, |2] déni putrané hika, tanpa tanan tanpa suku, hapa salalihé manira //
Colophon:

tatkala tutug tinulis, ri dind soma pon, hi warah wayay punika, tangal piy patlikur
hulan sapar punika, sasih kadasa, rah lima téngck télu // punniki surat cahi homan
habdusaléh riy pabéyan buleley //

The date mentioned in the colophon .35 is to be completed with the century number
17..; Saka 1735 corresponds with A.D. 1823.

The owner of the book was probably a Muslim trader of Buléléy, the harbour of North
Bali. He lived in Pabéyan, the traders’ quarter of the town. He was called Cahi Noman
‘Abdu ’sSalih. The predicate Cahi Noman means: younger brother. The use of this
predicate is an indication that ‘Abdu ’s3alih, though a Muslim, still observed the Balinese
custom of nsing predicates referring to the place occupied in the family.

82 Berlin SB, Schoem. III. 32 § 30.483 (Lit. of Java, T, p. 215)

61 x 4 cm outside — 55,5 x 3 em writing, 4 lines — the leaves are in disorder — Balinese script
— B folded palinleaves on a string running through holes in the left-hand upper corner.
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Rénganis romance in macapat metre belonging to the well-known cycle of Islamic
Ménak Amir Hamza tales, fragment of an episode relating the appearance of déwi
Rémganis, a celestial nymph, in a garden. The idiom is poetical Javanese with some
influence of Balinese grammar (suffix -in instead of -i).

The writing is scholarly and clear,

The manuscript was written in the first half of the 19th century,

283 Berlin SB, Schoem. III, 33 § 13.840 (Lit. of Java, I, p. 75)

59 x 3,5 em outside — 47 X 2,5 e writing, 3 lines — severely damaged, the right-hand ends
are crumbled, the end 1s missing — Balinese seript — 17 folded palmleaves on a string running
through holes 1n the left-hand vpper corner.

Raré Agon, Javano-Balinese religious didactic poem in macapat metres, dialogues of
an old anchoret and a young cow-herd (raré anon). The first and the last page are illegible
on account of the dark colour of the palmleaf. Some Islamic influence is in evidence in the
words of the poem. Originally the text belongs to Javano-Balinese pre-Islamic religious
literature.

The writing is large and clear, but many pages arc only in part legible as a consequence
of crumbling and dark colour of the palmleaves.

The manuseript was written in the first half of the 19th century.

84 Berlin 5B, Schoem. Ill. 34 § 40.120 (Lit. of Java, [, p. 267)

54 x 4 cmn outside — 42 x 3,5 cm writing — Balinese script. - 25 folded palileaves on a string
running through heles in the left-hand upper corners.

Notes on medicines, especially for smallpox, mentioning mantras, incantations of
deities and offerings belonging to the treatment of the diseased. Some magic drawings are
inserted. The idiom is Javano-Balinese, using several Balinese names of medicinal plants,

The writing is scholarly and clear.

The manuscript was written in the first half of the 19th century.

35 Berlin SB, Schoem. ITL 335 § 40.120 (Lit. of Java, T, p. 267)

38,5 X 3,6 em outside — 33 x 3 em writing, 4 lines — Balinese script -~ 54 single, cut
palinleaves between two boards of wood; the string has small green beads at the ends.
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Notes on medieines for smallpox and many other complaints, mentioning chiefly
prescriptions with some mantras. The idiom is Javano-Balinese, using many Balinese
names of complaints and medicinal plants. The writing is scholarly and clear.

The manuscript was written in the first half of the 19th century.

36 Berlin SB, Schoem. III. 36 § 40.370 (Lit. of Java, I, p. 272)

14 x 2,5 em outside — 12 % 2 crp writing, 3 lines — the numbering of the leaves is in disorder
- Balinese script —~ 13 single cut palmleaves between two black bamboo boards, the ends are
rounded.

Magic formulas believed to offer protection against enemies, stressing the superna.
tural power of the Ego (Aku) who pronounces the formulas. The idiom is Javano-
Balinese using some Balinese words and grammatical forms. The writing is small but
sufficiently clear.

The manuscript was written in the first half of the 19th century. Perhaps it was meant
to be used as an amulet, bound up in a corner of a sash or put inside a belt.

87 Berlin 8B, Schoem. I1L. 37 § 40.370 (Lit. of Java, I, p. 272)

5,5-22,5 emn ¢ 2,5-3,5 cm outside - 3-17 em x 1,5-2 em writing, 3 lines — various lengths —
Balinese script — 23 folded palmleaves on a string running through the left-hand upper corner
holes.

A collection of magic formulas for various ends, some showing Islamie influence.
Various idioms; Javano-Balinese, Javano-Sasak and Balinese vernacular. Written by
different hands, mostly boorish and irregular. The writing is not blackened, this makes
the reading difficult.

The leaves were written in the first half of the 19th century. They were collected and
put: together on one string for convenience sake.

88 Berlin 8B, Schoem. HI. 38 § 40.370 (Lit. of Java, I, p. 272)

17-20 % 3 em outside — 13-15,5 em X 3-2,5 cm writing, 3-4 lines - various lengths -
Balinese seript — 17 folded palmleaves on a string running through the left-hand upper corner
holes.

A collection of magic formulas for various ends, and some incantations mention-
ing names of beings possessing supernatural powers such as Calon Arax, the witch. The
idiom is Javano-Balinese using several Balinese words. Written by different hands, some

152



Berlin Staatsbibliothek, Bibliothek Schoeniann III, “Balinese” 89

rather scholarly, others irregular. The writing of several leaves is not blackened, this
makes the reading difficult.

The manuseript was written in the first half of the 19th century.,

89 Berlin SB, Schoem. IIL. 39 § 11.830 (Lit. of Java, I, p. 65)

48 % 3,5 em outside — 41 x 3 cm writing, 4 Iines — numbered with ink: 21-26, the end is
rissing, the label is affixed crroneously to the last leaf instead of the first one. — Balinese
script — 6 single palinleaves on a string running through the central holes, no beards.

Hymunsin praise of the gods, stawa, Sanskrit $lokas, without Javanese explanations.
Beginning with Garuda.

The writing is scholarly, using ornamental rounded characters.

The blackening of several leaves is lost, this makes the reading difficult.

The palmleaves were written in the first half of the 19th century. They formed part of a
large manusecript, which probably belonged to the library of a Balinese priest.

50 Berlin $B, Schoem. 111, 40 § 11.540 (Lit. of Java, L, p. 62)

28,5 x 4em 22,5 x 3 em writing, 4 lines - Balinese seript — 15 folded palmleaves on a
string running shrough the left-hand upper corner holes.

Notes onsasayut, offerings with special intentions, to avert misfortune or to cure
diseases; they are often connceted with prayers {sasambat) or incantations of spirits.
The idiom is Javano-Balinese, using many Balinese names of the dishes which are offered.

The writing is sufficiently clear.

The manuseript was written in the first half of the 18th century.

91 Berlin 8B, Schoem. ITI. 41 § 11.810 (Lit. of Java, I, p. 64)

28,5-32,6 crn ¥ 4 cm outside — 21-24 em x 3 e writing, 3-4 lines - various lengths -
Balinese script — 4 folded palmleaves on a string running through the leit-hand upper corner
holes.

Notes on Sanskrit mantras used in Balinese divine worship, with short indications of
the ritual actions of the priest which should be accompanied by the speaking of a mantra.

Beginning:

iti sward ywifijana, ma, yaja la wa, sa sa $a ha //
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Several Sanskrit $lokas are mentioned. Scarcely any Javanese text is found in the
manuscript.

The writing is sufficiently clear.

The manuscript was written in the first half of the 19th century. Probably it beionged
to the library of a Balinese priest.

92 Berlin 8B, Schoem. III. 42 § 40.120 (Lit. of Java, I, p. 267)

55-59 em X 3,5 cm outside — 45-48 cm X 3 em writing, 3-4 lines — varicus lengths ~ Bali-
nese script — 12 folded palmleaves on a string running through the left-hand upper corner
holes; the right-hand ends of the palmleaves are plaited for firmness,

Notes on medicines for small-pox, prescriptions, magic formulas and magic figures
to be applied on objects used during the treatment. Some advice for the medicine-man
treating diseased persons is added,

The idiom is Javano-Balinese mixed with many Balinese names of medicinal plants
ete.

The writing is small but sufficiently clear. Many abbreviations of frequently recurring
words are used.

The manusecript was written in the first half of the 19th century.

93 Berlin SB, Schoem. III. 43 § 40.370 (Lit. of Java, T. p. 272)

16-22 em % 3 X 4 e outside — 12-17 em X 2,5 cm writing, 3-5 lines — various lengths —
partly damaged — Balinese script - 17 folded palmleaves on a string running through the left-
hand upper corner holes, the string is new.

A collection of magic formulas believed to give strength to withstand enemies,
stressing the supernatural power of the Ego (Aku) who pronounces the formulas.
Incantations of divine beings and exoreism (lukat) of evil spirits are mentioned also.

The idiom is popular Javano-Balinese written by scribes with little schooling in
{iterature. The orthography is according to the phonetic structure of the Balinese
vernacular, the differences between d and d, t and t are ignored.

The writing is unscholarly and irregular. The blackening of the characters of several
palmleaves is worn off, which makes the reading difficult. The palmleaves were written
by various seribes, and collected afterwards to make one manuscript.

The palmieaves were written in the first half of the 19th century. Probably they were
used by unsophisticated persons, cherishing a popular belief in various gods and spirits.
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94  Berlin SB, Schoem. TIL 44 § 40.370 (Lit. of Java, I, p. 272)

16,5-22,5 em X 4 em oubside — 11-17 em % 2,5-3 ¢m writing, 3—4 lines — various lengths —
Balinese script — 9 folded palmleaves strung on a piece of bamboo fibre running through holes
in the left-hand upper corners.

A collection of notes on magic medicines and magic formulas believed to be
efficacious in averting danger, driving away evil spirits and counteracting poisons (pa-
nawatr upas).

The idiom is popular Javano-Balinese. The orthography is according to the phonetic
structure of the Balinese vernacular.

The writing is unscholarly and irregular. The palmleaves are written by various scribes
and collected afterwards to make one manuscript.

The palmleaves were written in the first half of the 19th century.

93 Berlin SB, Schoem. III. 45 § 30.363 (Lit. of Java, T, p. 208)

75-35,5 cm % 4-3 em outside — 537-29 cin X 3-2 em writing, 3 lines — various lengths —
Balinese script — 9 folded palmleaves on a string running through holes in the left-hand upper
cOTners.

Balinese play taken from the romance Painji Malat Radmi, mentioning in the
beginnine Ranga Titah Jiwa to whom a prayer is addressed from the top of a
mountain. Sémar and Undakan Paygrus Pafiji Sighafnjaya are also mentioned in
the text. It seems to be a libretto belonging to a Balinese theatrical performance called
gambuh. Cf. cod. Schm. IIT, 11.

The idiom is Javano-Balinese, the text iz in rhythmic prose in an affeeted style such as
is used on the stage,

The writing is large and clear. Perhaps the libretto was written in this manner for the
convenience of the dalang, the performer who had to recite the text. He had to read it

aloud during the nocturnal perforimance of the dancing play with the poor light of an oil-
lamp.

The manuseript was written in the first half of the 19th century,

96 Berlin 5B, Schoem. 11L. 47 § 40.180 (Lit. of Java, I, p. 268)

4l % 4 cm outside — 32 X 3,5 em writing, 4 lines — the palmleaves are dark brown and
warped, damaged by moisture — Balinese script — 14 folded palmleaves on a string running
through holes in the left-hand upper corner, :

Basanta Usada, Balinese dictionary of medicinal plants mentioning their names as
used by physicians and pharmacists and their names as known to the public. Some
“kawi” words not referring to medicines are included.
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The greater part of the manuscript, the last eight palmleaves, contains notes on
medicines for various complaints, i.a. skin diseases.

The idiom is Javano-Balinese using many Balinese and other non-Javanese words and
names of plants.

The writing is small and irregular. Perhaps the scribe was a native of Lombok, using
the Lombok variety of Javano-Balinese script. The text is difficult to read on account
of the darkness of the palmleaves and the bad condition of the manuscript.

The manuscript was written in the first half of the 19th century.

97 Berlin SB, Schoem. III. 48 § 42.010 (Lit. of Java. I, p. 284)

28 X 4 em outside — 21 X 3 cm writing, 4 lines — Balinese script — 15 folded palmleaves on a
string running through holes in the left-hand upper corner.

Eka Sunsan, Balinese almanac referring to the phases of the moon (panalihan)
and combinations of chronological items, names of “‘week’ days belonging to different
systems (“weeks” of 2 days, 3 days up to 10 days), and names of weeks (30 wukus of 7
days each, making a “year” of 210 days). The palmleaves have three or four columns,
containing names of chronological items, mostly abbreviated (the initial character only).
The use of this almanack requires a study of Javano-Balinese systems of chronology. Cf.
Schm. ITI, 59b.

The writing is sufficiently clear.
The manuscript was written in the first half of the 19th century.

98 Berlin SB, Schoem. III. 49 § 30.573 (Lit. of Java, I, p. 221)

60 x 3,5 cin outside — 43,5 X 3 em writing, 4 lines — Balinese script — 3 folded palmleaves on a
string running through holes in the left-hand upper corner; ends of the palmleaves are cut
obliquely.

Johar Sah, Islamic romance referring to the jealousy and strife of a pair of brothers,
a fragment containing the episode of the hero’s marriage with Sinarah Wulan.

The idiom is East Pasisir Javanese. The spelling of some Javanese words and the style
of writing (small, though sufficiently clear) are indications that the scribe was of Lombok
origin.

The manuscript was written in the first half of the 19th century.

929 Berlin SB, Schoem. III. 50

65 x 3,5 cm outside - 49 X 2,5 cm writing, 3 lines — damaged, the last leaf is split — Balinese
script — 6 folded palmleaves on a string running through holes in the left-hand upper corners.
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Macan Guna Kaya, Balinese animal fable, story of a tiger and a bull (bantén) in
macapat metre (durma). See Juynboll “Supplement ... en Catalogus van de Balineesche
en Sasaksche Handschriften der Leidsche Universiteits-bibliotheek™ 1912, blz. 136.

The manuscript is written in the Balinesc vernacular, slightly influenced by the
Javano-Balinese literary idiom.

The writing is large and clear.

The palmleaves were written in the first half of the 19th century.

100 Berlin SB, Schoem. IE0. 31a

505 % 4 cm cutside - 39,5 X 3 e writing, 4 lines — the label is crroneously affixed to the
last palmleaf of cod. Schm. ITI, 51-1; instcad of the first onc; the right-hand cnds of the
palmleaves are decorated with small drawings — Balinese script — 6 folded palimleaves on one
string with ¢od. Schm. TIT, 51-b, running through holos in the left-hand upper corners; the
string is provided with & brass hook (sce cod. Schm. 1, 23).

Radén Mantri Ambhara Madya, Balinese romance in macapat metre (durma and
paykur) referring to the wanderings of a prince of Ambara Madya, his meeting with a
princess, a shipwreck and a landing in Malaka. Cf. codex Schm. III, 6.

The poem iy written in the Balinese vernacular: influence of the Javano-Balinese
literary idiom is in evidence.

The writing is sufficiently clear; the seribe made several mistakes, though. He conelu-
ded his work with an apology for his awkwardness.

The palmleaves were written in the first half of the 19th century.

101 Berlin 8B, Schoem. IIL. 51b § 30.411 (Lit. of Java, I, p. 210)

39 x 3,56 em outside — 30,8 % 3 em writing, 4 lines — incomplete, the conclusion is missing;
the label is erroneously affixed to the last palmleaf of Schm. ITT, 51-b instead of the first one of
Schm. ITT, 31-a - Balinesc seript — 6 folded palmleaves on one string with cod. Schm. IIT, 51-a,
running threugh holes in the left-hand upper corners, the right-hand ends of the palmleaves
are stitched for firmness.

Anluny Smara, erotic poem in macapat metre (dandan gula), written in the Javano-
Balinese literary idiom. Influence of the Balinese vernacular {verbal suifix -in instead -i)
Is notable. Though the text is incomplete it has a calophon mentioning the year 1763
Saka, corresponding with 1841 A.D.

The writing is scholarly, exccuted with care,
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102 Berlin 5B, Schoem. IEL, 52a-b a: § 30.483 (Lit. of Java, T, p. 215)

49-46 cm x 3,5 em outside — 38-30 em x 3 e writing, 4-3 lines — Balinese seript — 5 folded
palmleaves on a string running through holes in the left-hand upper corners, the right-hand
ends of 3 palmleaves are cut obliquely.

Schm. 111, 52 -a (2 leaves):

Rénganis, Islamic romance in macapat metre, fragment, episode of Rénganis’ fight
with the Chinese princess, Javano-Balinese idiom. The writing is small and irregular, the
scribe was originally a native of Lombok.

Schm, IIT, 52 -b (3 leaves, cut obliquely):

Popular moralistic-didactic Islamic poem in macapat metre, fragmentary, the
leaves are in disorder. It is written in the Balinese vernacular mixed with Javanese and
Malay words. The spelling is awkward, using the aksara #/ instead of 9 in endings of
words.

The writing is large and sufficiently clear.

The palmleaves were written in the first half of the 19th century.

103 Berlin SB, Schoem. III. 53a

75 % 4,5 cm cutside — 63,565 em x 4 em writing, 4 lines — severely damaged, the right.-
hand ends are broken off, beginning and conclusion are missing — Balinese script — 5 folded
palmleaves on onc string with cod. Sechm. TlI, 53-b, running through holes in the left-hand
Upper corners.

Kabayan tales, amusing, sometimes farcical stories in doggerel verse about the
adventures of popular characters of Balinoese folklore. The idiom is the Balinese vernacu-
lar. The writing is sufficiently clear, but the seribe made several mistakes.

The palmleaves were written in the first half of the 19th century.

104 Berlin SB, Schoem. TTL. 53b § 30.730 (Lit. of Java, T, p. 225)

65,56 x 4 e outside — 50 X 3 e writing, 4 lines — incomplete, beginning and conelusion are
missing, the palmleaves are numbered 10-15 and 2-3, some are broken or split — Balinese
seript — 8 folded palmleaves on one string with cod. Sehm. III, 53-a, running through holes in
the left-hand upper corners, the right-hand ends of the palmleaves are stitched for firmness.

Amad-Muhammad, Islamic romance in macapat verse, Javano-Balinese version,
fragment. The writing is small. The orthography is unscholarly and irregular.

The palmleaves were written in the first half of the 19th century.
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105 Berlin 8B, Schoem. IIL 54

59,5-52,5 e % 4 ¢m, outside — 47-36 cm X 3 em writing, 4 lines — Balinese script — 10
folded palmleaves on a string running through holes in the left-hand upper corners, the right-
hand ends of most palmleaves are stitched, the others are plaited for firmness.

Radén Mantri in the realm of Jamintora, romantic folktale in doggersl verse of
the hero’s erotic adventure with the princess of Jamintora. Radén Mantri’s panakawan
Sémar is also mentioned. Radén Mantri is the hero of folktales.

The story is written in the Balinese vernacular, influence of the Javano-Balinese
literary idiom is in evidence.

The palmleaves were written as an exercise in writing, the last onc contains the
Balinese alphabet a na ca ra ka.

The first palmleaf has a date: ... 75(%), corresponding with 1853 A.D.

106 Berlin SB, Schoem. III. 55 § 30.254 (Lit. of Java, I, p. 200)

53 x 4 cm outside -- 42,5 X 3,56 cm writing, 4 lines — incomplete, beginning and coneclusion
are missing ~ Balinese script - 8 folded palmleaves on a string running through holes in the
left-hand upper corners, the left-hand ends of the palmleaves are rounded.

Wérkodara Wirota, Javano-Balinese didactic poem in an old macapat metre (Istri
Tafijuy) relating Bima s quest for the Water of Life and his meeting with Acintya who
gives him the name Wirota. Weérkoedara had been sent by his spiritual master Drona.

The style of the text is simple, it contains many dialogues. The poem seems to be
closely related to a wayay-play, The panakawan Tuwalén is mentioned as Wérkoda-
ra’s companion. The text belongs to the group of the Nawa Ruci (= Acintya) tales,

The idiom and the spelling show many Balinese mannerigms. The writing is irregular
and unscholarly.

The palmleaves were written in the first half of the 19th century.

107 Berlin SB, Schoem. 1II. 56

62 X 4 em outside — 51,5 X 3 c¢m writing, 4 lines — severely damaged, the right-hand ends of
the palmleaves are split and broken, incomplete and fragmentary — Balinese seript — § folded
palmleaves on a string running through holes in the left-hand upper corners.

Radén Mantri Ambara Madya, Balinese romance in macapat metres, cf. Schm.
I, 51-a, fragment.

The poem is written in the Balinese vernacular; influence of the Javano-Balinese
literary idiom is conspicuous.
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The writing is fine and scholarly. The manuscript is difficult to read, though, hecause
the palmleaves have a dark colour.

The manuscript was written in the first half of the 19th century.

108 Berlin 8B, Schoem. IIL. 57 § 30.734 (Lit. of Java, 1, p. 226)

32 % 4 cm outside — 25,5 X 3 em writing, 4 lines - damaged, some palmleaves split and
broken, the leaves have nurnbers, but the numbering is in disorder, beginning and conclusion
are missing — Balinese script — 16 folded palmleaves on & string running through holes in the
left-hand upper corners.

Amad-Muhammad, Islamic romance in macapat verse, Javano-Balinese version.
The writing is regular and rather small, the orthography is good.
The manuscript was written in the first half of the 19th century.

109 Berlin SB, Schoem. 111, 58 § 30.182 (Lit. of Java, I, p. 193)

20 ¥ 3,5 cm outside — 15 X 3 em writing, 4 lines - Balinese script — 11 folded leaves, strung
on a piece of ribbon numning through holes in the lett-hand upper corners.

Lyric poetry in ténahan metre, love poem addressed to a beloved, containing some
descriptions of scenery.

The idiom is Javano-Balinese using many Old Javanese words and expressions bor-
rowed from the kakawins, The orthography is often hyper-correct, the author wanted to
show off his knowledge of the Old Javanese literary idiom.

The manuscript was written in the first half of the 19th century.

110 Berlin SB, Schoem. II1. 59a § 41.860 (Lit. of Java, 1, p. 282)

67 x 3,5 o outside — 57 X 3 cm writing, 2-3-4 lincs — each page has 8 columns ~ Balinese
script — 15 folded palmleaves strung on one string with Sehim. IIL, 59-b-¢, the right-hand ends
of the leaves are stitched for firmness.

Pawukon, list of the 30 wukus, weeks of 7 days, together forming the wuku-year of
210 days, which is used in divination lore (see Lit. of Java, I, p. 280). The text contains a
Javano-Balinese version of the Pawukon. Tt belongs to the Balinese Wariga (divination)
literature, Each wuku has one page, the 8 columns of the pages are mostly filled with
abbreviations (initial characters) of names of chronological items, Javanese and Balinese
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divination is based on the concurrence of items belonging to different systems of chrono-
logy (weeks of 2, 3, 4, 5, 6, 7, 8, @ days).
The idiom is Javano-Balinese. The writing is clear.

111 Berlin SB, Schoem, III. 59b § 42.010 (Lit. of Java, I, p. 284)

47 % 3 em outside — 34,5 X 2,5 cm writing, 3 lines — each page has 6 columns, one palmleaf is
split and broken — Balinese seript ~ 4 folded palmleaves strung on one string with Schm. 1L,
59-a-c,

Eka Sunsap, Balinese almanac referring to the phases of the moon (panalihan)
and combinations of chronological items, cf. cod. Schm. III, 48.

The idiom is Javano-Balinese,

The writing is clear.

112 Berlin SB, Schoem. III. 5%9¢ § 41.860 (Lit. of Java, I, p. 282)

54-55 cm % 4 e outside — 45-48 em > 3 cm writing, 4 lines — Balinese seript — 2 folded
palmleaves strung on one string with Schm. III, a—b, the right-hand ends of the palmleaves
are plaited for firmmness.

Notes on anspicious and inauspicious days, beginning with a Sanskrit §loka men-
tioning Agnirohana, and concluding with a list of numeral values (called ‘‘lives”,
urips) of chronelogical items and combinations of chronological items, altogether used
indivination.

The idiom is Javano-Balinese. The writing is clear.

The palmleaves of ecod. Schm, ITT, 59 were written in the first half of the 19th century.

113 Berlin 8B, Schoem. III. 60 § 41.860 (Lit. of Java, I, p. 282)

48,5-44,5 ¢m x 3,5 em outside — 39,5-36 cm x 3 cm writing, 3-5 lines - Balinese script — 4
folded palmleaves on a string running through the left-hand upper corners.

Notes on auspicious and inauspicious days, called friends and enemies, mitra and
satru, with reference to one’s own birthday (wéfon), and various other notes connected
with divination:

diwasa luwar (dates within each of the 12 months which are inauspicious for specified
activities in agriculture ete.),
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the position of Kala with reference to the wuku, at the time one intends to start on a
journey,

concluding with earthquakes (lendu), their occurrence in anyone of the 12 months is
belicved to be caused by yoga exercises of anyone of 12 divine beings. In several months
earthquakes are believed to he auspiciouns.

The idiom is Javano-Balinese. The writing is sufficiently clear.

The palmleaves were written in the first half of the 19th century.

114  Berlin SB, Schoem. ITL. 61 § 41.860 (Lit. of Java, I, p. 282)

35-60 cm x 3,5--4 em outside - 28,5-4% em X 3-3.5 em writing, 3—4 lines — cach page has 7-8
colunmins — damaged, several palmleaves are gplit and broken; the first leaf, a small one, was
added to replace a damaged one — Balinese seript — 16 folded palmleaves on a string running
through holes in the left-hand upper corners.

Pawukon, list of the 30 wukus, see codex Sehm. 111, 59a.

The idiom is Javano-Balinese. The writing is irregular,

The initial and coneluding palmleaves are darkened by age, they are difficult to read.
The palmleaves were written in the first half of the 19th century.

115 Berlin SB, Schoem. III, 62a~b a: § 41.860, b: § 40.340 (Lit. of Java, I, p. 272)

19-20 em X 5-4,5 cm, outside — 15-16 cm x 4,5 X 4 em writing, 5-4 lines — the first page
has 13 columns — Balinese seript — 3 folded palmleaves on a string running through holes in the
left-hand upper corners.

I11, 62-a:

Almanac of auspicious and inauspicious times, in columns (first palmleaf), belonging
to the Wariga literature, and
I11, 62-b: 2 palmleaves:

Panawar, incantations to counteract poison, in prose, mentioning bhagawan Kasi-
hapa and bhatara Guru.

The idiom is Javano-Balinese, the writing is irregular but sufficiently clear.

The palmleaves were written in the first half of the 19th century.

116 Berlin 5B, Schoem. HI. 63 § 12.420 (Lit. of Java, I, p. 68)

52-46 cm % 4,5 em outside — 44-38 em x 4 cm writing, 4 lines — Balinese script - 3 folded
palmleaves on a string running through holes in the left-hand upper corners.
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Exorcism, panlukatan, of Kala, the Power of Evil, by means of an incantation,
at the end mentioning say hyay) Darma and bhatara Brahma.

The idiom is Javano-Balinese. The spelling and the writing are unscholarly.
The palmleaves were written in the first half of the 19th century.

117 Berlin SB, Schoem. III. 64 § 41.860 (Lit. of Java, I, p. 282}

13-14 em x 3,6-4,5 cmn outside — 12-13 em % 3—-4 em writing, 5 lines — each page has 8
columns -~ Balinese script — 15 folded palmleaves on a string running through holes in the left-
hand upper corners; the corners of the leaves are rounded.

Pawukon, list of the 30 wukus, see codex Schm. III, 52-a.

The manuscript contains only columns with abbreviations, no text.
The writing is irregular.

The palmleaves were written in the first half of the 19th century.

118 Berlin SB, Schoem. IIL. 65 § 41.910 (Lit. of Java, I, p. 283)

44-61 em % 3,5 em outside -~ 35,5-50 ¢ % 3 em writing, 3-4 lines — severely damaged,
leaves split and broken, fragmentary — Balinese script — 7 folded palmleaves on a string
running through holes in the left-hand upper corners.

Sundari Térus, prose treatise, tutur, containing religious speculations on cosmogony
with reference to divination. S8ay Hyay Licin is menticned as the primordial being.

The text is in the scholarly Old Javanese idiom. The writing is regular and clear.
The palmleaves were written in the first half of the 19th century,

119 Berlin 8B, Schoem, IIL, 66 § 41.930 (Lit. of Java, T, p. 283)

47,5 X 3,6 cmn outside — 41 x 3 cm writing, 3—4 lines — the writing is not blackened, so the
text is difficult to read — fragmentary, scveral leaves have writing only on one side - Balinese
script — 14 single palmleaves on a string running through heles in the centre, the boards are
missing.

Notes on divination in connection with chronology, mentioning some incanta-
tions of spirits, magic and medicines. Many abbreviations are used.

The text is in Javano-Balinese prose, with interspersed Balinese words and names. The
spelling is mostly Balinese. The writing is irregular and unclear.

The palmleaves were written in the first half of the 19th century.
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120 Berlin 3B, Schoem. IIL. 67 § 11.41¢ (Lit. of Java, I, p. 61)

25,5 x 3,5 cm outside — 19 x 2,5 em writing. 3 lines — the first and the last palmleaves arc
damaged, the pages have simple decorations at the right and left-hand ends, serving as frames
- Balinese seript - 6 folded palmleaves on a string running through holes in the left-hand
upper corners.

Bakti Numbas Tirtha Kamandalu, Javano-Balinese poem in macapat metre
containing a description of a religious ceremony (marriage ?) connected with Holy Water.
Widadaris and Majapahit are mentioned repeatedly.

The poem is written in the Javano-Balinese poetical idiom. Balinese words and
Balinese grammatical formations arc used freely. The spelling is Balinese. The writing.
though very small, is sufficiently clear, it was done with care.

The palmleaves were written in the first half of the 19th century.

121 Berlin SB, Schoem. I 68 § 40.120 (Lit. of Java, I, n. 267)

26 % 4 em outside - 22 x 3 em writing, 3—4 lines — I3alinese seript — 3 folded palmleaves on a
string running through holes in the left-hand upper corners.

Notes on magic medicines for smallpox, i.a. bathing, with mantras.
Javano-Balinese, regular writing.

The palmleaves were written in the first half of the 19th century.

122 Berlin SB, Schoem. IIL. 69 § 41.700 (Lit. of Java, I, p. 270}

54 x 4 ¢mn outside — 40—-45 cm X 3,5 em writing, 3-4 lines — the right-hand ends are split -
Balinese script. — 2 folded palmleaves on a string running through holes in the left-hand apper
corners.

Tégés iy Mirah, treatise on jewels and their auspicious or inauspicious influence,
with reference to their colours.

The text is in scholarly Javano-Balinese. The writing is regular and clear.

The palmleaves were written in the first half of the 19th century.

123 Berlin SB, Schoem. IIL 7¢ § 47.700 (Lit. of Java, I, p. 311 and III, p. 100)

18,5-34,5 cm X 3—4 cm outside — 12,5-28,5 em % 2,5-3 em writing, 3—4 lines — the first and
the last palmleaves are damaged — Balinese seript — 12 folded palmleaves of unequal length on
a string running through holes in the left-hand upper corners.

164



Berlin Staatsbibliothek, Bibliothek Schoemann III, “Balinese™ 124

Awig-awig Sékitha Subak Tanduran, village regulations of Bali, concerning
agriculture and irrigation, mentioning the amount of the fines incurred by transgressors.
As a rule Awig-awig regulations were issued by councils of village communities or
committees of associations (sékéhea) especially for promoting good irrigation of ricefields
(subak). The small palmleaves at the beginning and the end of the manuscript contain
additional notes. See Schm. 111, 2.

The text is in & Javano-Balinese juridical jargon, making frecly use of Balinese words
and technical expressions. The writing is irregular and unclear, moreover the palm-
leaves are darkened by age and dirt.

The manuseript was written in the first half of the 19th century.

124 Berlin 8B, Schoem. IT1. 71 § 30.363 (Lit. of Java, 1, p. 208)

29 3¢ 3,5 em outside -~ 19 1< 3 cm writing, 3-4 lines - the last page is decorated with a crude
drawing of a man with a drawn criss in his hand pursuing a tiger(?) — Balinese script — 11
folded paimleaves on a string nunning through holes in the left-hand upper corners, the right-
hand ends of the leaves are stitched for firmness.

Paiiji romance, Javanc-Balinese poem in ténahan verse belonging to the Malat Kury
cycle. Princes of Mataram, Pajary and I.asém are mentioned, and much fighting is
related (see Poerbatjaraka, “‘Pandji Verhalen™),

The Malat romances are written in the Javano-Balinese poetical style showing peculiar
rmannerisms.

The writing is rather irregular, and the scribe made several mistakes. The text ist not
provided with an introduction and it ends abruptly,

The palimleaves were written in the first half of the 19th century.

125 Berlin 8B, Schoem. HI. 72a-d § 47.700 (Lit. of Java, III, p. 100)

9-35 cm x 2,54 em outside — 5-27 em x 2- 3,5 em writing, 2-4 lines — Balinese seript — 4
bundles of loose palmleaves of unequal length, partly folded, partly single.

Loose palmleaves in bundles: bundle a (25 leaves): various private notes, con-
cerning taxes and debts ete.;

bundle b (6 leaves): payélin-élins, reminders, injunctions, mostly official : taxes and
debts ete.,

bundle ¢ (12 leaves): letters, partly official, partly private;
bundle d (2 leaves): fragment of & Balinese poem, Gusti Wayahan.

The idiom used is the Balinese vernacular. The leaves were written by various scribes,
sarze letters were written very carefully.
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The palmleaves were written in the first half of the 19th century.

LEven the letters do not contain exact dates, mentioning year numbers.

126 Berlin 5B, Schoem, III. 72¢-h § 47.700 (Lit. of Java, I1I1, p. 10®)

11-35 em x 2-4 em outside — 9-29 em x 1,5-3,5 cm writing, 1-4 lincs — Balinese script — 4
bundies of loose palmleaves, partly folded, partly single.

Loose palmleaves in bundles: bundle e (14 leaves): pagélin-éliys, reminders, injunc-
tions, mostly official ;
bundle f (19 leaves): various notes concerning taxes in kind due to subaks, some in
Malay written with Arabic seript (palmleaves with writing in Arabic script are rare);
bundle g {2 leaves): business letters;
bundle h (3 leaves): Pagakan Baha, Javano-Balinese incantation, exorcism (see LOr
11.173, Lit. of Java, 111, p. 111).
The idiom used in the bundles e, {, g is the Balinese vernacular. The leaves were written
by various scribes, some letters were written very carefully.

The palmleaves were written in the first half of the 19th century.

127 Berlin SB, Schoem. III. 73 § 47.700 (Lit. of Java, I, p. 311}

56 x 4 em outside — 46 X 3,5 em writing, 3—4 lines ~ the left-hand and right-hand margins of
one palmleaf have crude magic drawings with magic syllables, severely damaged, the right-
hand ends are split and broken — Balinese script — 3 folded palmleaves, loose, the left-hand
ends are rounded.

Copy, recent, of a document mentioning the kings of Klunkluy, Badun, Gyafiar
and Miygwi. The text is almost illegible on aceount of the bad writing; moreover the
characters are not blackened,

The idiom seems to be the Balinese vernacular.

128 Berlin 5B, Schoem, ITL. 74 § 47.700 (Lit. of Java, I, p. 311)

9-10 em x 2,5-3 cmn outside —~ 4-5 em x 1-1,5 e writing, 1-2 lines - Balinese script — 59
small folded palimleaves on a string running through holes in the left-hand upper corners.

Names of 59 Balinese commoners written separately on pieces of palmleaf, called
pipils, mostly with the predicate dé (i.e. gédé). Rural officials, such as kubayans and
mankus (pamapkus) are also mentioned by name, their pipils are provided with the note
luput (i.e. exempt, free).
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Probably the string of pipils represents a list of householders, inhabitants of some
village. Tt was made with reference fo the liability to statute labour. The pipils are
reported to have been part of the rural administration archives of Gusti Jlantik, the
ruler of Buléléy, North Bali. Cf. Berl. SB. Or. fol. 1194-13.

The writing is good, the pieces of palmleaf are diffienlt to read, though, because the
characters are not blackened.

The pipils must date from the first half of the 19th century.

129 Berlin SB, Schoem. III. 75 § 41.930 (Lit. of Java, I, p. 283)

34,5-12 cm X 3,5 em outstde - 26-8 em X 3 cm writing, 3-4 lines - Balinese script — 25
folded palmleaves of various lengths, some loose, some on strings.

Miscellanea, collection of short and fragmentary texts:

1.: 3 palmleaves, divination referring to the 12 months of the Indian solar year, Old
Javanese, well written, fragmentary.

2.: 3 palmleaves, divination, pamacékan {(usually called pawacékan), auspicious and
inauspicious times, Javano-Balinese, well written, fragmentary (§ 41.880, Lit. of Java, I,
p- 282).

3.: 2 short palmleaves, magic, pnawaré bapa Adam lan babu Wawa, against illness,
Javano-Balinese, irregular writing, Islamic influence.

4.: 2 unequal short palmleaves, magic incantation mentioning sar hyan Rambut
Gunuy Intén, Javano-Balinese, irregular writing (§ 40.270, Lit. of Java, I, p. 272).

3.: 1 brown short palmleaf, magic medicine, Javano-Balinese, irregular writing.

6.: 1 palmleaf, a deed of sale {padol}, Balinese vernacular, official style. The writing is
difficult to read, because the characters are not blackened.

7.: 5 palmleaves, romantic poem in macapat metre, Javano-Balinese, mentioning I
Déwa GEde, irregular writing, fragmentary, inccherent toxt (§ 30.410, Lit. of Java, I, p.
210).

8.: 2 palmleaves, Old Javanese poem in Indian metres, fragment from Bharata
Yuddha kakawin (7). Bad writing and spelling, difficult to read, because the palinleaves
are browned by age (§ 30.012, Lit. of Java, T, p. 190).

9.. 6 palmleaves, libretto of a theatrical performance, either with wayan puppets
(wayarn purwa)or {morelikely) dancing (arja). Cf. Berl. 3B. Or. fo}. 481-B, 1194-1, 2, 3.
The beginning is a mangalay (introduction). The major part of the text is in rhythmieal
prose. The idiom is literary Old Javanese. The subject of the play seems to be an episode
of the Bharata Yuddha kakawin. The writing and the spelling are far from good. The
text is difficult to read because the characters are not blackened (§ 30.330, Lit. of Java, I,
p. 204).

The palmleaves must date from the first half or the middle of the 19th century.
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130 Berlin SB, Schoem. I1l. 76

68,5-27,5 em X 3,5-4 em outside — 57,5-20,5 cm x 3,5-3 cm writing, 3-4 Jlines — Balinese
script — 47 folded palmlcaves of various lengths, some loose, sorme on strings.

Miscellanea, collection of short and fragmentary texts:

L.: 1 very long palmleaf, letter from a lady, Balinese vernacular, well written.

2.: 3 very long palmleaves, romantic peem in macapat metre, Balinese vernacular,
beginning with a King of Nusambara who wants to have progeny. The writing is clear.
The text is fragmentary, incoherent.

3.: 7 very long palmleaves, severely damaged, right-hand ends split and broken; 3 lines
of writing on a page. Sri Tafijun, Javano-Balinese poem in macapat metre (§ 30.242,
Lit. of Java, I, p. 199). The writing is bold and clear. The text is fragmentary and
incoherent.

4.: 14 very long palmleaves, slightly damaged. Damar Wulan, Javanese historical
romance in macapat metre (§ 30.851/4, Lit. of Java, I, p. 231). The writing is clear, but the
scribe made many mistakes. The text is fragmentary and incoherent.

5.: 3 palmleaves, two very long and one short, damaged, right-hand end split, didactic
poem (kidup) in ginada metre (ancient macapat) ondivination, auspicious and inauspi-
cious times (§ 41.870, Lit. of Java, I, p. 282). The idiom is Javano-Balinese, many
Balinese words are in evidence. The writing is unclear and irregular.

6.: 4 palmleaves of various lengths: Old Javanese poem in Indian metres, fragment of
Arjuna Wiwaha kakawin (?, § 30.022, Lit. of Java, I, p. 181). The palmleaves were
written by two scribes. Indifferent writing and bad spelling.

7.: 1 palmleaf, one end cut obliquely, 3 lines writing, fragment of a romantic poem in
macapat metre, mentioning déwi Ratih and gods descending from heaven to earth.
Javano-Balinese poetic idiom, fairly good writing.

8.: 1 pamleafl, Balinese village regulation referring to the saya officer, who acts as
secretary and treasurer in the village meetings. Balinese vernacular, small writing.

9.: 1 palmleaf, fragment of a romantic poem in macapat metre, containing lessons
given by Dwépayana (Krésna). Bad writing and spelling. The palmleaf is decorated
with a flowery band at the left hand end, the right hand end is broken off. It is browned ~
by age and difficult to read.

10.: 2 palmleaves with rounded right hand ends, containing the same text, one (a) with
blackened characters, the other {b) not blackened. Fragment of a romantic poem in
macapat metre, Radén Mantri, in the Balinese vernacular. The writing of palmleaf (a)
is very small and the spelling is unusual, it might be of Lombok origin; the writing of (b)
is common Balinese.

11.: 3 palmleaves, incoherent fragments of the Mégantaka poem, in the Balinese

vernacular. The writing is irregular but sufficiently clear. Some notes are written on the
left hand margins, they are difficult to read, the characters being not blackened.

12.: 2 palmleaves, incoherent fragments of the Ahmad-Muhammad romance, Ja-
vano-Balinese poem in macapat metre. The writing is small and cramped, the scribe
might he of Lombok origin (§ 30.734, Lit. of Java, I, p. 226).
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13.: 1 palmleaf, fragment of an Old Javanese poem in Indian metres, Bhirata
Yuddha kakawin (¢, § 30.012, Lit. of Java, I, p. 180). The writing is scholarly, the text
is difficult to read because the palmleaf is darkened by age.

14.: 4 palmleaves, fragment of a poem in the Balinese vernacular, in macapat metre,
moralistic lessons, mentioning cahi Durma. The writing is very irregular and difficult
to read. The first pair of palmleaves is longer than the last pair.
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Staatsbibliothek, Bibliothek Schoemann IV

“SUNDANESE”

131 Berlin 8B, Schoem. IV. 1 § 30.730 (Lit. of Java, I, p. 225)

22 % 17,56 em outside — 13,5 x 11 emn writing, 11 lines - Javano-Sundanese seript - Dutch
import paper, water-mark Pro Patria — 165 pp., no original numbecring — bound in half linen,
half brown marbled paper.

Ahmad-Mubammadromance in Sundanese prose, translated from a Malay hikayat.
Beginning on p. 1: see facsimile, Plate 24.

Iind of the text: magkana sagalla mantri hulu ballay) masiy masin pullag ka thémm-
patna marnka sagalla raja raja masiy masiy nficmbah tuluy parulik di pasébannya
nangurn srata sukah nar dya dahar I8nét tammat wallahhu allam tammat.

The script of the mss Schm. IV, 1-3 is Javano-Sundanese, the character d is
used instead of d, and the vowel o is indicated only by one stroke put after the character,

In the beginning the writing is upright, and done very carcfully and stiffly, afterwards
it is cursive, and more natural. The words are separated from each other by small spaces,
which is unusual in Javanese writings.

The three mss Schm. IV, 1-3 were probably written for the use of a European
gentleman who wanted to learn Sundanese. The scribe was a Sundanese clerk who took
the greatest trouble to produce books which could be read by a foreigner.

The three books were written in the first half of the 19th century.

132 Berlin 8B, Schoem. IV, 2 § 45.250 (Lit. of Java, I, p. 204)

20,5 % 17 em outside — 12,5 x 10 em writing, 9 lines — the initial pages have decorated
frames in a classical Buropean style — Javano-Sundanese seript 231 pp., without original
numbermg — Dutch import paper, water-mark Pro Patria, bound in half linen, half brown
marbled paper.

Sundanese-Malay vocabulary containing Sundanese words and short phrases with
Malay translations, written side by side, in two columns, the Sundanese text with red ink,
the Malay text in black. The book is divided into 24 chapters dealing with different
subjects, i.a. qualities of soil, features of houges ete. The Malay words, written in Javano-
Sundanese script, are sometimes difficult to understand. The scribe was only familiar
with the Malayo-Javanese idiom which is in use in the Nerth Coast districts of Java.

The book is dated at the end: 1266-1851. In fact AH. 1266 corresponds with A.D,
1849, and 1268 with A.D. 1851
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p. 1: aya kabéh ada sémuwah
ommor sunda bicara sunda
dijéronna di ddalém nya
kitab buku inni

iyé kitab ommor
urar; pasundan oran) sunda
sagalla lakon stmuwah carita
jélléma pasundan oray sundan
nu mararat fian) miskin
anu fiénga? nar kaya kaya

133 Berlin SB, Schoem. 1V. 3

18,5 x 16,5 cm, outside — 15,56 x 14 cm writing, 9 lines — the pages have simple frames of red
lines — Javano-Sundanese script — 234 pp. (227 written) without original numbering - Dutch
import paper. water-marlk Pro Patria - bound in half linen, half brown marbled paper.

Sundanese-Malay vocabulary, like ms Schm. IV, 2, partly in columns, partly in
lines, the Sundanese above, the Malay below.

The writing is cursive, it is done less carcfully than in ms Schm. 11T, 2.
The book is also dated 1851.

Beginning :

iyé di ajar cara sun-da
ini pélajaran baga sunda

mméri jalu bebék lalakki
hayam awéwe ayam prapuwan
hayam bérép ayvam mmérah
hayam bodas ayam putthih
hayam hidé ayam itém
hayam péndék ayam japkur
hayam luhur ayam tingi
End:

iyé di ajar ommor urran sunda sugan tuwan tuwan kérrdssa sesahuran bas-sa sun-da
ini surat pélajaran bicara sun-da supaya tuwan tuwan lék-kas dapét tahu inni.
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COLLECTIONS 5-7

BERLIN
Staatsbibliothek, Libri Manuscripti Orientales

Notes on the History of the Collections of Javanese and Balinese Manuscripts in the
Staatsbibliothek, Berlin

The oriental manuscripts in the Staatsbibliothek are divided into three groups, accor-
ding to their sizes: Octavo, Quarto and Folio. As a consequence, manuscripts originally
belonging to one collection, acquired by the library from one source, are found spread
over the three groups, under widely divergent codex numbers. This registration system
may be practical for the librarian, but it is confusing for the student interested in the
origin of the manuscripts. — The palmleaf manuscripts of the Staatsbibliothek are
registered in the Folio group, together with the paper manuscripts.

The modern Staatsbibliothek of Berlin is successor to the Koénigliche Preussische
Bibliothek which originally contained collections of books and manuscripts acquired by
the Electors of Brandenbourg, later Kings of Prussia, from the middle of the eighteenth
century. Javanese manuscripts were incorporated in the Konigliche Preussische Biblio-
thek not before the middle of the nineteenth century.

The following notes contain the history (as far as known to the present author) of the
private collections of Javanese and Balinese manuscripts which were incorporated in the
Bibliothek in the course of the nineteenth and twentieth centuries, and their years of
entry. The numbers between brackets are consecutive numbers given to the codices in
the present catalogue for convenience.

1: The oldest Javanese manuscript in the Bibliothek seems to be: Berlin SB Ms. or.
quart. 163 (190).

It is provided with notes written by Mr Burckmann and Mr Fernand (?).

2: In 1846 a Javanese manuscript which had belonged to the well-known scholar
August Wilhelm Schlegel (died in Bonn, 1845) was registered as: Berlin SB Ms. or. quart.
313 (191).

It contains a printed ex libris with Schlegel’s name and his crest of arms (von
Gottleben).

3: Some years before 1850 the Bibliothek acquired an important collection of 16
Javanese manuscripts characterized by inserted flyleaves bearing scholarly notes on the
contents written in old-fashioned German script. The notes are not always relevant.
Moreover several manuscripts contain English notes mentioning the names of the Java-
nese texts, which is an indication that they came to Germany by way of the United
Kingdom. They may have been brought to Europe by one of the British officers or civil
servants who resided in Java during the British interregnum, 1811-1816, in the period of
the Napoleonic occupation of The Netherlands.

The manuscripts belonging to this collection are:

Berlin SB Ms. or. oct. 173-175 (134-136)
Berlin SB Ms. or. quart. 349-359 (192-202)
Berlin SB Ms. or. fol. 401-402 (226-227)
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Berlin Staatsbibliothek. Libri Manuseripti Orientales

4: About 1849 two remarkable Yogyakarta Kraton manuseripts, comparable with

manuscripts in the British Museum collection in London, were registered as
Berlin 8B Ms. or. fol, 405406 (228-229)

5: Tn 1850 three palmleaf manuscripts containing Old Javanese texts written in so-

called Javanese Buda script were registered as
Berlin SB Ms. or. fol. 410-411 (230-31)

They are comparable with palmleaf manuscripts with the same kind of seript belonging
tu the Schoemann collection.

6: In 1852 two early cighteenth century Javanese manusecripts originally belonging to
the well-known scholar Adre. Reland, of the university of Utrecht, The Netherlands, were
acquired by the Bibliothck. They are now registered as

Berlin 8B Ms. or. fol. 429 {233)
Berlin 8B Ms. or, quart. 363 (203)

7: Also in 1852 threc Kast Javanese manuscripts, two of them on palmleaf, weore

acquired by the Bibliothck. They are now registered as
Berlin 8B Ms. or. fol. 455 (234) (paper)
Berlin 8B M. or. fol. 456—457 (235-236) {palmlcaves)

8: Between 1855 and 1864 a palmleaf manuscript from Bali comparable with manu-
scripts belonging to the Schoemann collection was acquired by the Bibliothek. It is now
registered as

Berlin 8B Ms. or. fol. 481 {237)

9: In 1862 a copy of an Old Javanese inscription on stone found in Ciamis, West Java,

was acquired by the Bibliothek. It is now registered as
Berlin 8B Ms. or. quart. 557 (236)

10: In 1864 a remarkable Javanese diary was acquired from the estate of H.H. Duke

Bernhard of Sachsen Weimar. It is now registered as
Berlin 8B Ms. or, fol. 568 (238),

il: Also in 1864 three palmleaf manuscripts from Bali comparable with manuscripts
belonging to the Schoemann collection were acquired by the Bibliothck. They are now
registered as

Berlin 8B Ms. or. fol. 965-967 {236-241)

12: Between 1864 and 1878 a collection of fourteen damaged palmleaf manuscripts
from Bali comparable with manusecripts belonging to the Schocmann collection was
acquired by the Bibliothek. They are now registered as

Berlin SB Ms. or. fol. 1194, 1-14 (242-255)

13: In 1885 a fine palmleat manuscript from Bali or Lombok was added to the Berlin
collection. It is now registered as
Berlin 8B Ms. or. fol. 2203 (256)

14: In 1906 three Javanesc manuscripts, school copics originally belonging to the
library of the training college for officers of the Civil Service in the Netherlands ast
[ndies in Delft (transferred to Leiden in 1864) were acquired by the Bibliothek. They are
now registered as

Berlin 8B Ms. or. quart, 1135-1137 (205-207)

15: About 1912 an important eolleetion of Javanese manuscripts and notes originally
belonging to the Rev. Dr N, D. Schuurmans, a minister of the Dutch Reformed Church in

173
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Surakarta, Central Java, and afterwards to Mr Pyttersen, of Amsterdam, was acquired
by the Bibliothek. The manuscripts of the Schuurmans collection are now registered as
Berlin 8B Ms. or. oct. 1221-1225 (137-141) and 2446-2447 (142-143)
Berlin 8B Ms. or. quart. 1138 (208)
Berlin SB Ms. or. fol. 3159-3169 (257-267)

16: About 1930 three East Javanese palmleaf manuscripts were acquired by the
Bibliothek. They are now registered as
Berlin 8B Ms. or. fol. 3182 (268), 4170 (269) and 4171 (270)

17: In 1942, in war time, a most important collection of Javanese manusecripts, many
of them recent copies, originally belonging to Mr Paardekooper, for several years in the
beginning of the century Assistant Resident of Blora, Central Java, was acquired by the
Bibliothek by purchase from Messrs Brill, booksellers of Leiden, The Netherlands. The
Paardekooper collection is now registered as

Berlin 8B Ms. or. oct. 39904041 (144-187)
Berlin 8B Ms. or. quart. 2112-2129 {209-225)

The Paardekooper collection was mentioned in *‘Literature of Java’, vol. 11 (1968), p.
475, as LOr 8315, before it was known to the present author that the manuscripts had
been brought to Berlin in 1942. Mr J. Soegiarto, for many years assistant to the
professors of Javanese of the Leiden university, was requested by Messrs Brill to
catalogue the collection provisionally before it was sent to Germany.
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COLLECTION FIVE

BERLIN
Staatsbibliothek, Libri Manuscripti Orientales

“OCTAVOY

134 Berlin SB, Ms. er. oct. 173 § 25.630 (Lit. of Java, I, p. 160)

23 x 14 em outside — 15 x 10 em writing, 11-13 lines — damaged, with holes, fragmentary —
Javanese script — treebark paper — 48 written folios without original numbering — newly
bound, hrown marbled paper binding,

Babad Démak fragment, Javanese legendary history in macapat metre, beginning
with the tale of Jaka Tarub who forced a celestial nymph, Nawarn Sasi, whose clothes
he tock away while she was bathing, to marry him, - up to the tale of the King of
Majapahit who slept with a Wandan woman to curc himself from a venereal digcase; he
begot Bondan Kajawan who was considered to be one of the ancestors of the Kings of
the HHouse of Mataram.

The style and the orthography of the text are unscholarly, even boorish. The spelling of
many words is deficient (omitting the nasals). The writing is irregular, and the scribe
made many mistakes, which he tried to correct afterwards.

The manuseript was probably written somewhere in Central Java in the first half of the
i9th century. It was acquired by the library about 1850.

135 Berlin SB, Ms. or. oct. 174 § 15.820 (Lit. of Java, I, p. 95)

22 % 14 em outside — 16 ¢ 8,5 cm writing, 11 lincs  Javanese seript — thick Dutch import
papor - 30 written folios without original numbering — newly bound, brown marbled paper
binding.

Islamic Catechism, Samarkandiand Sittin, Javanese translation in prose (originally
interlinear glosses) of an Arabic text, beginning (on p. 4):

/{ bismillahir rahmanir rahim // hutawi wiwitthan nin kan wajib kawula nakil balék
iku, arép panawruhhana irj sipat thiman kar nénném.

Ending (on p. 50):

tamat | kitab samarkandi, lan kitab sitin, hi dina harbho tangal pin lima, sasi
judillakir, tahun bé,

The pages preceding and following the main text contain: p. 2-3: a fragment of a
Paiiji romance in macapat metre, describing the death of déwi Anréni, Pafji Ino’s
first beloved, a girl of lower standing, who was killed by order of his parents, because
Paiiji was betrothed to marry as his first consort the princess of Kadiri. PaftjiIno’s brother,
Pafiji Toh Pati, was ordered to kill her.

Beginning: yata pafiji h&toh pati, waspa tan kénna tinnambalk,
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136 Berlin Staatsbibliothek. Libri Manuscripti Orientales, octavo

p- 50-51: a note on a Qur’an text (sura Nujfim) which is used as a magic medicine.
The Arabic text is copied also.

p. 52-58: two fragments of Javanese romantic poems in macapat metre, descriptions of
erotic scenes. One leaf is bound upside down

p- 59, the last page, contains an awkwardly composed stanza in asmarandana metre
(one of the simplest Javanese metres) intimating that the text was written by Ratu
Pakuninrat as an exercise while learning the art of writing. Probably this note refers only
to the fragments of romantic poems, which certainly made a stronger appeal to the noble
young lady than the dry Islamic catechism. The identity of the Ratu Pakuninrat,
certainly a princess of either Yogyakarta or Surakarta, is difficult to ascertain.

The script of the main text and the later additions resembles the quadratic perpendicu-
lar Kraton script of the Javanese Courts of Central Java. The main text is written
carefully by an experienced seribe. The writing of the additions is rather irregular, and so
is the orthography.

The Javancse style of the main text is stiff, which is due to the fact that the original
Arabic texts were translated literally.

The booklet dates probably from the first half of the 19th century. It was acquired by
the library about 1850.

136 Berlin SB, Ms. or. oct. 175 § 25.620 (Lit. of Java, I, p. 160)

22,5 x 15 ¢ outside — 18-19 em % 12 em writing, 15-16 lines — damaged and worn by age -
Javanese script - tresbark paper - 36 written folios without original numbering — newly
bound, brown marbled paper binding.

Babad Démak, fragment (p. 18-p. 68), Javanese legendary history in macapat
metre, containing first a genealogy beginning with Adam, mentioning the descendants of
the Walis, the Holy Men who propagated Islam in the North Coast districts of Java in
the 16th century, up to the miraculous birth of the ancestor of the House of Pajar, whose
father was a crocodile of the river Bépawan {in the present district of Surakarta).
According to the initial stanzas the text was written by a santri, a man of religion, a
resident of Magunyudan (probably a ward of the city of Surakarta)in A.J. 1714, ie. AD.
1787. This date is reliable because the first spare page of the booklet contains two notes
referring to the births of two boys, called TJaliman and [Jalimin, in A.J. 1710 and 1713,

The pages preceding the main text {p. 4-p. 16) contain a fragment of the Islamic
romance Jati Kusuma, a poem in macapat metre (see Lit. of Java, I, p. 222, § 30.611).

Other spare pages are filled with notes on incantations against evil spirits, i.a. a
fragment of the Kiduy Ruméksa in Weéni (Guarding at Night, see Lit. of Java, I, p.
93, § 15.620).

The script of both texts is rather antique cursive, the writing of the Babad Démak
fragment is the more regular of the twe. The manuseript was asquired by the library
about 1850,

176



Berlin Staatsbibliothek. Libri Manuscripti Orientales, octavo 137

137 Berlin SB, Ms. or. oct. 1221 § 46.750 (Lit. of Java, I, p. 308)

22 % 17 em outside — 17 x 13 e writing, 16 lines — Javanese script — thin yellow impert
paper — 130 folios, with numbering, 254 pp. writing, kept in & new red cardboard porticlio.

Textbook of geography. beginning with Asia, ending with Australia, probably a
translation or an adaptation of a Dutch textbook for primary schools, The Javanese
prose is in the goke idiom,

The script iz of the common cursive variety taught in schools.

The ms was acquired by the 8B in 1912, Perhaps it wag written before the beginning
of the 20th century. It is not known whether the book was published and used in schools
in Java at any time (Schuurmans collection).

138 Berlin SB, Ms. or. oct. 1222, A-B-E-F-G-H {C-D are missing)

22 » 17 em outside — 17 x 13,5 cm writing, 16 lines — Javanese and Dutch script - thin yel.
low import paper — 4 sewed booldets and someleose paperskept in a new red cardboard portfelio.

A (12 folios, 20 pp. writing): A-1 (p. 3-11): Lambarn Nagara in smarandana metre,
cryptic and prophetic descriptions of periods of Javanese dynastic history (see Lit. of
Java, I, p. 156, § 25,210},

A-2 (p. 11-19): Jaya Baya prophecies of Javanese dynastie history, mentioning
the Sultan of Rum, in prose (see Lit. of Java, I, p. 156, § 25.200).

B (31 folios, 52 pp. writing, with numbering): B-1 (p. 1-14): Prophecy of the history
of Java, from the Arabic book Musarrar, eschatology, in prose.

B-2 (p. 15-29): Jaya Baya prophecies in smarandana metre, mentioning the ajar’s
dishes.

B-3 (p. 30-52): Ancient history of Java beginning with King Ké Nabab Baliya
of Kojrat (Gujarat), in prose {see LOr 6379, vol. 8, Lit. of Java, I1, p. 359-a).

E (16 folios, 11 pp. writing, with numbering): Saloka Paribasan, copy of part of
Winter's: “Javaansche Zamenspraken”, 1858, vol. 1I, p. 248-256, referring to Lambag
Neégara, eryptic deseriptions of periods of Javanese dynastic history, with explanations,
in prose (see Lit. of Java I, p. 304, § 46.860).

F (14 and 54 folios, damaged): ¥-1 (p. 1-7): S8kar Kawi, Dutch notes on Indian
metres ag used in Old Javanese (“Kawi”} poetry (see Lit. of Java, T, p. 360, § 46.360).

F-2 {p. 1-100): Musical notes, on European staffs of five lines, of the melodies
belonging to Indian metres as used in Old Javanese poetry (Sékar Kawi or Témban
Kawi, see Lit. of Java, I, p. 286, § 42.500).

G (2 folios, 3 pp. writing): Dutch notes on the names and the years of the Dutch
Residents of Suménép and Madura (the Bastern and Western distriets of the island)
from 1746 up to 1862 {see Lit. of Java, L, p. 135, § 22.300).

H (1 leaflet}: Javanese printed invitation for dinner in the Residency on Thursday,
the 7th of the month Bisar (Dha'l-Higga), at 6.30, sent by the Resident N. D. Lammers
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139 Berlin Staatsbibliothek. Libri Manuscripti Orientales, octavo

van Torenburg (of Surakarta) to pangéran Wijil VII; Radén Puspa Wiraga excused the
pangéran on account of an ailment (méficrét, dysentery) in a hand-written Javanese
note (see Lit. of Java, I, p. 322, § 49.530).
The script of A - B - E - F is of the modern cursive type, written in Central Java.
The mss wore acquired by the 8B in 1912 (Schuurmans collection).

139 Berlin SB, Ms, or. oct, 1223

17 X 10,5 em, 22 X 17 em, 23 % 19 em outside — 12 x 10 ¢m, 17 x 13 em, 20 x 18,5 em
writing, 10 lines, 19 lines, 16 lines — Javanese script, and Dutch impovt paper, some thin,
gome thick — 4 unsewed sheaves of papers kept in a new red cardboard portfolio.

A (42 pp. small): Genealogy of maspabeéhi Wira Dikrama in prose, beginning with
Nabi Adam, mentioning the Javanese kings of old and especially the Walis, the Haly
Men, of Nampeél Dénta (Surabaya) and Kudus. Probably Wira Dikrama belonged to a
family of men of religion (seniris). The Dutch superscription on the outside of the
unsewed booklet: "Geslachtsregister der Vorsten van Java’ is incorrect. The text begins
with a note mentioning the vear of the building of the holy mosque of Démak: A.J. 1420,
ie. 1498 A.D., and the year of the writing: A.J. 1715, i.e. 1788 A D. {see Lit. of Java, I, p.
170, § 28.600).

The script and the idiom are antique Central Javanese, The writing is sufficiently clear.
The paper is thick old Dutch import.

B (66 pp. in three sewed quires): Jatiswara, Islamic romance in macapat metre (see
Lit. of Java, I, p. 228, § 30.781), fragment, in the beginning mentioning Palémbay,
modern copy in cursive seript of an old manpuscript. Thin import paper.

C (17 pp.. 23x 19 cm): Anta Séna rabi, wavan purwa play, in prose, a sémpalan
{offshoot from the main stem of the Pandawa epic). Anta Séna is a son of Wérkudara
{Bhima). An inserted paper contains a list of ten wayar purwa wedding plays (rabi)
composed by King Paku Buwana IV of Surakarta (1788-1820). Anta Séna rabiisno 8
{see “‘Lit. of Java”, II, p. 717, NBS 19).

The text was probably copied by a Dutch hand, the writing is awkward. The paper is
Dutch import.

b (8 p. loose leaves), Dutch pencil written notes on some customs of the non-Islamic
Téngér highlanders in East Java, and their cult of the Spirit of Mount Bram4, a still
working volcano. The chalices for the holy water uscd by the priests are called capkir in
the Dutch text (see Lit. of Java, I, p. 319, § 48.050).

The mss were acquired by the SB. in 1812 (Schuurmans collection).

140 Berlin SB, Ms. or. oct. 1224 A-B

21 x 17 cm outside — 16 % 12 ¢ writing, 13 lines — damaged by moisturc — Javanese seript,
and Dutch notes — thick Dutch import paper, 65 folios with numbering — bound in half linen,
half reddish marbled paper.
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Berlin Staatsbibliothek. Libri Manuscripti Orientales, octavo 141

A (56 pp.): Wulag Susthunan Paku Buwana II Sumaré-in-Lawéyan, (1726-1749),
Islamic didactic and moralistic poem in macapat metre (see Lit. of Java, 11, p. 675, LOr
10.849, § 17.600).

B (46 pp.): Séh Eka Wérdi (as a rule called Téka W&rdi), moralistic lessons in
macapat metre (see “Lit. of Java”, I, p. 107, § 17.410).

The script is small quadratic resembling the so-called Kraton script. The texts were
written carefully, but the scribe made several mistakes.

A pocket made in the binding of the book, at the back, contains three Joose Dutch
notes: one a letter by professor Nieman of Delft answering a question on the meaning of
the word lapli (from Arabic lafzi: literal) asked hy Mr, Schuurmans, dated March 27,
1892 (see also codex 8B. Or. oct. 2447}, and two loose leaves (one of them pencil written)
on the history of Paku Buwana II, the first King of Surakarta. Lawéyan or Lay-
kuran, the place where he was buried (sumaré), is situated at a small distance West from
the town.

The mss were acquired by the SB. in 1812 (Schuurmans collection).

141 Berlin SB, Ms. or. oct. 1225 A-B § 40.300 {Lit. of Java, I, p. 272)

11 x 9 em outside — 7,5 x 7,5 em writing, about 10 lines — Javanese and Arabic script — thin
import paper, Arabic(?) — a sewed booklet of 28 folins and one ioose leaf in an envelope, kept
in & flat red cardboard case.

A (booklet): Javanese notes on magic against evil influences and medicines of dis-
eases, with 64 Arabic rajahs, containing magic figures and Arabic words or loose letters.

The writing is awkward and irregular. The Arabic words are often illegible.

B (one loose leaf in an envelope): an Arabic charm or amulet (in Javanese called
jimat), containing a confused mass (partly illegible) Arabic words and names. The
envelope has the following Javanese inscriptions: punika rajah sis, hagun sawabbé,
kénna wédi jajah lannat, pujinné: ya kabirru, pin ném puluh.

Translation: this is the magic figure of (Nahbi) Sis (i.e. Seth), of great power, (the
bearer) is feared (read kinawédi instead of kénawadi) by Satan (Daggal La‘natu 'l1ah, in
eschatology), its prayer is: ya kabiru (oh Great One), 60 times.

The use of ném puluk (60) instead of the regular Javanese numeral squidek is probably
due to the influence of Malay. In Javanese communities where Arabic magic was
appreciated, the use of words borrowed from Malay, the language of Islam par excellence,
is not surprising.

The mss were acquired by the 8B in 1910 {Schuurmans collection 2).

142 Berlin SB, Ms. or. oct. 2446 § 49.040 (Lit. of Java, I, p. 319)

16,5 % 10,5 em outside — 13,3 x 8 cm, coloured drawings with captions on the opposite
pages — Javanese script — fine thin irnport paper — 56 coloured and gilt drawings with captions
— bound in half leather, half greyish marbled paper.
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143 Berlin Staatsbibliothek. Libri Manuscripti Orientales, octavo

State Sunshades (sopson) of the Surakarta Courtin the beginning of the 20th
century, polychrome drawings of 10 patterns of songsongs belonging to Royalty and the
Royal family down to great-grandchildren of a King;

26 patterns belonging to the King's civil servants beginning with the grand-vizier;

5 patterns belonging to the King’s military servants beginning with the panpéran
kolonél ;

and 11 patterns belonging to ladies of the Royal household beginning with the
priyantun Dalém (zenana ladies) with the predicate and title béndara radén ayu, down to
the female mantris with the title Aahi turah.

The drawings are executed carefully, the writing is small and neat. The eaptions are
put in simple frames of black lines, Probably the booklet was made for the use of one of
the members of the Royal family or the Royal household. Some captions are provided
with pencil written Dutch translations.

The ms was acquired by the 3B, in 1006 (Schuurmans collection 7).

143 Berlin SB, Ms. or. oct. 2447 § 40.300 (Lit. of Java, I, p. 272}

11,5 x 9,5 cin outside - 9 x 7 om writing, 6-9 lines — Javanese script, and a Duteh note —
thick Dutch import paper -- 156 folios, about 340 written pages — nowly bound in half linen,
half dark marbled paper.

Miscellaneous notes in prose on medicines, maygie (with some Arabic rajahs) and
divination with reference to birthdates of children, moreover incantations in macapat
verse, such as the well-known Kidun Ruméksa ig Wérpi (Guarding at Night), sung
with the intention to avert evil influences (§ 15.620, Lit. of Java 1. p. 93).

The style and the spelling of the texts are unscholarly. They were written by at least
two, perhaps more scribes. The writing is often irregular and boorish. Probably a
considerable part of the texts was written by female hands, female dufuns (midwives and
medicine-women).

In the handwritten Dutch note which is inserted in the bocoklet in a haphazard manner,
Mr B. Pijttersen, of Amsterdam, designates the Rev. Dr N.D. Schuurmans, “an
authority on things Javanese, and a resident of long standing in the Indies” as the
collector of “the manuseripts”. The note bears no date (see also codex SB. Or. oct. 1224).

The ms was acquired by the SB in 1911 (Schuurmans collection).

144 Berlin SB, Ms. or. ect. 3996 § 23.140 (Lit. of Java, I, p. 142)

22 % 17,5 e outside - 17 x 12,5 em writing, 14 lines — pages framed in black lines -
Javanese script — thick Dutch import paper - 28 folios, 24 written pages — bound in half linen,
half reddish marbled paper.
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Berlin Staatsbibliothek. Libri Manuscripti Orientales, octavo 145

Aji Saka tale in macapat metre, in the beginning mentioning the Arabic book
Musarar, and the Sultan of Rum ordering the island of Java, still uninhabited, to be
settled by people from Rum, - further mentioning King Jaya Baya and gjar Subrata
of mount Padar with his dishes, — and ending with the invasion of the Sréngi people in
Java. The text contains many cryptic allusions to periods of Javanese dynastic history,
partly also prophecics for the future.

The seript is large quadratic imitating the so-called Kraton seript. The writing and the
spelling are regular. The pages have simple frames of black lines, Opposite every written
page a blank page is spared, probably meant for a translation or explanations to be filled
in.

The ms was evidently written by order, for the use of a Dutch gentleman, Mr
Paardekooper, sometime Assistant Resident of Blora, in Central Java. So are many of the
following manuscripts (SB. Or. oct. 30914041}, A number of these manuscripts seem to
be copies made by Dr Brandes™ scribes in Batavia/Jakarta. Dr J. Brandes (died 1906)
was in charge of the colleetion Indonesian codexes of the ““Bataviaas Genootschap van
Kunsten en Wetenschappen”, Batavian Society of Arts and Sciences, which is now part
of the “Museum Pusat Kebudayaan Indonesia’, Central Museum of Indonesian Culture
in Jakarta. Dr Brandes may have reccived original Javancse codexes for inspection
from his correspondents in the interior of the country (among them Mr Paardekooper of
Blora). Returning the original codex with a copy made by one of his scribes, Dr Brandes
probably kept another copy for his collection (which is now in the “Museum Pusat”, see
“Lit. of Java”. IT, p. 872 fI.). Sec also SB. Or. oct. 3998,

The ms was acquired for the SB in 1942 (Coll. Paardekooper, LOr. 8315, “Lit. of
Java”, 11, p. 475).

145 Berlin SB, Ms. or. oct. 3991 § 25.620 (Lit. of Java, [, p. 160)

21,5 x 17,5 cin outside 16 ¢ 13 e writing, 13 hnes - pages framed in black lines -
Javanese script — thick Duteh import. paper - 135 pp. writing and 10 blank leaves — bound in
haif linen, half reddish marbled paper.

Babad Pajay (third quarter of the 16th century), episode taken from a great
History of Java (Babad Tanah Jawi) in macapat verse, beginning with the death
of Arya Panansan of Jiparn up to the tale of Panémbahan Sénapatiof Mataram
enticing the King of Pajan’s vassals (maniri pamajégan} to shift their allegiance from
Pajan to Mataram. The ladies of the Panémbahan’s zenana seduced the gentlemen by
their charms.

The Babad Pajay is a sequel to the Babad Pajajaran, codex SB. Or. oct. 4009,

The script is large cursive. The ms is evidently a recent copy of part of an old book.

The ms was acquired for the 8B in 1942 (see SB. Or. oct. 3990).
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146 Berlin SB, Ms. or. oct. 3992 § 30.770 (Lit. of Java, I, p. 226)

21 % 17,5 em ontside — 16 ¥ 12 cm writing, 14 lines — pages framed in black lines — Javanese
seript — thick Dutch import paper — 116 pp. writing — bound in half linen, half yellowish
marbled paper.

Jaka Salining (the Half Man), Islamic romance in macapat verse, containing
religious speculations and lessons, beginning with the birth of Jaka Salining as the son
{without known father) of Sari Laygéy, daughter of pandita Dara Putih, and
his wandering in search of wisdom. In the end he is married by Nabi Kilir to the
princess Tali Rasa. Nabi I)isa (Jesus) and Umar Maya are also present at the
wedding. The tale has some points in common with the Jaka Suléwah romance.

The ms has a colophon without mentioning a year, unless the sentence: adam tu-
murun datéy fharcapacda hannitissakén pra humatthé kabéh (Adam descended on
earth incarnating himself in all his family) is a chronogram.

The script is large quadratic. The ms is evidently a recent copy of an old beok. The
beginning is incomplete.

The ms was acquired for the SB in 1942 (see SB. Or. oct. 3990).

147 Berlin 5B, Ms. or. oct. 3993 § 18.210 (Lit. of Java, I, p. 110)

21 % 17,5 cm outside — 16 % 11,5 em writing, 14 lines — pages framed in black lines —
Javanese script — thick Dutch import paper — 106 pp. writing — bound in half linen, half
yvellowish marbled paper.

Darma Sonya, adaptation in macapat verse of the Old Javanese didactic kakawin
Dharma Sianya (see § 13.760, Lit. of Java, I, p. 75).

The colophon mentions the well-known Surakarta scholar Yasa Dipura IT as the
author of the Javanese adaptation, written in J¢, naya marta mahargi manékur (1710

AJ., ie. 1783 A.D.).

The script is large cursive and scholarly. The ms is evidently a recent copy of an old
book. It was acquired for the SB in 1942 (see SB. Or. oct. 3990).

148 Berlin SB, Ms. or. oct. 3994 § 15.380 (Lit. of Java, I, p. 90)

21,5 % 17,5 em outside ~ 16 % 11 em writing, 14 lines — pages framed in black lines —
Javanese seript — thick Dutch import paper - 18 blank leaves and 94 pp. writing — bound in
half linen, half yellowish marbled paper.

Miscellaneous notes in macapat metres, referring to

(1: p. 1-39) Islamic theology and mystic speculations
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{2: p. 40-71} Puji Dina, in verse, Arabic prayers, mentioning the Diivine Names in
connection with the seven days of the week and seven prophets: Adam, Nuh, T)isa, Musa,
Tdris, Rasul, Sig, and other Pujis for special occasions; the Kidupy Ruméksa in Wéni,
Kiduy Artati,

{(3: p. 72-76), loose notes on prayers etc,, in prose, also mentioning births of children
from A.J. 1745-1762 (A.DD. 1817-1834),

(4: p. 77-94) Javanese incantations, calledaji, mixed with Arabic rapals (lafg), used
to avert imminent danger ete, in prose, and the list of the Spirits (L&l&mbut), patrons
of districts of Java, in verse, also to be sung as an incantation to avert evil.

The seript is large cursive. The ms is evidently a recent copy of an old book of notes, a
primbon, written in the first half of the 19th century. Where the original was illegible the
copyist left blank spaces. Dr Brandes, of Batavia, (died 1806) read the ms; some pencil
written notes in the margins are by his hand.

The ms was acquired for the SB in 1942 (see SB. Or. oct. 3990),

149 Berlin 5B, Ms. or. oct. 3995 § 31.264 (Lit. of Java, I, p. 256)

21,5 x 17,5 cm outside - 16 x 12 e writing, 15 lines - pages framed in black lines —
Javanese script — thick Dutch import paper — 146 pp. writing — Javanese leather binding
{goat).

Pérgiwa, wayan purwa play, marriage of Pérgiwa, a daughter of Arjuna, with
Gatotkaca, Bima’s son. Complete prose text, with the descriptions and conversations
of the personages, but without the swluks (songs) and the ¢géndings (gamélan music).
According to the title, the text wascomposed by ki Rédi Suta, a dalan of the Yogyakarta
Court. Rédi Suta is a name borne by many dalays, also in Surakarta.

The script is large cursive and scholarly. The ms is evidently a recent copy of an old
baok. The pages 143-146 contain a Dutch translation of a part of the Javanese text
which was illegible or missing in the original.

The ms was acquired for the SB in 1942 (see SB. Or. oct. 3990).

150 Berlin 8B, Ms. or. oct. 3996 § 28.610 (Lit. of Java, I, p. 171)

21 x 17,5 cm outside — 16 x 12 e writing. 15 lines - pages framed in black lines — Javanese
seript — thick Duteh import paper — 58 and 175 pp. writing — Javanese leather binding (goat).

Sajarah Dalém, genealogy of Javanese Kings, panénén (right-hand line of prophets
and saints, p. 1-588) and paniwa (left-hand line of Kings, beginning with Lémbu P&y of
Gili Mandanin, Sampar, Madura, p. 1-175).

The text has 44 chapters, each dealing with a family which became related by marriage
with the Royal Family of Mataram at one time. The last chapter deals with the family of
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the rulers of Pajar and Péygin, ancestors of the well-known scholar Yasa Dipura of
Surakarta. Therefore it is probable that the book was composed by a member of the Yasa
Dipura family.

A table of contents with references to the pages is included in the book.

The seript is large cursive and scholarly. The ms is evidently a recent copy of an old
book. It has much in common with the Sajarah Dalém edited by Padma Susastra
(Surakarta 1901).

The ms was acquired for the 8B in 1942 (see SB. Or. oct. 3990).

151 Berlin 3B, Ms. or. oct. 3997 § 23.510 {Lit. of Java, 1, p. 145)

22 % 17 em outside — 16 x 12 em writing, 15 ines — pages framed in biack lines — Javanese

script — thick Dutch lmmport paper — 201 pp. writing — Javanese leather binding (goat).
2.

Walay Sunysar, legendary history of the beginnings of Javanese Islam in Cérbon, in
macapat verse. Walar) Sunsar) is the son of the King of Pajajaran who became the first
Muslim ruler in West-Java.

According to the colophon the original of the ms was in the possession of a man of
religion of Randu Dogkal, called kaji Abdul Gani. The colophon does not mention a date.

The script is cursive and scholarly. The ms is written care. It is a recent copy of an old
book,

The ms was acquired for the 8B in 1942 (see SB. Or. oct. 3990).

152 Berlin SB, Ms. or. oct. 3998 § 48 580 (Lit. of Java, I, p. 315)

21,5 % 17,5 cm outside — 16,56 x 12,5 e writing, 15 lines — pages framed in black lines —
Javanese script — thick Dutch import paper — 120 pp. writing — Javanese leathor binding with
flap (goat).

Babad Kuwuy, legendary history of Jaka Sapsar, a foundling from the river
Bénawan.,who at the end of his life disappeared again in a pool, in macapat verse. The
codex LOr 8993 no 3, which contains the same tale, is in prosc. Apparently the tale was
a local legend belonging to the middle part of the basin-area of the river Bénawan (the
Sala river with its tributary the Madyun river).

The ms has a colophon mentioning Blora, 1901.

The seript is cursive and scholarly. The ms is written with care. A short German note
relating the plot of the tale is pasted on the inside of the binding.

Several manuscripts belonging to the Paardekooper collection (see SB. Or. oct. 3990)
contain such German notes on the contents, pasted on the inside of the bindings. They
are German translations of Dutch notes by Mr J. Soegiarto, Javanese assistant to the
Leiden professors of Javanese, made in Leiden before the collection was sold by Messrs
Brill to a German buyer in 1942 (see *‘Lit. of Java”, TI, p. 475, LOr 8315). The German
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translations seem to have been made by a member of the staff of Messrs Drill, booksellers
of Leiden. See also SB. Or. oct. 4001.
The ms was acquired for the SB in 1942 (see SB. Or. oct. 3990).

153 Berlin SB, Ms. or. oct. 3999 § 1£.910 (Lit. of Java. I, p. 87)

22 ¥ 17,5 em outside - 16 x 12,5 cin writing, 15 lines — pages framed in black lines -
Javanese script — thick Dutch import paper — 133 pp. writing — Javanese leather binding with
flap (goat).

Suluk Panaraga I, miscellaneous treatises on Javano-Islamic mysticism and theolo-
gy, in macapat verse (only the first paragraph, on the Bima Suei, is in prose), mention-
ing kitab Nukil, Johar, Bayan Mani, Wrigin Sugsay, suluk Craki (éstri
utama), suluk Buruyg (puyuh, kitiran, platuk). At the end of the book a note on divina-
tion {jatt naran) is inserted.

A table of contents of the book, with references to the cantos, written (probably) by
Dr Brandes, of Batavia, is added.

The bock is called Suluk Panaraga because the didactic treatises in verse which it
contains were regarded as specifically belonging to the Islamic religious schools for
which the district of Panaraga was famous.

The script is cursive and scholarly. The ms is a recent copy of an old hook of notes. A
German note on the contents of the book is pasted on the inside of the hinding. These
notes, found also in numerous other manuscripts belonging to the collection Paarde-
kooper, are German translations of Duteh notes made by J. Soegiarto (see SB. Or. oct.
4001}. The translations were made in the office of Brill’s in Leiden.

The s was acquired for the 8B in 1942 {see SB. Or. oct. 3990).

154 Berlin 5B, Ms. or. oct. 4000 § 14.910 (Lit. of Java, 1, p. 87)

21,5 % 17,5 e ontside — 16 x 12,5 em writing, 15 lines — pages framed in black lines -
Javanese seript - thick Dutch import paper — 133 pp. writing — recently bound in: half linen,
half greenish marbled paper.

Suluk Panaraga II, see 8B. Or. oct. 3999, containing i.a. the well-known suluk
Pandita Purwa Duksina (p. 41-62, see § 14.970, Lit. of Java, I, p. 87) and
Gato Loco (p. 62-133, see § 15.220, Lit. of Java, I, p. 89}.

A table of contents of the book, with references to the cantos, written {probably) by Dr
Brandes, of Batavia, is added.

The first treatise contains a date: 1894 A.D. The seript is the same as in SB. Or. oct.
3999,

The ms was acquired for the SB in 1942 (see SB. Or. oct. 3990).
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1535 Berlin 8B, Ms. or. oct. 4001 § 17.000 (Lit. of Java, L, p. 104)

21 > 17 em outside - 16 x 12,5 em writing, 15 lines - pages framed in black lines —~ Javanese
seript — thick Duteh impert paper — 77 pp. writing — recently hound in half linen, half dark
marbled paper.

Didactic and moralistic treatises, Islamic influence, in macapat verse, containing:;

1. Paniti Sastra (§ 17.020);

2, Niti Sruti (§17.110);

3, Papali ki gidé Séséla (§17.130);

4. Pali Wara (poem in wansalans, riddles, lessons given by a father to his sons);

5. Candra Rini (female characters § 31.361).

The latter two poems belong to the poetry cultivated at the Court of Prince Manku
Nagara IV of Surakarta (1853-1881, see § 31.360, “Lit. of Java,” L, p. 259).

A Dutch table of contents of the book is written on the flyleaf by J. Socgiarto. It is
written by pencil and dated Leiden, 27 Juni 1942. On the inside of the cover opposite to
the flyleaf a paper containing a German translation of Socegiarto’s list is pasted. It is
written by another hand, with blue ink. Evidently the book was still in Leiden in the
middle of 1942, See SB. Or. oct. 3998.

The seript is the same as in SB. Or. oct. 3999.
The ms was acquired for the SB. in 1942 (see SB. Or. oct. 3990).

156 Berlin SB, Ms. or. oct. 4002 § 11.600 (Lit. of Java, I, p. 83)

21,5 X 17 em outside — 16 x 12,5 em writing, 15 lines — pages framed in black lines -
Javanese script — thick Dutch import paper — 49 pp. writing — bound in half linen, half dark
marbled paper,

Tarékatipun Wali Sana, ireatise in macapat verse on the opinicns of the Javanese
mystics, the Nine Holy Men, who were believed to have converted Java to Islam. Texts
of this kind are usually called Musawaratan, Deliberations of the Walis. In this ms
maolana Magribi is mentioned as the spongor of the plan fo invite the Holy Men for a
deliberation on principles. Further are mentioned Séh Lémah Abang, Séh Mlaya,
Sunan Giri, Sunan G&sdy, pagéran Bunarn, Sunan IJJampél, Sunan Kudus, Sunan
Prawata. The lists of divines who make their appearance in Musawaraten texts are
widely different. The Deliberation of the Holy Men is a litorary fiction not based on
history.

The booklet has a colophon: it was written “‘iy Purwa Diharjan’ (probably the
residence of a Javanese gentleman called Purwa Diharja) and finished the 1st of May,
1898, A second colophon mentions Blora, the 9th of October 1901,

The script is the same as in SB. Or. oct. 3999.
The ms was acquired for the SB in 1942 (see SB. Or. oct. 3990).
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157 Berlin SB, Ms. or. oct. 4003 § 31.381 (Lit. of Java, I, p. 261)

21,5 x 17,5 o outside — 16 x 13,5 em writing, 15 lines — pages framed in black lines
Javanese script — thick Dutch import paper — 50 pp. writing + 50 pp. blank opposite - bound
in half linen, half dark marbled paper.

Wansalan, Ura-ura, Cagkriman; literary charades with solutions, in simple
verse, called Pasindén, songs (p. 1-10);
Lyrie and erotic stanzas in macapat metre (p. 11-19);

»

and lyric stanzas in macapat and “kawi” metres {{émbay gédé, originally Indian),
mainly containing wapsalans alluding to flowers etc. (Puspa Warna) and examples of
témbar godé (p. 19-45);

concluding with some Javanese metrical translations of Dutch songs: “Wien Neer-
lands Bloed”, a Netherlands national anthem taught in schools, and Dutch children’s
ditties. The sixth stanza of the *Wien Neerlands Bloed” is in Malay, but in a Javanese
metre.

The script is the same as in SB. Or. oct. 3999,

The ms was acquired for the 8B. in 1942 (see SB. Or. oct. 3990).

158 Berlin SB, Ms. or. oct. 4004 § 28.450 (Lit. of Java, [, p. 171}

21,56 x 17 em outside — 16,5 % 12,6 e writing, 15 lines — pages framed in black lines ~
Javanese script — thick Duteh import paper - 48 pp. writing 4+ 30 pp. blauk - bound in half
Jinen, half dark merbied paper.

Jitabsara, usually spelled Jitapsara, cosmogony and genecalogy of the gods, prose
treatise by Ranga Warsita (second half of the 19th century, Surakarta).

The book has a colophon: Blora, 14 November 1901, evidently referring to the copying.

The script is the same as in SB. Or. oct. 3999.

The ms was acquired for the SB. in 1942 (see SB. Or, oct. 3990).

159 Berlin 3B, Ms. or, oct. 4005 § 42.500 {Lit. of Java, I, p. 286)

21 x 17,5 em outside — 16,5 x 12,6 om writing, 15 lines — pages framed in black lines —
Javanese script — thick Dutch import paper — 70 pp. + 70 pp. blank opposite ~ Javanese
leather binding (goat}.

Eka Pragkat Géndeén Géndig, treatise in prose, on Javanese poetry and music;
stanzas in {&mbap gédé (Indian metres) and in macapat metres, which are to he sung in
connection with (mostly as introduction to) tunes of the gamélan orchestras (hoth pélog
and sléndro). In the first part (p. 1-32) 12 suluks (t8mbaz gédé stanzas) with rather long
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bawas (also in tembar gede, sung as introduction to the following gamelan music) are
listed. In the second part (p. 33-70), called Prankat Puspita, different suluks and
bawas, belonging to another kind of gamelan tunes (ladray etc.), are listed.

The treatise is composed in Surakarta. It represents the highest grade of refinement in
Javanese vocal and gamelan music as cultivated at the Courts of the Susuhunan and the
paneran adipati Manku Nagara in the last quarter of the 19th century. Probably the
original book, of which SB. Or. oct. 4005 is a copy, belonged to the library of one of the
princes of Surakarta.

The script is the same as in SB. Or. oct. 3999.
The ms was acquired for the SB. in 1942 (see SB. Or. oct. 3999).

160 Berlin SB, Ms. or. ect. 4006 § 25.010 (Lit. of Java, I, p. 154)

21,5 x 17,5 cm outside — 16,5 X 12,5 em writing, 15 lines — pages framed n black lines -
Javanese script — thick Dutch import paper - 98 pp. writing — Javanese leather binding
(goat).

Manik Maya, Javanese rice myth, in macapat verse, beginning with cosmogony.
The script is the same as in SB. Or. oct. 3999.
The ms was acquired for the SB. in 1942 (see SB. Or. oct. 3990).

161 Berlin SB, Ms. or. oct. 4007 § 15.820 (Lit. of Java, I, p. 95)

21,5 x 17,5 cm outside — 16 x 12 ecm writing, 14 lines — pages framed in black lines -
Javanese script — thick Dutch import paper — 215 pp. writing — Javanese leather binding with
flap (goat).

Umul Brahim (i.e. Ummu’l-Bardhin), didactic poem in macapat verse on Islam,
religious duties, some theology and mysticism. Arabic words in the Javanese text are
given red superscriptions in Arabic script.

The Arabic orthography of these superscriptions is defective.
The script is large cursive, not the same hand as in SB. Or. oct. 3999.
The ms was acquired for the SB. in 1942 (see SB. Or. oct. 3990).

162 Berlin SB, Ms. or. oct. 4008 § 16.550 (Lit. of Java, I, p. 101)

21,5 x 17,5 e outside — 16 X 12 cm writing, 14 lines — pages framed in black lines -
Javanese script — thick Dutch import paper — 327 pp. writing — Javanese leather binding with
flap (goat).
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Samud ibnu Salam, the Jew questioning the Prophet, didactic poem in macapat
verse on Islam, religious duties, some theology and mysticism. Arabic words in the
Javanese text arc often written in Arabic script. The Arabic orthography of these
insertions is defective. Evidently they were pronounced in the Javanese way by the pious
Javancse readers of the text.

To the main text (p. 1-319) is added a short didactic poem in macapat verse (p. 319-
326) containing 7 short “sigirs” by Arabic mystics, among them Ibn al-"Arabi. Evi.
dently the Javanese pvem was regarded as a summary of the contents of Arabic mystical
poetry called it (see § 14.940).

The script is the same as in 8B, Or. oct. 4007,

The ms was acquired for the 8B. in 1942 (sec SB. Or. oct. 3990).

163 Berlin SB, Ms. ov. oct, 4009 § 25.620 (Lit. of Java, T, p. 160)

22 x 17,6 cm outside — 16,5 x 12,5 cm writing, 14 lines — pages framed in black lines, a large
{polychrome) frame and gitt writing was planned {for p. 1 and 2, but not executed ; the writing
remained in pencil, provisional — Javanese sceript — thick Dutch import paper, 605 pp. writing —
Javanese leather binding with flap (goat, yellow).

Babad Pajajaran, legendary history of pre-Mataram kingdoms, in macapat verse,
beginning with the tale of the parricide Bafiak Widé and his brother Jaka Suruh, the
founder of Majapahit, up to the tale of Arya Panansan of Jipay.

The Babad Pajay, codex SB. Or. oct. 3991, begins its tale of the fight of Arya Panansar
and ki Pamanahan just about at the end {p. 593) of SB. Or. oct. 4009. The versions and
the metres of the two codexes differ slightly, however.

The seript is large quadratic like in SB. Or, oct. 3990,

The ms was aequired for the 8B. in 1942 (see SB. Or. oct. 3990).

104 Berlin 88, Ms. or. oct. 4010 § 21.340 (Lit. of Java, T, p. 259)

21,56 = 17,5 em outside — 16,5 x 13 em writing, 14 lines  pages framed in black lines -
Javanese seript — thick Dutch import paper — 356 pp. writing — Javanese leat her binding with
fap (goat, yellow).

Pustaka Raja Madya, episode of Kusuma Wicitra, King of Kadiri, pseudo-
history by Rangga Warsita, tale of the King’s courting éndan Daruki, the daughter
of a holy man of Bafiuwayi, in macapat verse. The poetical style is artificial. The events
of the tale are dated in the years 8967 of Rangga Warsita's own {invented) solar
chronology (see cod. SB. Or. oct. 4012 and 4016). It belongs to the period described (or to
be described) in the Pustaka Raja Madya, the Book of the Middle Kings, who reigned
between the heroic age (of the Mahabhirata beroes and their descendants) and the age of
the Pafiji princes, according to Ranga Warsita’s fictive scheme of Javanese history.
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The text contains a candra sapkala referring to the year 1791 A.J., i.e. 1862 A.D.,
which is well within the period of Ranga Warsita’s literary activities.

The script is large quadratic like SB. Or. oct. 3990.
The ms was acquired for the SB. in 1942 (see SB. Or. oct. 3990).

165 Berlin SB, Ms. or. oct. 4011 § 31.340 (Lit. of Java, I, p. 259)

22 x 17,56 em outside — 16,5 X 12,5 cim writing, 14 lines — pages framed in black lines —
Javanese script — thick Dutch import paper — 168 pp. (numbered 356-523) — Javanese leather
binding with flap (goat, yellow).

Pustaka Raja Madyain macapat verse, sequel of SB. Or. oct. 4010, tales of the old
kingdoms in Central Java mentioning the years 898/’9 of Ranga Warsita’s own (invented)
solar chronology, ending abruptly in a story of Sri and Sadana, the well-known Javanese
rice myth.

Script etc. see SB. Or. oct. 4010.

166 Berlin SB, Ms. or. oct. 4012 § 28.470 (Lit. of Java, I, p. 171)

21,5 x 17,56 cm outside — 14 % 12 em writing, 14 lines — Javanese script — thick Dutch
import paper — 415 pp. writing (numbering in disorder) — bound in half linen, half reddish
marbled paper.

Pustaka Raja Madya, pseudo-history of Javanese Kingdoms in prose by Rapga
Warsita, episode of King Jaya Baya of Kadiri (containing a list of Javanese literary
works), covering the years 832-855 of the author’s invented solar chronology (cf. codex
LOr 11.085/°6, Lit. of Java, II, p. 707; the contents are different).

The book is a collection of treatises each covering a period of one year of Ranga
Warsita’s chronology. It is called Ririgkésan, Summary, in the title of the first treatise, in
contradistinction to the Pustaka Raja in verse of which codexes SB. Or. oct. 4010 and
4011 are specimens.

The script is large cursive and scholarly.

The ms was acquired for the SB. in 1942 (see SB. Or. oct. 3990).

167 Berlin SB, Ms. or. oct. 4013 § 28.470 (Lit. of Java, I, p. 271)

21,56 X 17,5 cm outside ~ 14 x 12 cm writing, 14 lines — Javanese script — thick Dutch
import paper — 398 pp. writing (numbering in disorder) — bound in half linen, half reddish
marbled paper.
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Pustaka Raja Madya in prose, sequel of SB. Or. oct. 4012, still dealing with the
episode of King Jaya Baya of Kadiri, covering the years 856 and 857 of Ranga War-
sita’s invented solar chronology.

Script ete. see SB. Or. oct. 4012,

168 Berlin SB, Ms. or. oct. 4014 § 28.470 (Lit. of Java, I, p. 271

21,5 2 17,5 cin outside - 14 % 12 em writing, 14 lines - Javanese script — thick Duteh
import papsr -- 425 pp. writing — bound in half linen, half reddish marbled paper.

Pustaka Raja Madya in prose, sequel of SB, Or. oct, 4013, dealing with the end of
the reign of King Jaya Baya of Kadirl, who was succeeded by his son Jaya Ami-
séna, and the beginning of the tale of King Aplin Darma of Malawa Pati,
covering the years 8358 till 867 of Ranga Warsita’s invented solar chronology. Anyliy
Darma is the herc of a well-known poetical romance (see “Lit. of Java™, 1, p. 324}

Seript ete. see SB. Or. oct. 4012,

169 Berlin SB, Ms. or, oct. 4015 § 28.470 (Lit. of Java, L. p. 271)

21,5 x 17,5 em outside — 14 x 12,5 e writing, 14 lines — Javanese seript — thick Duteh
inport paper — 347 pp. writing - bound in half linen, half blueish marbled paper.

Pustaka Raja Madya in prose, relating the tale of Kusuma Wicitra (see codex
SB. Or. cet. 4010), King Jaya Amiséna’s successor. and the end of King
Ayliy Darma of Malawa Pati, who was succeeded by his son Apliny Kusuma,
covering the years 890 till 892 of Ranga Warsita's invented solar chronology.

Script etc, sce SB. Or. oct. 1012,

176 Berlin SB, Ms. or. oct. 4016 § 28.470 (Lit. of Java, T, p. 271)

21,56 % 17,6 e outside - 14 x 12,3 em writing, 14 lines— Javanese seript - 349 pp. writing —
bound in half linen, half blueish marbled paper.

Pustaka Raja Madya in prose, containing the tale of King Kusuma Wicitra of
Kadiri courting éndan Daruki of Bafuwani (see codex SB. Or. oct. 4010) and his
troubled relations with King Apliy Kusuma of Malawa Pati, and other rulers, cover-
ing the year 8§96 of Ranga Warsita’s invented solar chranology.

Secript ete. see SB. Or. oct. 4012,
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171 Berlin Staatsbibliothek. Libri Manuseripti Orientales, octavo

171 Berlin SB, Ms. or. oct. 40£7-19 § 25.620 (Lit. of Java, I, p. 160)

22 x 17,5 em outside - 16 % 12 cm writing, 14 lines — pages framed in black lines — Javanese
script — thick Dutch import paper — 3 vols., p. 1-401, p. 401-800, p. 801-891 (+ 309 blank
pages) 3 vols., Javanese Icather bindings with flap (goat, yellow).

Babad Pajajaran, vol T, IT and III, legendary history of pre-Mataram kingdoms
and the beginning of the reign of Panémbahan Sénapati, in macapat verse, On the
title-page of the first volume papéran Mapku Bumi is mentioned as the owner of the
original (babon) of the text. It is not clear which pagéran Mapku Bumi is meant.

Vol. I contains the legendary history of the West Javanese kingdom of Galuh (with
the prophecies concerning the future of Java, and the tale of the two cannons), the
foundation and the history of Majapahit, and the victory of Islam over paganism as a
result of the energetic actions of the Walis, especially sunan Kudus.

Vol. II contains the legendary history of the Walis, the Holy Men of Islam, and the
kings of Démak and Pajax, up to the end of the reign of the Sultan of Pajary).

Vol. I1I (unfinished} contains only the legendary history of the first years of the reign
of Panémbahan Sénapati of Mataram, up to his meeting with Sunan Giri and the King
of Surabaya.

The script is large quadratic, resembling so-called Kraton script. The text is copied
scholarly without mistakes.

The mss were acquired for the SB. in 1942 (see 8B. Or. oct. 3990).

172 Berlin SB, Ms. or. oct. 4020-21 § 14910 (Lit. of Java, I, p. 87)

22 x 17,5 em outside - 15,5 x 11,5 em writing, 14 lines — pages framed in penecil lines —
Javanese script — thick Dutch import paper — 2 vols, p. 1-400, and p. 401-698 -- 2 vols,,
Javanese leather bindings with flaps (goat, yellow).

Compilation of Sulukg, original Javanese mystical songs in macapat verse, with some
Javanese incantations, Kiduy Ruméksa iy Weéni, Song Guarding at Night ete.

Javanese lists of the initial lines of the songs and the names of the suluks written by a
European hand (probably Dr Brandes) are added to each volume separately. Vol 1
contains 38 cantos, and vol. IT, 31 cantos. Most cantos are separate songs, suluks,
incantations or didactic poems. A considerable number of well-known religious poems is
found in this compilation.

The script is large cursive and scholarly.

The mss were acquired for the SB. in 1942 (see SB. Or. oct. 3990).

173 Berlin SB, Ms. or. oct. 4023 § 17.100 (Lit. of Java, I, p. 105)
21 x 17,5 em outside — 17 x 12,5 em writing, 15 lines — pages framed in penecil lines —
Javanese seript — Dutch import paper — 241 pp. writing — Javanese leather binding, with flap

(goat, brown).
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Berlin Staatsbibliothek. Libri Manuscripii Orientales, octavo. 174

Compilation of Javanese didactic and moralistic poetry and suluks in macapat
verse, containing: Niti Praja (on statecraft, p. 1-34, § 17.120),

a didactiv poem, {Satriya’nom, on behaviour, p. 34-55),

another didactic poem, (Nahi Wulafijar, on women, p. 55-70),

Suluk Dalay, Jagur (p. 70-80, § 14.910),

Niti Sruti (p. 80-116, § 17.110),

another poem {on religions behaviour, p. 116-152),

lessons of kyahi Ré&jasa (p. (152-162},

Koja Jajahan (see § 17.300, Lit. of Java, I, p. 108), fragmentary, with many gaps
(p. 162-241),

The ms is a copy of an old codex which was damaged and difficult to read. The
divisions between the lines of the stanzas are not clearly indicated.

On the title page it is called Niti Praja, after the first text. The initial pages contain a
Dutch note {probably written by Dr Brandes), calling the ms a sequel of Mr Paarde-
kooper’s codex which begins with the Jaya Lépkara Pamrihan text (this is 8B. Or,
oct, 4024), and a table of contents, written by the same Dutch hand.

The script is cursive, the ink is faded.
"The ms was acquired for the 8B. in 1942 (sec SB. Or. oct. 3980).

174 Berlin SB, Ms. or. oct. 4024 § 30.820 (Lit. of Java, I, p. 230)

21 x 17,6 em outside - 17 » 12,5 em writing, 15 lincs - pages framed in pencil lines -
Javanese script — Dutch import paper — 216 pp. writing — Javanese leather binding with flap
{goat, brown).

Jaya Légkara Wular, didactic romance in macapat verse, also called Jaya Léngkara
Pamrihan (see 8B. Or. oct. 4023). The text is complete, concluding with a colophon
containing an nnexplained sapkala {i génni sirna caritta), year Bé.

The ms is a copy of an old codex which was difficult to read. The scribe may have made
several mistakes.

SB. Or. oct. 4023 and 4024 were copied by the same hand, and the texts may originally
have been parts of one large codex, which was in the hands of Mr Paardekooper at one
time. This may be the explanation of Dr Brandes’ note in 8B. Or. oet. 4023 calling 4023 a
sequel of 4024 and of his note in 4024 ; copy of the ms received from Mr Paardekooper.
Perhaps Dr Brandes had copies of codices, sent to him by Mr Paardekooper for
inspection, made by one of his own Javanese scribes, in Batavia/Jakarta, Returning the
original codices with one sct of copies, Dr Brandes probably kept another set for his own
collection {which now is part of the collection of the Museum Pusat Kebudayaan Indone-
sia, Jakarta, see “'Lit. of Java”, II, p. 872 {f.). See the modern copy 8B. Or. oct. 4376,
and SB. Or. oct. 3990.

The last text contained in SB. Or. oct. 4023, Koja Jajaban (a fragment), shows some
affinity with the Jaya Lépkara Wulay, being (partly) a romance with interspersed
moralistic lessons.

Script ete. see SB. Or. oct. 4023.
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175 Berlin Staatsbibliothek. Libri Manuscripti Orientales, octavo

175 Berlin 8B, Ms. or. ect. 4025-27 § 31.120 (“Lit. of Java”, T, p. 250)

21,5 > 17 cm outside -- 16 x 12 em writing, 15 lines — pages framed in black lines — Javanese
seript — thick Dutch import paper — 3 vols., 185 pp., 145 pp., 194 pp. writing — 3 vols., Javanese
jeather bindings with flaps {goat, brown).

Pakém T'nstaka Raja Wasana, pseudo-history of Javanese kingdoms couched in
plays to be presented by wayar puppets, written by or in the style of Rayga Warsita,
dated according to his invented solar chronology.

Vol. I, 4025, covering the years 1087-1109, contains the plays numbered 11-22 of the
Pakém, dealing with the legendary history of Jangala and Kadiri, the countries of the
popular hero Paiftji Kasatriyan and his betrothed bride Candra Kirana.

Vol IT, 4026, covering the years 1245-1251, contains the plays numbered 61-68 of the
Pakém, dealing with the legendary history of Majapahit, beginning with the tale of
Siyurg Wanara, also called Sri Maharaja Sakti, of Pajajaran, further mention-
ing Prabu Bratana of Majapahit. Mudik Batara of Karag and Arya Panular of
Majapahit killed cach other in battle. Adanigkuy of Majapahit and Ménak Jigga of
Blambanan appear also.

Vol. I, 4027, covering the years 1253-1278 contains the plays numbered 69-80 of the
Pakém, dealing with the legendary history of Majapahit in the period of Damar Wulan
fighting Ménak Jinga of Blambanan.

The plays are mainly based on the contents of Books of Tales, with additions invented
to make romantic stories. The period covered by the plays is about the same as was
allotted to the wayag gédogand wayan krucil performances, according to Javanese
theatrical tradition. The Pustaka Raja Madya (see 8B. Or. oct. 4010-4016) deals with the
{pseudo-) history of Kings flourishing after the Purwa period (the Mahabharata heroes
and their descendants} and before the Paiiji dynasty.

The script of the three volumes is large cursive and scholarly.

The mss were acquired for the SB. in 1942 (see SB. Or. oct. 3990),

176 Berlin 5B, Ms. or. oct. 4028 § 31.301 (Lit. of Java, I, p. 238}

21,5 % 17,5 em outside — 16 x 12 em writing, 14 lines — pages framed in black lines —
Javanese seript — thick Duteh import paper — 358 pp. writing — Javanese leather hinding with
flap (goat, yellow).

Prana Citra, historical novel in macapat metre, with some introductory stanzas
dated 1796 A.J. (1867 A.D.), mentioning the origin of the poem, which was made up, by
the King's order, from a popular song sung by a streetsinger with the accompaniment of a
gambay (xylophone). The date refers to the copying, the original was a codex belonging to
the library of susuhunan Paku Buwana V of Surakarta (reigned !820-'23). The Prana
Citra was translated into Dutch by C.C. Berg (“Een Javaansche Liefde”, Santpoort, 1830).

The script is large cursive, the manuseript was written by Sastra Tanaya, apparently a
young probationary clerk in the office of the grand-vizier (kapatihan) of Surakarta

The ms was adquired for the SI3. in 1942 (see SB. Or. oct. 3900).
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Berlin Staatsbibliothek, Manuscripti orientales, octavo 177

177 Berlin SB, Ms. or. oct. 4029 § 41670 and § 24.710 (Lit. of Java, I, p. 279 and
p. 152}

22 x 17,5 cmn outside — 16,5 x 13,5 cm writing, 16 lines — pages framed in black lines -
Javanese script — thick Dutch import paper — A: 197 pp. and B: 178 pp. — Javanese leather
binding with flap (goat, yellow).

Book of Crisses {creeses), containing: A, p. I, a schematic drawing of the upper end
(where the hilt iz fixed) of the steel blade of a Javanese criss. with the Javanese names of
the numerous small ornaments; further

A, p. 9-137: Babad Empu, legendary history of Javanese armourers in macapat
verse, fragmentary, with gaps; the beginning is missing (see § 24.710).

A, p. 139-196: List of the names of shapes of crisses, mentioning the numbers of their
curves (fuk) etc., and list of the names of pamor figures (formed by small pieces of white
steel welded in the blade, presenting a contrast with the main steel which is blackened).
The pamor figures may be auspicious or inauspicious for the owner and bearer of the
eriss, they may bring luck or disaster, according to Javanese belief. The ms contains 40
drawings of pamor figures with notes on their aunspicious or inauspicious influcnee on
human fortunes.

B, p. 1-72: Sajarah Empu, legendary genealogies of Javanese armourers in
macapat verse (different from A, p. 9-137), with a prose introduction mentioning as
author panéran Wijil of Kadilagu, who lived in the reign of Paku Buwana III of
Surakarta (1749-88), and the date 1684 AJ. (i.e. 1758 A D, see § 24.710).

B, p. 73-106: List of names of pamor figures (different from A).

B, p. 107-131: List of names of shapes of crisses and lances, arranged according to the
numbers of their eurves. The maximum for crisses scems to be 29 curves, the shape is
called Kala Béndu.

B, p. 132-173: Lists of names of kinds of steel used in making crisses, and their
qualities. Some kinds make auspicious crisses which bring luck to their owners, other
kinds bring disaster.

B, p. 173-178: List of legendary and historic Javancse kings with the names of their
armourers, beginning with king Géndrayana of Maménan, armourer émpu Maya.-
di, up to Paku Buwana IX of Surakarta (reigned 1861-'93), five armourers: Sina
Wijaya, Japan, Patra Jaya, Supa and Réjén.

The script is large quadratic resembling Surakarta kraton script.

The ms was acqnired by the SB. in 1942 (sec SB. Or. act. 3990).

178 Berlin 8B, Ms. or. oct, 4030 § 40.300 (Lit. of Java, I, p. 272)

22 X 17,5 em outside — 17 x 13 cm writing, 14 lines — pages framed in black lines — Javanese
and Arabic script — thick Dutch import paper — 215 numbered pages, 118 written pages (with
gaps) — Javanese leather binding, with flap (goat, yellow).
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179 Berlin Staatsbibliothek, Manuscripti orientales, octavo

Notez on magic, divination and medicines, copy of a Javanese book of notes
(primbor) written partly in Javanese, partly in Arabie script. Contents: 1 (p. 2-4):
Islamic prayers (puji) to be said, for luck, cach on its own day of the week; Jav. script;

2 (p. 11-19): fragment of a palalintanan, treatise on auspicious and inauspicious
influences of the stars, with Arabic charms to be written on leaves of paper, for each star
different, Jav. and Ar. script;

3 (p. 19-27): divination referring to the 30 days of the month, Jav. script.

4 (p. 28-29): magic incantations {puji, dopa, ismu), Ar. seript;

5 (p. 30-56): medicines to be used in combination with magic figures (rajah), Jav.
and Ar. script mixed;

6 (p. 57-68): mixed notes on magic and divination, incoherent, Ar. script;

7 (p. 69-71): fragmentary list of years of notable events (sapkala, only the windu
names and the year letters, no year numbers are mentioned), ending in 1699 A.J. (ie.
1773 AD), Jav. script;

8(p. 72-92): Jaya Baya prophecies (see Lit. of Java, I, p. 155, § 25.200), two
different texts, one in macapat verse, both Jav. script;

9 (p. 94-103): various methods of divination, by counting ete., and the characters
{waték) of years according to their initial days, Jav. script;

10 (p. 105-118): notes on Islamic theology and mysticism, connections of the
letters of the names Allah and Muhammad with religious concepts, and Javanese
explanations of Arabic texts, Ar. script.

The Javanese script is large quadratic and clear. The Arabic seript iz much less clear.
Probably the original codex was already damaged at the time when it was copied.

The ms was acquired for the SB. in 1942 (see SB. Or. oct. 3090).

179 Berlin SB, Ms. or. oct. 4031 § 18.210 (Lit. of Java, I, p. 110)

21,5 X 17,5 cm outside — 16 x 11,5 em writing, 14 lines — pages framed in biack lincs —
Javanese script — thick Dutch import paper, 212 pp. writing — bound in half linen, half blue
marbled paper, the binding is severely damaged.

Widya Kirana, didactic and philosophic prose treatise on creation and the begin-
ning of physical life and death, and on the care of health in connection with precepts of
Islamic religious law, by Ranga Warsita (or one of his imitators), in 18 chapters.

The script is large cursive, of Surakarta origin.
The ms was acquired for the SB. in 1942 (see SB. Or. oct. 3990).

180 Berlin SB, Ms. or. oct. 4032 § 15410 (Lit. of Java, I, p. 80)

21,5 x 17,5 outside — 16 x 12 em writing, 14 lines — pages framed in black lines — Javancse
seript — thick Dutch import paper — 184 pp. writing — bound in half linen, half red inarbled paper.
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Berlin Staatsbibliothek, Manuscripti orientales, octavo 181

Wirid, prose manual of Javano-Islamic mysticism, “‘knowledge of the real essence of
life” (mukripat sajati niy agésan), by Ragga Warsita, in 7 chapters, wilh an appendix
containing ten poetical riddles in ten difforent metres (cacapkriman) referring to wis-
dom of the mystics. The last page contains a note mentioning the date of the copying of
the Wirid: AJ 1822, i.e. AD 1882,

The seript is large cursive and scholarly.
The ms was acquired for the 8B in 1942 {see SB. Or. oct. 3990).

181 Rerlin SB, Ms. or. oct. 4033 § 30.672 (Lit. of Java, [, p. 223)

21 x 18 em outside — 15 x 11,5 em writing, 15 lines - the two initial pages have square
polychrome frames — numerous half-page illustrations in colours — Javanese seript, — Dutch
inport papor — 368 written pages — reddish linen binding with flaps.

Asmara Supi, Islamic romanece in macapat verse, extensive text, up to the hero’s
accession to the throne of the kingdom of Sam (Syria). The script is common cursive
Central Javanese. The illustrations are in wayarn style and in naturalistic style, poly-
chrome and well executed. Some have Javanese captions, some have not. See the poly-
chrome illustration, Plate 5.

At the end (p. 368} the year 1814 AJ (i.e. 1884 AD) is mentioned as the date of the
copying of the book.

A loose German note laid in the book calling it a “Javanische Prinzengeschichte”
written by the “author Esam Asmara supi” is deceptive.

The manuscript was acquired for the SB in 1942,

182 Berlin SB, Ms. or. oct. 4034 § 25.430 (Lit. of Java, I, p. 158)

22 % 17,5 em outside — 16 x 12 cm writing, 14 lines — pages framed in pencil lines — Javaness
seript — thick Duteh import paper, and an exercise book — A: 271 pp., B: 21 folios, and C: 20
folios (exercise book) — Javanese leather binding, with flap (goat, yellow).

Sénkala Milir, Lists of years of notable events in legendary Javanese history,
arranged by Rarga Warsita (or one of his imitators), part A (p. 1-271) beginning with the
period of Ranga Warsita’s Pustaka Raja Purwa, year AJ 1, Java settled by people
sent by the King of Rum, followed by the period of Ragga Warsita’s Pustaka Raja
Madya, beginning with the year AJ 825, death of king G&ndrayana of Pam&nan, who
was succeeded by his son Jaya Baya,

- ending with the period of Rapga Warsita's Pustaka Raja Wasana, beginning
with the year AJ 1403 (1481 AD}, founding of the Islamic kingdom of Demak, up to
modern times. The last year mentioned in the list is AJ 1751 (1823 AD), beginning of the
reign of Paku Buwana VI of Surakarta.
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183 Berlin Staatsbibliothek, Manuscripti orientales, octavo

Part B (21 folios writing) contains a list of Javanese words used in chronograms
(candra sankala), indicating the numbers 1-0, followed by a list of legendary Java-
nese kings and the duration of their reigns, beginning with king Panular Mahadéwa Buda
of Méndan Kamulan Kulon (Bogor), year 104 AJ, up to prabu Anlin Driya of DPéygiy,
year 1020 AJ.

Part C (20 folics of a common exercise book) has five columns on every two
opposite pages. The columns contain (1) the names of kings, (2) their vizirs (patih), (3)
their court priests (parnulu), (4) their high judges (jaksa), (5} their court scholars (pu-
janga). In secundary columns the vears of the kings and the duration of their reigns and
the periods of service of their officers are registered. The first king mentioned is the
legendary Déwa Cénkar of Médan Kamulan, vear 1023 AJ. Beginning with the year 1539
AJ {1617 AD) the Dutch Governors-General in Batavia, and afterwards also the Dutch
Residents and other officials in Kartasura and Surakarta are registered. The last year
mentioned is 1789 AJ (1860 AD). Ranga Warsita is mentioned as a pujarga.

The script of parts A and B is large cursive; part C is written by another hand writing a
small perpendicular script.

The ms was acquired for the SB. in 1942 (see SB. Or. oct. 3990).

183 Berlin SB, Ms. or. oct. 4033 § 25.410 (Lit. of Java, I, p. 158)

21 x 17,5 em outside — 16 x 12 em writing, 15 lines — pages framed in double black lines -
Javanese script — 147 written pages — bound in half linen, half yellowish marbled paper.

Babad Ségkala, List of years of notable events in Javanese history {mainly the
Surakarta Court), 254 items, arranged in columns, beginning with legendary history,
Kéndeéyg hills, year AJ 1, up to AJ 1814 (1884 AD), the return of panéran Surya-
ninrat, who had been exiled in Ménado for many years.

The script is large quadratic resembling Surakarta kraton seript.

The ms was acquired for the SB. in 1942 (see SB. Or. oct. 3990).

134 Berlin 8B, Ms. or. oct. 4036 § 41.950 (Lit. of Java, 1, p. 283)

22 % 18 cm outside — 16 x 12,5 em writing, 14 lincs — pages framed in black lines, with
black-and-white illustrations — Javanesc script — Dutch import paper — 592 pp. text, and 9 pp.
table of contents — bound recently in half linen, hali brownish marbled paper.

Pawukon, compilation of Javanese texts (mainly prose) on divination, auspicious
and inauspicious times cte., in 110 paragraphs (registered in a Javanese table of con-
tents), preceded by a Javanese calendar for the ycars AJ 1819-1882 (1889-1050 AD),
with references to the wukus, the Javanese mapses, the zodiac-signs and the European
months. The regular wuku list {(pawukon, 30 x 7 days, p. 110-199) and several other lists
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Berlin Staatsbibliothek, Manuscripti orientales, octavoe 185

have illustrations of the personified weeks and of gods and goddesses, spirits, demons and
animals, all drawn nicely with black ink. The mythic tale of Séngkan-Turunan (Rise
and Descent, with reference to Sri, the Javanese rice goddess, p. 225-245) is in macapat
verse,

The script is large cursive and scholarly. See the black-and-white illustration, Plate 10.

The ms was aequired for the SB. in 1942 (see SB. Or. oct. 3990}

185 Berlin SB, Ms. or. oct. 4037 § 42.020 (Lit. of Java. I, p. 284)

21,56 % 17,5 em outside — 15,5 x 12,5 em writing, 14 lines — pages framed in black lines -
Javanese script — Duteh unport paper — 352 pp. text — Javanese leather binding with flap
{goat, yellow).

Cakra Warti, compilation of Javanese prose texts on chronology, beginning with
the Javanese months (marsa) and their varying length, further on cycles of years, up to
a cycle of 60 years, each year provided with a name of its own. Auspicious and
inauspicious influences on human fate exercised by the chronological items are mentioned
also. Several chapters contain long comparative tables of chronoligical items belonging to
different systems, The tables are written in small script and provided with rubries. The
compilation seems to be the work of Ranga Warsita. He used some of the chronological
systems in his pseudo-historical books on Javanese history called Pustaka Raja, Books of
Kings.

The seript is large cursive and scholarly.

The ms was acquired for the SB in 1942 (sce SB. Or. oct. 3990).

186 Berlin SB, Ms. or. oet. 4038

21 x 17 em outside - portiolio containing loose exercise books and quires — Javanese script
— cheap import paper — 31 exercise books and loose quires — Javanese leather portfolio with
green strings (broken).

Contents of the portfolio:

L: 5 exercise books (no 1-5), 164 pp. writing, 16 12 e¢m, 11 lines, ealled: “Boekoe oran
tani asal dari Wonosoho”, copy of a Javanese book of notes originally belonging to a
countryman from Wanasaba (in the interior of Central Java, South of Pakalonan),
containing didactic tales and lessons in macapat verse referring to the cultivation of
rice, the myth of the Javancse rice goddess, déwi Sri, and some divination and magic
with reference to agriculture (p. 1-116), and further (p. 117-164) legendary tales on the
beginning of civilization in Java, mentioning the expedition sent by the Sultan of Rum,
séh Bakir who placed the fumbal magic on mount Tidar to subdue the demons, and the
prophecies about the future given by him to the aboriginal danyays, patrons of Java,
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186 Berlin Staatsbibliothek, Manuscripti orientales, octavo

Togogand S8mar. See Lit. of Java, 111, Index, p. 381, Sémar I, and § 49.000. The script
is large cursive and scholarly.

2:3 exercise books {no 6-8) 47 pp. writing, 1916 em, 24 lines, Lanén Driyan,
textbook in macapat verse of the musical play of Damar Wulan’s fight with king
Ménak Jigga of Blambanan, and his victorious return to Majapahit (see Lit. of Java,
vol. I, p. 251, § 31.150, and vol. 111, Index, p. 289). The copy was written in 1893. The
script is small cursive, sufficiently clear.

3: 1 loose quire (no 9}, 1t pp. writing, 16 x 13 cm, 15 lines, Andé - andé Lumut,
text of a wayay gédeg play, based on a folktale (see Lit. of Java, I, p. 251, § 31.132 and p.
261, § 31.420), a kind of Cinderella story. The script is large cursive.

4: 1 looge quire (no 10), 13 pp. writing, 16 13 c¢m, 15 lines, Sémbadra Larury, text
of a wayan purwe play (see Lit. of Java, I, p. 249, § 31.082, and III, Index, p. 381). The
script is large cursive.

5: 1loose quire (no 11}, 17 pp. writing, 16 13 cm, 15 lines, Garéy dados Guru, text
of a wayay purwa play (see Lit. of Java, [, p. 249, § 31.082 and IIT, Index, p. 239). (Nala)
Garén is a well-known panakawan, a clownish personage; the play turns on his taking
the place of Batara Guru, the ruler of the gods, one day; he was unmasked by Sémar.
The script is large cursive.

6: 2 loose quires (no 12 and 13}, 30 pp. writing, 1613 cm, 15 lines, Saran Buruy iy
guwa Karan Bolory, Javanese prose, treatise on the eatable swallows’ nests in
the Karan Bolon caves {(district of Cilacap, South coast), mentioning various legendary
tales (see LOr 2247-8, Lit. of Java, II1, p. 91). The script is large cursive.

7: 13 exercise books and loose quires (no 14-26), 295 pp. writing, 16 x 13 ¢m, mostly 21
or 22 lines, Céntini, Javanese vagrant students’ romance in macapat verse, containing
encyclopaedical passages (see Lit. of Java, I, p. 228, § 30.800). The copy covers the
beginning of the text as edited and published in Batavia (KGB, 1912-°15), up to the
marriage of Among Raga with Tambaxy Raras, the daughter of ki bayi Panurta of
Wanamarta. The script is small cursive, sufficiently clear.

8: 1 exercise book (no 27), 25 pp. writing, 16<13,5 cm. 20 lines, Wita Radya,
pseudo-historical romance in macapat verse by Rarga Warsita (see Lit. of Java, III,
Index, p. 436), episode referring to the Maésa Lawur offering (see Lit. of Java, L, p.
170, § 28.400 and IIT, Index, p. 296). The script is small cursive, sufficiently clear.

9: 1 loose quire (no 28), 12 pp. writing, 19x 16 cm, 25 lines, Loka Pala, Arjuna
Sasra Bahu, epic poem in macapat verse by Sindu Sastra (see Lit. of Java, I, p. 241, §
31.020), two loose stanzas and an episode referring to Rékata Tama and san hyay
Tupgal, ancestor of the gods. The script is small cursive, difficult to read.

10: 1 loose quire (no 29), 18 pp. writing, 20 17,5 em, 33 lines, Catalogue of printed
Javanese books (no 1-214) in the library of radén mas adipati Cakra Nagara, Regent
of Blora, mentioning the editors and the years of publication, up to 1898. The script is
very small cursive.

11: 1 loose quire (no 30), 7 pp. writing, 19 16 cm, 25 lines, Catalogues {2 lists) of
Javanese manuscripts in the Radya Pustaka library in Surakarta, which was a
foundation of the grand-vizier radén adipati Sasra Dinigrat. The first list (no 1-50) is
dated May 1901 and signed Jaga Pustaka, the second list (no 1-23) contains only tales of
antiquity (sérat cariyos kala joman king), mainly Pustaka Raja texts by Ranga
Warsita, The seript is small cursive, difficult to read.
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12: 1 exercise hook (no 31), 8 pp. writing, 19x 15 cm, 24 lines. Accounts referring to
the copying of Javanese manuscripts and the binding of copics, in Netherlands East
India currency, probably up to about 1900, The writing is done carelessly, in Latin seript.
The name of the seribe who was employed was “Joedo™,

The mss were acquired for the SB. in 1942 (see SB. Or. oct. 3990).

187 Berlin 5B, Ms, or. oct. 4041

22 X 15 em outside - 19 X 12 em writing, 17 lines - severely damaged, holes, beginning and
conclusion arc missing — Javanese and Arabic script - treebark paper, worn and torn, 48
folios, without numbering, ne binding.

Book of notes, Primbon, miscellaneous contents:

A. divination, auspicious and inauspicious times, with charms, amulets, (mostly
Arabic) to avert danger (p. 1-26, Javancse script}), see § 41.950.

B. medicines for diseases, with Arabic charms {(p. 27-40, Javanese seript), see §
40.180.

C. Islamiec religious speculation, beginning with a Javanese macapat poem on
the places oceupicd by the 30 Arabic letters in various parts of the human body, and their
connections with Muhammad (beginning p. 45), further: the places of the Angels, ete.
(p. 41-52, Arabic script), see § 15.380.

D. Chronology. on the windus (p. 53-56. Javanese script), see § 42.020.

E. Jaya Baya prophecies in macapat verse, and in prose, various versions {p. 53-73,
Javanese script), see § 25.210.

F. divination by counting, in order to recover lost or stolen goods, and divination
with reference to diseases ete (p. 73-81, Javanese seript), sce § 41.950,

(. Islamie religious speculation on the connections betwcen the letters of Allah and
Muhammad and theological concepts, ete. (p. 82-96, Arabic script), see § 15.380.

The Javanese seript is irregular and rustic, slightly cursive. The idiom is Central
Javanese. The Arabic script (vocalized Javanese) is of the kind which was in general use
in old-fashioned communities of pious Mostims (pondoks, pasantréns) in Java. Probably
the texts were written by more than one seribe.

The ms was acquired for the SB in 1942.

188a Berlin 5B, Hs. or. 4374 § 47.510 (Lit. of Java, [, p. 310

22 x 17 em outside - 17 % 13 em writing, 17 lines — Javanese script — European lined paper
- 69 pp., bound in half line half red marbled paper.

Wadu Aji, Javanese prose treatise, historical, on the organization of the Javanese
states, beginning with the reign of the legendary kings Jaya Baya of Kadiri, Widaya-
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lca of Purwa Carita, Sri Maha Pungun II of Purwa Carita, Pamékas of Pajajaran and
Bra Wijaya of Majapahit, and further the kingdoms of Démak, Pajan and Mataram,
Kartasura and Surakarta. The numbers of karyas or jups, units used to caleulate the
areas of cultivated land belonging to the kings of the successive dynasties, are indicated
throughout the treatise. The reliability of those numbers is open to doubt. A modern
Javanese version of the Old Javanese Wadu Aji, which is a list of Royal servants of the
time of the Majapahit kings {sec “Java in the XIV Century’, vol. I-TV, edition,
translation and commentary) is included in the manuseript, and according to the colo-
phon {p. 69), the whole text was called Wadu Ajiafter this Old Javanese example. The
colophen contains also the date A.J. 1822, ie. AD. 1892,

The text belongs to the group of historical and pseudo-historical books composed by
Ranga Warsita, the last pujanga of Surakarta, and his imitators (second half of the 19th
century, see “Lit. of Java’, p. 170, § 28.400). The idiom and $he script are in the best
Surakarta style.

A Dutch note written on a Toose slip of paper which is inserted in the manuscript refers
tothe Babad Sankala, a book which is described in professor Vreede’s ”Catalogus van
de Javaansche en Madoereesche handschriften der Leidsche Universiteitsbibliotheek™,
1892, p. 147, It seems likely that the manuscript originally belonged to the collection
Paardekooper, which was incorporated in the 3B in 1942, though it was not registered
as such at the time.

188h Berlin $B, Hs. or, 4375

21 % 19 em outside — 15 3¢ 12 ein writing, 15 lines — Javancse seript — 9 fragmentary texts,
621 pp. - loose quires, paper of bad quality, kept in a brown leather portfolio.

1: 3 loose quires, 63 pp.: Parama Sastra, Javanese grammar in prose, allegedly
written in Kawi by the legendary Aji Saka, and recently translated into modern Javane-
se prose by Ranga Warsita, the pujenge of Surakarta. The book is divided into para-
graphs. The fragmentary manuscripts contains par. 1-47, par. 74 and par. 139-207.
Contents: mainly rules of orthography. See “Lit. of Java”, I. p. 299, § 46.060. Script and
idiom are scholarly, Surakarta type.

IT: 2 loose quires, 48 pp.: Géndeén-Géndin, loose stanzas of Javanese poetry, with
many alliterations, composed to be sung with the accompaniment of a gamélan orchestra,
or between pieces of gamélan music. The fragmentary manuscript contains part of the
chapter called Prankat Puspita {cf. codex Berl. 8B. Or. act. 4005}, See “*Lit. of Java”,
I, p. 286, § 42.500. Seript and idiom are of the Surakarta type.

I: 2 loose quires, 27 pp.: Kadis Népsu Sékawan, allegoric poem in macapat
versc on the four napsus Mutmainah, Amarah, Supiyah and Luwamah, which
are qualities of the human soul, according to Javano-Islamic mysticism. In the end
Supiyah, the princess. is united in marriage with king Mutmainah. The story is said
©0 be borrowed from Kadis markum Bastam, a collection of religious traditions. See
“Lit. of Java”, I, p. 101, § 16.520. Seript and idiom are unscholarly.
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IV: 1 loose quire, 30 pp.; Pawukon, characters of 30 wulkus, with references to their
auspicious or inauspicious influences on human fate, incomplete. The first page contains a
fragment of a didactic pocrn on physiognomy. Pirasat. See “Lit. of Java™, 1, p. 283,
§ 41.940 and p. 273, § 40.540. Script and idiom belong to the East Pasisiv districts. The
paper i3 Duteh import of good quality.

V: 2loosc quires, 26 pp.: Dasa Nama, lists of synonyms, Kawiidiom, systematical-
ly arranged in 25 paragraphs, beginning with the synonyms of ratu (king) and patih
(vizier) and concluding with words for various kinds of fire. See “Lit. of Java™, I, p. 206,
§ 45.300. The manuscripts seems to be written in a hurry.

VI: 1 loose guire, 14 pp.: Carita Wali, Ratu Galuh, fragment (conclusion) of a
legendary history in macapat verse of a war allegedly fought in the West Pasisir region by
Muslim panérans (Kajoran is mentioned) with local rulers (kyahi Li Mundip is
vanquished}, Ratu Galuh, a princess, refused to become Muslim: she survived as a
spirit. See “Lit. Java”, I. p. 314, local legends, § 48.500. According to the colophon the
text was written by kaji [abdul Gani, a resident of Dugkal. The style and the versifi-
cation are poor, and the writing is unscholarly.

VII: 1 loose quire, folio, folded double, 57 pp.: Divination Tables concerning the to-
be-expected fortunes of new-born children, according to the combination of chronological
data (weekdayvs of various weeks, and wukus) at the time of their birth. The text is
written by a Chinese {Babah) in European script, the beginning in Malay, further in
Javanese. The signature of the scribe could not be deciphered. The spelling is unscholarly.
See “Lit. of Java”. I, p. 283, § 41.950.

VIIE: 5 loose quires, 172 pp. (numbered 1-86): Séh Malaya, legendary history in
macapat verse of Séh Malaya, ie. sunan Kali Jaga, with intcrspersed lessons on
Javano-Islamic mysticism. See “Lit. of Java”, T, p. 152, § 24.570. The text is incomplete,
the conclusion is missing. The idiom and the spelling are unscholarly. The seribe was a
native of some Central Javanese district.

IX: 5 sewn quires, 195 pp. {original numbering): Suluk Siri; long didactic poem in
macapat verse (25 cantos), Javano-Islamic mysticism, containing many conversations.
In the beginning the kingdom of Kamadun is mentioned. Nur Cahya is a personage
who appears repeatedly. The name Siri refers to sérri, Arabic: My seeret ((God’s secret),
an expression which is borrowed from a well-known Arabic mystical maxim. See “Lit. of
Java®” I, p. 87, § 14.940. According to the introductory stanzas, the text was written in
A.D. 1887. The manuscript is incomplete, the conclusion is missing. The seript is of the
cursive Yogyakarta type, written by an experienced hand, but rather slovenly.

It seems likely that the 9 fragmentary texts originally belonged to the collection
Paardekooper, which was incorperated in the SB in 1942, though they were not regis-
tered as such at the time.

189 Berlin SB, Hs. or, 4376 § 30.820 (Lit. of Java, I, p. 230)

21 ¥ 16 em outside — 18 x 12,5 em writing, 11 lines - Javanesc script — 10 Duteh excrcise
books, loose folios, paper covers with pictures of the townhall of Tilburg, North Brabant 398
written pp. in all.
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Jaya Lenkara Pamrihan, with the sequel Koja Jajahan (which begins in
exercise book no VI), Javanese pseudo-historical romance in macapat metres, containing
numerous moralistic passages and lessons on statecraft, a mirror of princes. The manus-
cript is incomplete, the introductory canto is missing. The text begins in the story of Jaya
Lenkara’s visit at an ajar’s residence (padukuhan) in a remote locality in the hills, called
Dura Laksana, and his conversation with the holy and learned man. At the end of the
text in the tenth exercise book the name Koja Jajahan and the district of Panaraga, in
Central Java, where the original manusecript was written, are mentioned. The codex SB.
Or. oct. 4376 is a modern copy, made about 1900, of this Panaraga copy of the Jaya
Lenkara and Koja Jajahan poem, which was composed in the district of Surabaya, in
East Java, may be about A.D. 1600. See SB. Or. oct. 4023/4, two codexes belonging to
the Paardekooper collection, which seem to be the originals of SB. Or. oct. 4376.

The Jaya Lepkara and Koja Jajahan text is remarkable for its versification. Several
macapat metres used by the poet are very seldom found in other Javanese works. Dr
Poerbatjaraka pointed this out in his description of a manuscript of the poem in the KBG
collection in Jakarta, in “Indonesische Handschriften, 1950, p. 17 ff.

At the time when the bulk of the Paardekooper collection was registered in the SB, in
1942, the ten exercise books were inadvertedly left out. It seems certain that they belong
to this collection, though.
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COLLECTION SIX

BERLIN
Staatsbibliothek, Libri Manuscripti Orientales

“QUARTO”

190 Berlin SB, Ms. or. quart. 163 § 15.380 (Lit. of Java, I, p. 90)

20,5 x 15,5 em outside — 15 x 12 cm writing — damaged, with some rubrics — Arabic seript,
mostly vocalized, old Dutch import paper with unclear watermarks and soine leaves of thin
Javanese treebark paper — 58 folios writing, old paper cover, worn and dirty.

Clomptiation of Javanese prose treatises on Islamic theology, law and mysti-
cism, based on Javanese glosses of Arabic texts. The original texts ave not reproduced.

On p. 1 beging a paragraph (mas’alah) on the #awa (Javanese. soul; here apparently
essence) of various beings. On p. 2: on kasfi, on itmdn (faith). On p. 10a: on ihram.

On p. 156b a passage from a book called Mir'at as Sefd’, mostly on the saldt,
and unvocalized.

On p. 18a: ~kitab Ma’rifatu Azal kahul iri adras hing désa méran, hafaritakakén
azal, tégésé uxal anarita’akén asiliy makhluk lagt duk arép anitahakén kafiatahan i
makhluk”, on creation and genesis of human beings,

followed on p. 22b by a treatise called: “kitab ma'rifatu “lrahsayya; kala Allah Ta‘ala
maka dalil anandika isun amédalakén rasGlu iah ikue sun apkén rahsayya nigsun
tan antara kalawan Fatimah”, containing speculations on the place of Fatima. and
women in general, in the divine order of creation.

On p. 30a begins a paragraph on suhid, with the words: “punika kahiil, masa’ikh Idris
iy désa Marintah tinkah i mas’alah sahid limay parkara”. This treatise and the follow-
ing were written for adepts of Islamic mysticism.

On p. 41a (bottom) begins a text relating the opinious of the papérans of [Jampél
Dénta, Kali Jaga and Bonan on the beginning of the world (mulané dadiniy jagaf).
The three panérans belong to the group of the Walis, the nine Holy Men who are helieved
to have introduced Islam in Java.

The following pages are filled mostly with speculations on the origins of various
clements which constitute the world, the human body and Islamic eivilization. The last
pages contain 1.a. an Arabic prayver and a full-page polychrome drawing of Burak,
Muhammad’s mount, a winged horse with a human head, crowned, in wayap style, in
the midst of clouds,

The vocalized Arabic seript is written slovenly, by various scribes, the pépét vowel is
indicated in an old-fashioned manner by a fatha (vowel mark for @) above the consonant
and a hameza under it.

The Burak drawing has a caption: *punika Burak’, written in old quadratic Java-
nese characters resembling so-called kraton seript. The Mi‘rag, Mahammad’s Ascension
to Heaven on Burak's back, is not mentioned in the text. As making a picture of the
prophet himself was not allowed by Islamic religious law, making a picture of Muham-
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mad’s mount which he rode the night of his Ascension was the nearest pious Muslim
could do. See the polychrome illustration, Plate 4.

The idiom is Javanese as written in the religious schools (pondoks, pasantrens), with
interspersed Malay words. The spelling of Arabic words is often defective.

On the inside of the cover, opposite the first page, is written a Latin note: “Liber
Indicus charactere Arabico, authore Azet Kahol, alias fragmenta Arabica. Conti folio
178”. The author’s name Azet Kahol is a mistake caused by the title of the kitab
Ma‘rifatu Azal on p. 18a (copied above), which is unexplained (perhaps Inzal, Des-
cent, the beginning of the titles of several mystical treatises, is meant). The name of the
author of this treatise (kawl) seems to be Seh Idris of Meran (or Merintah, perhaps to be
read Meranti, a possible name for a Javanese village).

A lengthy German note written in old-fashioned German script and signed by Mr
Burckmann is affixed to the first leaf of the manuscript. Mr Burckmann offers some
reflexions on the contents of the text, which he did not understand, and on the Arabic and
Javanese script, which he could read. He mentions the name of the author of the Latin
note as Mr Fernand (?).

The ms might date from the 18th century. It was probably written in one of the North
Coast (Pasisir) districts of Central or East Java.

It was given the number 9 (or 997) at the time (as yet unascertained) when it was
acquired for the library.

191 Berlin SB, Ms. or. quart. 313 § 30.821 (Lit. of Java, I, p. 230)

27,6 X 22 em outside — 23 X 16 cm writing, 17 lines ~ Javanese script — good polished
treebark paper, 75 folios (149 written pages), Javanese worked leather binding with flap
(dark brown), repaired.

Jaya Lenkara Wulay, didactic romance in macapat metre, pseudo-historical,
referring to a king of Surabaya, complete text. No date is mentioned. Probably the
poem was composed in the 17th century.

The script is extraordinarily small, and written with a very sharp pen. The manuscript
was written with the utmost care. Divisions between lines in the stanzas are not marked
by pada linsas. This marking is characteristic for later manuscripts. The idiom is
scholarly. See the facsimile of the last page, Plate 20.

One flyleaf contains the beginning of a draft of a Javanese letter addressed by “Aot
Litnan Han To Ko” of Surapringa (i.e. Surabaya) to his “sahudara’ rahaden Tumengury
Prawira Dirja of Japan (i.e. Majakerta) and Witen Sohan (i.e. Wirasaba), referring to a
monetary affair concerning a Chinese called Ci Hon. Probably the writer of the letter was
a Chinese officer with the rank of Senior Lieutenant (Oud- Luitenant der Chinezen). The
seript of the letter is good cursive East Javanese, and the idiom is typically East
Javanese.

A second flyleaf contains a discarded initial page of the main text. On the inside of the
binding a printed ex libris of a German gentleman, A.W. Schlegel von Gottleben, is
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pasted. Tt shows his crest of arms with four quarters. He was a well-known orientalist
{died 1843).

The manuscript was probably written in Surabaya in the 18th century.

It was given the number 2342 in 1846, at the time when it was acquired for the library,

192 Berlin SB, Ms. or. quart. 349 § 26.630 (Lit. of Java, I, p. 164)

28,5 » 20 e outside - 23 x 15 em writing, 17 lines — two initial pages, 14 x 8 em writing, 7
lines, have frames of black lmes and gilt decorated initial pada marks — Javanese seript —
good treehark paper 199 numbered leaves - Javancse worked leather binding (dark brown),
damaged.

Babad Pacina, history of the Chinese troubles in the interior of Central Java in the
middle of the 18th century which induced Susuhunan Paku Buwana II to move his
residence {rom Kartasura to Surakarta, in macapat verse. The manuscript is dated in the
beginning and at the end: AL, 1721, ie. A.D. 1794,

The seript is quadratic Central Javanese, written by a good scribe. The versification is
good. Probably the text belongs to the Yasa Dipura History (see “'Lit. of Java”. I, p. 165,
§ 27.000).

The lyleaves contain one note, written in Arabic script, referring to a debtincurred by a
panéran Sigasari with a female money-lender of Kuta G&dé (near Yogyakarta) called
fiahi Muhammad. Among the panéran’s effects Javanese manuseripts of the Babad and
the Répganis romance, evaluated at three (Spanish) reales, are mentioned. See the facsi-
mile, Plate 26.

Another note on a flyleaf, written with large Javanese characters, refers to the date of
the death of a lady called fiahi dalém Kaliman of Kuta Gédé, and the dates of the
religious ceremonies (sidékah) due 40 days, 100 days and 1000 days after her demise.

Some European white paper leaves containing an old German deseription of the text
(“Javanisches Gedicht vom Kriege auf Java um 17507) and some German linguistic
netes on the Javanese idiom are affixed to the first treebark paper leaf.

The manuseript was acquired for the library between 1847 and 1850,

193 Berlin 8B, Ms. or quart. 350 § 30.620 (Lit. of Java. L, p. 222)

24 x 21 em outside — 19 X 15 em writing, 11 lines, in the beginning decorated pada marks
and rubrics (red sukwus, vowel marks fur %) — Javanese script — good treebark paper — 149
numbered leaves — Javanese worked leather binding {(dark brown), damaged.

Sukmadi, Prince of Imansah, Islamic romance in macapat verse, amorous adven-
tures of a prince and his servant Dégol.

The soript is regular and scholarly, the seribe was probably of Bast Pasisiv origin. The
style and the versification are medioere, showing many reiterations.
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The ms is not dated. Probably it was written in the last decades of the 18th century or
in the beginning of the 19th century.

Some European white papoer Jeaves containing an old German description of the text
{without name: “*Javanisches Gedicht’’) and some German linguistic notes are affized to
the first treebark paper leaf. On one of the white paper leaves a slip of older paper bearing
the English inscription A Legend from the Arabic” is pasted. Evidently the ms was in
the hands of a British owner for some time.

The manuscript was acquired for the library between 1847 and 1850.

194 Berlin 5B, Ms. or. quart. 351 A: § 31.068; B: § 30.871 (Lit. of Java, I, p. 244
and p. 234}

27 » 21 cm outside — 20 » 15 em writing, 16 lines, the two initial pages have decorated
frames, flowery drawings in black, 12 x 9,5 em writing, 8 linecs — Javanese script — good
treebark paper, 7 pages without numbering (A), 141 numbered leaves with writing (B), 33
blank leaves, and 3 pages with writing, reverse side () — old leather and cardboard binding,
brown, severely damaged.

A (7 pages): Rama Kglin, East Javanese popular Rama tale in macapat verse,
beginning, mentioning Rama’s father and mother, ending abruptly.

The seript is large and rounded, North East Pasisir type. The idiom is rather antique
Bast Javanese.

B (141 numbered leaves): East Javanese Pafiji romance in macapat verse, beginnng
with the Royal family of Jéygala, and ending abruptly with an episode where Ménak
Prasanta, one of the rather clownesque personages belonging to Radén Pafiji’s follow-
ing, causes Bambar Sutirta to be boiled alive in a large cauldron (“kadi tambra
gilmuka’, in hell} as a punishment.

The seript is very small and fine, carefully written but rather difficult to read {cf. SB
Or. quarto 353 and 354). The text contains an introduction, mentioning the date of the
writing {without year number), and Prabalinga (in the “Oosthock”, the Eastern Corner
of Java) as residence of the scribe.

The idiom and the orthography are typically East Javanese.

C (3 pages, without numbering, on the reverse side of the manuscript): fragment
(beginning and ending abruptly) of a wayan purwa romance in macapat verse, an
episode in Yay Pramésti’s celestial palace called Jiggrin Sélaka. The King of gods,
Rési Narada and the other gods are deliberating on the defence of heaven against the
demons. The style und the writing are slovenly. The idiom is East Javanese.

Some European white paper leaves containing an old German description of the text
{without name: “Javanisches Gedicht”’) and some German linguistic notes are affixed to
the first treebark paper leaf.

The manusgeript was acquired for the library between 1847 and 1850.
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195  Berlin SB, Ms. or. quart. 352 § 26.610 (Lit. of Java, I, p. 164)

29 % 24 em outside — 22 x 17 em writing, 16 lines - the top and the bottom edges of the
bock are decorated with a flowery design, polychrome — Javanese seript — good treebark paper
- 155 numbered leaves of writing, and 89 blank leaves — Javanese worked leather hinding with
flap.

Babad Kartasura, history of the Central Javanese kingdom during the last decades
of the 17th century and in the beginning of the 18th century, in macapat verse, called in a
Javancse note Babad Manpkuratan (after the Kings Manku Rat I, II, ITI). The text
beging without intreduction in a speech addressed by Mandalika to the King, and it
ends also abruptly in an episode where the grandvizier patih Sumabrata announces
the defection of panéran Pugér to the King.

The writing was done by various scribes. The initial part of the text is written better
than the later parts. The seript is of the upright and cursive Central Javanese type.

The style and the orthography of the text are old-fashioned and scholarly. Probably
the text belongs to the great Yasa Dipura Babad (§ 27.000, Lit. of Java, I, p. 165). The
first treebark leaf bears a date: A.J. 1738, i.e. AT, 1811, which is the date of the
beginning of the copying.

Some Furopean white paper leaves containing an old German deseription of the text
(“historisches Gedicht’™) and some German linguistic notes arc affixed to the first tree-
bark paper lcaf.

The manuscript was acquired for the library between 1847 and 1850.

196 Berlin SB, Ms. or. quart. 353 § 30.870 (Lit. of Java, T, p. 233)

23 % 18,6 cm outside — 18 x 14 cm writing, 15 lines — the two initial pages have decorated
frames, with a geometric and flowery design, gilt and polychrome; 10,5 % 10 c¢m writing, 9
lines — Javanese script — good Duteh import paper - 111 pp. writing and 28 blank pp. -
Javanese worked leather binding, brown, slightly damaged.

Pafiji romance of the East Pasisir districts, in macapat verse, beginning with the tale
of the ancestor King Jaya Lépkara of Méndayg Kamulan (see Lit. of Java, ITI,
Index, p. 260) and his son Subrata, up to the births of Paiiji Ina (sic, instead of the
usual Ino) Kérta Patiand his wife-to-be Sékar Taji, also called Candra Kirana,,
daughter to the King of M&ménan (i.e. Kadiri).

The seript is very small and fine, carefully writéen, but rather difficult to read (cf. SB.
Or. quarto 351 and 354). See the facsimile of the initial pages, Plate 19.

The idiom and the orthography are East Javanese Pasisir. The scribe made several
mistakes. Some white paper leaves containing an otd German description of the text
(“Javanisches Gedicht”, without name) are affixed to the first leaf of the manuscript.

The manuscript was acquired for the library betwceen 1847 and 1850,
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197 Berlin SB, Ms. or. quart. 354 § 22.930 {Lit. of Java, T, p. 142)

22,5 x 18 e outside — 18 ¥ 14 em writing, 15 lines — on the two initial pages space is spared
for frame decoration, which was not executed; 12 x 9 em writing, 9 lines — Javanese script -
thin import paper, water-mark 1809, 200 pp. writing — Javanese leather binding, dark brown.

Sérat Kanda, Book of Tales, in macapat verse, beginning with mythic history of the
gods in their celestial abode and legendary history of the kings of Pajajaran and
Majapahit, up to the history of the Sultanate of Demak. The last mentioned historic
fact is the death of the great Sultan of Demak who was succeeded by Sunan Prawata as
dipati Mukmin, and the foundation of the kingdom of Pajar.

The seript is very small and fine, carefully written but rather difficult to read {cf. SB.
Or. quarto 351 and 353).

The idiom and the orthography are last Javanese Pasisir.

Some white paper leaves containing an old German description of the text (“Javani-
sches Gedicht”, without name) are affixed to the first leaf of the manuscript.

The manuscript was acquired for the library between 1847 and 1850.

198 Berlin 8B, Ms. or. quart. 355 § 23.140 (Lit. of Java, 1. p. 142)

25 % 19,5 em outside - 18 x 13 cm writing, 18 lines — the two initial pages (p. 2 is damaged)
have decorated frames, with a flowery design and double headed dragons in wayarn style,
polychrome and giit, 14 x 10,5 cm writing, 10 lines, The padas, marking the beginnings of the
cantos, are gilt — Javanese script — thin British import paper, watermark Budgen and
Wilnott, 1808, 234 written pages — Javanese leather binding, dark brown.

Sérat Kanda, Book of Tales, in macapat verse, beginning with Creation, mentioning
the legendary history of Aji Saka, and the Paiiji tales, ending abruptly in a descrip-
tion of a legendary fight of Balinese and Javanese warriors. In the introduction the year
1740 A.J. is mentioned in a chronogram, it is 1813 A.D.

The introductory stanza contains the plan of the original text; a description of the
history of Java up to the reigns of the Kings of Pajay and Mataram (16th and17th
century). The present manuscript covers only a small part of such a General History.

The script is quadratic and very small, carcful]ly written. The ink is faded. Probably
the scribe was a native of the North East Coast districts (Pasisir) of Java.

Some white paper leaves containing an old German description of the text (“Javani-
sches Gedicht”, without name) are affixed to the first leaf of the manuscript.

The manuscript was acquired for the library between 1847 and 1850.

199 Berlin 8B, Ms. or. quart. 356 § 15.390 (Lit. of Java, I, p. 90)

19 x 14,5 em outside - 15 x 10 em writing, 12-13 lines — A has 2 initial pages with decorated
frames, flowery design, black; 7 x 5,5 cm writing, 5 lines; the first page is lost — Javanese
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seript — treebark paper — 128 pp. of writing on one side (A} and 61 pp. of writing on the reverse
side of the ms (B) — Javanese leather binding, dark brown.

Book of Notes, Islamic theology and mysticism, and some magie and incanta-
tions, compiled and written by various scribes, male and perhaps some female.

A (123 pp.) begins with a didactic poem in macapat verse on Islamic theology,
mentioning the Sipat Kalih-dasa, Ged's twenty qualities, ete. and concluding with a
panegyric of the Prophet, mentioning the miracles which he worked (p. 1-23),

followed by a short poem, written by another hand, on the four Ways (of religious life};
saréyat (sar‘iya) tarékat, maripat (ma'rifa) and kakékat (p. 24-27),

The rest of the text is in prose. It contains notes on Islamic mysticism, probably
translated sclections from Malay or Arabie treatises. Notes on medicines {for women)
and magic (with some magic figures) are interspersed. Islamic prayers (doye, du'd@) and
Islamie creeds (sadat, Sahdda), to be used as magic means in order to attain some aim, and
eroticism (asmara gama, ars amandi, referring to Muhammad’s wives) are mentioned
also (p. 117-123).

B (reverse, 61 pp.) begins with a Sadat Partimah (creed of Fatima). Partimah is the
ideal and perfect woman {p. 1-5}. Tt iz followed by a prose treatize on the mystical
marriage of body and soul, and on the creed (sakadat, p. 10). Another Sahadat
Partimah is mentioned on p. 14. A considerable part of the contents of B refers to
women’s lore and Islamic prayers and niyals (intentions) connected with female adorn-
ment. P. 38-61 contain notes on Islamic theology.

Some pages on the reverse side of the manuseript contain Arabic prayers written in
Javanese script.

The writing of the codex is clumsy and boorish, with the exception of the initial poem
of A, which 18 written somewhat better.

The orthography of most notes and treatises is unscholarly and deficient, the nasal
consonants are often omitted ({apah instead lampak). Probably the scribes (whether male
or female) were natives of the North Bast Coast districts of Java. The manuscript might
date from the first decades of the 19th century. or from the last decades of the 18th.

Some white paper leaves containing an old German description of the text (“Javani-
sches Gedicht, dazu ein Buch auf dem Kopf stehend”) are affixed to the first leaf of the
manuscript.

The manuscript was acquired for the Jibrary between 1847 and 1850,

200 Berlin 8B, Ms. or. quart. 357 § 18.000 (Lit. of Java, I, p. 110)

27 x 20,5 cm outside - 19 x 15,5 e writing, 20 lines — Javanese script — treebark paper — 40
pp. writing - European cardboard binding, hrown.

A (p. 1-16): Sastra Praniti (see Lit. of Java, TI, p. 733, codex NBS 84-X1IV), prose
treatise on rules of polite address in letters, mentioning three basic shapes of writing

{dadapuran iy aksara}: the MEndan Kamulan dapur (the most simple), the Majapa-
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hit dapur and the Awanga Nagara (IJawangi?) dapur (p. ), further mentioning the
Majapahit Court clerks {carik) Yudayaka and Bajrayaka (p. 8). The four lines of
writing on p. 1 of the manuseript belong to the conclusion of the Sastra Praniti text on p.
16 {a mistake of the binder). The pp. 17-19 are hlank.

B (p. 20-40): didactic and moralistic poetry mainly referring to good behaviour of
courtiers serving the King. Yuda Nagarais mentioned {see Lit. of Java, I11, Index, p.
440 and § 17.310). The leaves seem to be in disorder.

The script is old-fashioned, cursive, it belongs to the Novth East Coast distriets. The
manuscript is written carefully. The idiom and the orthography furnish indications that
the scribe was a cultured man, probably belonging to some centre of scholarship in the
East Pasisir region.

Some white paper leaves containing an old German description of the text (“Javani-
sches Gedicht™) are affixed to the first leaf of the mannscript.

The manuscript was acquired for the library between 1847 and 1850,

201 Berlin 8B, Ms. or. quart. 358 § 30.901 (Lit. of Java, I, p. 238)

26 % 21 em outside — 21 x 15,5 em writing, 17 lines — Javanese sceript — import paper,
watermark Minerva — 150 pp. writing — Eurcpean cardboard binding, brown.

Ramavana epicin pseudo Indian metres, kawi mirin version, paraphrase of the
classical Old Javanese Ramiyana. The manuscript is incomplete, it begins without
introduction in the episode of the crossing of Rama’s army of monkevs from the
continent to Lanka to fight Rawana. The conclusion is as usual.

The manuscript was written by various seribes. The first part (up to p. 70) is in small
perpendicular script, the rest is in cursive script. The writing is clear and scholarly. The
manuscript was probably written in the Centrul Pasisir region, in the beginning of the
19th century.

Some white paper leaves containing an old German description of the text (“Javani-
sches Gedicht”) are affized to the first leaf of the manuseript.

The manuscript was acquired for the library between 1847 and 1850.

202 Berlin SB, Ms. or. quart. 359 § 30.800 (Lit. of Java, I. p. 229)

28 x 21 em outside — 20,5 x 15 cm writing, 15 lines — the two initial pages have room for
frontispiece decorations, which were not executed, they have only 9 and 11 lines — Javanese
seript — treebark paper — 35 pp. writing — European cardboard biuding, brown.

Puja Kusuma, romantical poem in macapat metre, tale of the wanderings of a
prince of Giri Layanan, Puja Kusuma, and his companion, Sukma IJumbara,
meeting a holy man of the hills, called Jayén Résmi. It reminds one of the Céntini
romannce.
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The tale ends abruptly. The last leaf belongs to anothey text (inistake of the binder).

The style and the versification arc unscholarly, reiterations are numerous. The intro-
duction contains an culogy of pagéran IYipa Sana of Mataram ; the scribe calls himself
(or, perhaps, herself} the panéran’s servant.

The seript is quadratic kraton script, probably Yogjakarta style, not very well written.

The manuseript contains no date. It might be written in the beginning of the 19th
century.

Some white paper leaves containing an old Gerroan deseription of the text (“Javani-
sches Gedicht”’) are affixed to the fiest feaf of the manusecript.

The manuscript was acquired for the library between 1847 and 1850.

203 Berlin SB, Ms. or. quart. 363 § 22.010 (Lit. of Java, L, p. 133)

22 x 17 em outside 13 % 11 em writing, 10 lines - Javanese script — import paper, no
watermark, 32 pp. writing — European cardboard binding, brown,

Life of Muhammad, in macapat verse, fragment, beginning with an episode of Abu
Talib and his son Abdulah, Muhammad’s father. Améd is the name given to the
future Prophet. The text ends abruptly.

In the last episode Abu Jahal 15 mentioned several times.

The style and the versification are stiff and old-fashioned. Many stop-gaps arc used.

The writing is very small and difficult to read, but not irregular. Neither the t or the d
are used. Probably the scribe was a native of A West Pasisir district, or Cérbon.

The leaves scem to be in disorder (mistake of the hinder).

The first page has a heading, mentioning in Arabic script: Carita Sidmiand in Latin
seript: ““I'sjarita Samd, Fabulae Sami, titulus est libri, Lingua est et scriptura Javana’.
Patimah Sami, the Syrian (Ja'mi) Fatima. is the name of a Javanese text relating the
story of a Syrian princess who tried to become Muhammad’s mother (see Lit. of Java,
vol. 1, p. 870, codex BrKMA 6644, a manuscript which belonged to the library of
professor Reland of Utrecht, who died in 1718). The codex SB. Or. quarto 363 and the
Reland codex are comparable, and perhaps related.

The manuscript was probably written in the 18th century. It was registered in the SB
as no 3702, year 1852, (Cf. SB. Or. folio 429).

204 Berlin 8B, Ms. or. quart. 337 § 46.610 (Lit, of Java. T, p. 302)

22,5 % 19,6 cm outside — 44 x 34,5 em, folded paper in a booklet. — Old Javanesc script —
Kuropean paper — 10 lines - Kuropean cardboard binding, marbled.

Charter, Old Javanese inscription on a slab of stone, about 1.25 m high, called the
Batu Tulis of Sanyany Kuwali, found about 3/4 km from Pagangsahan (?), in the
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district of Ciamis, Priangan, West Java. Copy on paper, made with a lead-pencil. The
text is difficult to read.

The name of the inscription and the measures are mentioned in a Dutch pencil note
written on the back of the paper.

On the fly-leat of the booklet an old German description is written {*Bleifedercopie
einer javanischen Steininschrift, von einem Stein, welcher in Cheribon auf Java gefunden
ist. 1 Blatt. Altere javanische Schriftziige™).

Registered in the library as no 6944, year 1862.

205 Berlin 8B, Ms. or. quart. 1135 § 31.080 (Lit. of Java, I, p. 245)

31 x 20 cm outside — 28 x 17,5 em writing, 23 lines - damaged, p. 1 1s torn — Javanese and
Dutch seript — Dutch paper, watermark Pro Patria ejusque Libertate — 50 pp. writing: 25 pp.
Jawvanese script and 25 pp. Dutch paraphrase on opposite pages, right and lefé or sometimes
left and right — bound in half linen, half marblcd paper {red}.

Wayay Purwa Plays, Sémbadra laruy, Pandawa kaobong, Sétya Bama, Bamban
Sumitra rabi, Javanese prose texts with Dutch paraphrases, both written by a Dutch
hand. The title of the book is also Dufch: “Wayang Geschiedenissen, door G.P.J.
Lichte™. It bears an oval stamp of the “Bibliotheek van de Instelling voor Onderwijs in
de Taal-, Land- en Volkenkunde te Delft”, a training college for officers of the Civil
Service in the Netherlands East Indies, which was transferred to Leiden in 1864. The
library was transferred to the Leiden University Library (see Lit. of Java, vol. IT, p. 8,
the Delft collection). Apparently some codexes were forgotten at the time.

The manuscript is difficult to read, because the ink is faded.

Probably Mr Lichte was a pupil of the college. and particularly interested in Javanese
wayang playvs. He provided each paraphrase with an annotated list of the personages
appearing in the play.

The manuseript was acquired for the SB in 1906 (no 281).

206 Berlin 8B, Ms. or. quart. 1136 § 21.910 (Lit. of Java. I, p. 132)

33 % 22 em outside - 27,5 x 17,5 em writing — Javanese and Dutch seript — European paper
— 328 pp. writing: 164 pp. Javanese seript and 164 pp. Dutch paraphrase on oppesite pages,
right and left, bound in half linen, half marbled paper (yvellowish}.

Raja Pirayon, History of Moses in Egypt. in prose, Javanese text (edition Roorda,
1844) with Dutch paraphrase, both written by a Dutch hand. The title of the book is in
Dutch: “Babad Redjo Pirangon van F.G. Bauer”. It bears the oval stamp of the
“Bibliotheek van de Instelling voor Onderwijs in de Taal-, Land- en Volkenkunde van
Nederlandsch Indie te Delft” like 8B. Or. quarto 1135.

Part of the manuscript is difficult to read because the ink is faded.
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The back of the last leaf bears an inscription written by another hand (perhaps a
Javanese): ‘‘Patjitan vrijdag den 11 den zoelij (sic) 1847”. Apparently the manuseript
was in Pacitan (South Central Java) in Javanese hands for some time.

It was acquired for the SB. in 1906 (no 282).

207 Berlin SB, Ms. or. quart. 1137 § 23.150 (Lit. of Java, [, p. 142)

34,5 x 22 cm outside — 30 x 17 em writing, 33 lines — Javanese and Dutch seript — Dutch
import paper, watermark De Vlijt, D.G. & C. — 42 pp. writing: 23 pp. Javanese script and 19
pp. Dutch paraphrase on opposite pages, left and right -- bound in half linen, half marbled
paper (yellowish).

Aji Saka, mythical tale in prose, Javanese text (edition Winter, (zaal en Roorda,
1857). with Dutch paraphrase, both writter by a Duteh hand. The Dutceh title is “Hadjie
Soko”. The Javanese text is incomplete, and the Dutch paraphrase is not finished. The
manuscript bears the same stamp of the Delft Institute as SB. Or. quarto 1135 and 1136.

Part of the manuscript is difficult to read because the ink is faded.

It was acquired for the SB. in 1906 (no 280).

208 Berlin 3B, Ms. or. quart. 1138 § 17.670 {Lit. of Java, 1, p. 109)

34 x 21,5 cm outside — 29 % 18 em writing, 34 lines — Javanesc script — Dutch import paper,
watermark Concordia Res Parvae Crescunt — 31 pp. writing, 12 blank pp. — bound in half
linen, half marbled paper (yvellowish).

Wulany Réh, moralistic lessons given by Susuhunan Paku Buwana 1V of Surakarta
(1788-1820) to his children, originally in macapat verse, prose version made by Puspa
Wilaga.

The writing is sufficiently clear. The seript is Yogyanese.

The inside of the binding bears a stamp of B. Pyttersen, Amsterdam, Ceintuurbaan
314.

The manuscript was acquired for the SB. in 1912 {no 160). Cf. SB. Or. octavo 1221 and
folio 3159 ff.

209 Berlin SB, Ms. or. quart. 2112 § 30.874 (Lit. of Java, 1, p. 234)

34,5 % 21,5 cm outside — 28-30 em x 16,5 cm writing, 27 lines — numerous half-page or
quart-page polychrome illustrations in wayap style, tho pada marks are also coloured —
incomplete, the initial pages are blank, the introductory stanzas were never written, several
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leaves are missing; the ms was repaired with strips of white paper — Javancse script - thin
yellow paper — 284 pp. writing {original numbering) — leather binding (yellow) kept in a new
cardboard box, one side open.

Pafiji Jaya Kusuma, Pafiji romance in macapat verse, episode of the war in Bali
and the Balinese queen in travesty. The text and the script are of Pasisir origin. The
writing iz fine and scholarly. The original text of the Jaya Kusuma romance dates
probably from the 18th century. The illustrations in weyan style, polychrome and
profusely gilt, are well executed. Some are provided with captions written by an unschooled
hand. The illustrations show several anachronisms: rifles, the Dutch flag and carriages,
which is often the case in Javanese illustrated manuscripts of the 19th century. See the
polychrome illustration, Ilate 1.

At the end of the manuscript a peneil written note is placed: “Tammat, Wedono 7, 26/
1/1887, Koesoemochatmodjo”. The name of the wédana’s residence is illegible.

The binding has an inseription on the outside showing the letters LDS, drawn with
black ink.

On the inside a paper note is pasted, containing a good German description of the
contents of the book. This note is a translation of a Dutch description made by Mr
Soegiarto of Leiden. The translation was made in the office of Messrs Brill of Leiden (cf.
collection Paardekooper, SB. Or. oct. 3990 ff.)

The manuscript was acquived for the SB. in 1942,

210 Berlin SB, Ms. or. quart. 2113 § 31.233 (1.it. of Java, [, p. 256}

33,6 » 21 ¢m outside — 27 x 17 e writing, 23 lines — incomplete, beginning and conclusion
are missing; some damaged leaves are repaired — Javanese script — brown paper — 164 pp.
writing (original numbering} — leather binding (yellow).

Srikandi maguru manah, Srikandi taught archery (by Arjuna), romance in maca-
pat verse based on a wayaen purwa play.
The toxt and the seript are Central Javanese. The writing is rather slovenly.

The last page containg an inscription mentioning the year 1880, the name of the text
and the name of the owner of the book, mas Sura, residing in Kaluraman ( ?).

On the inside of the binding a paper note is pasted, containing a German description of
the contents of the manuscript. [t is a translation of a Dutch note by Mr Socgiarto of
Leiden (see SB. Or. quarto 2112, and collection Paardekooper, SB. Or. oct. 3990 ff.).

The manuscript was acguired for the SB. in 1942,

211 Berlin SB, Ma. or. quart. 2114 § 28.410 (Lit. of Java, I, p. 170)
33 x 21 em outside — 26 x 14 em writing, 19 lines — incomplote, ends abruptly — Javanese

seript — import paper, watermark Concordia Res Parvae Crescunt, 321 pp. writing (original
numbering} — bound in half linen (light brown).
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Aji Pamasa, pseudo-history in macapat verse, composed by Ranga Warsita as a
sequel of his great Pustaka Raja. Kusuma Wicitra of Kadiri is the first king
mentioned in this Aji Pamasa volume. He was allegedly the great-grandson of the famous
Jaya Baya of Kadiri. Radén Ayu Kusuma Dinigrat III of Surakarta is mentioned as
the patroness of the writer. The name Radén Ngabéhi Ranga Warsita is formed by the
initial syllables of the nine lines of the second stanza (acrostic), and the Javanese year
Dal 1791 (i.e. 1862 A.D.) is twice mentioned in a chronogram.

The writing is small but sufficiently clear, and scholarly.

On the inside of the binding the German transiation of Soegiarto’s Dutch description
of the text is pasted {see the preceding manuscripts, collection Paardekooper).

The ms was acquired for the SB. in 1942,

212 Berlin SB, Ms. or. quart. 2115 A-B  A: § 25.610 (Lit. of Java, I, p. 1539), B: §
30.950 (Lit. of Java, I, p. 240)

32 % 20 em outside — 26,5 x 14 em writing, 31 lincs — Javanese seript — European import.
paper (cashbook, with columns) — A: 308 pp. writing; B (reverse side}: 16 pp. writing — half
linen binding, darnaged.

A (308 pp.): Babad Pajajaran-Démak in macapat verse, legendary history,
beginning with the propheey of the ajar of mount Wana Krama referring to the hirth of
the Pajajaran Prince Siyun Wanara, containing further tales of Majapahit, Démak
and Pajan kings, up to the episode of panémbahan Sénapati of Mataram’s meeting the
Ratu Lara Kidul, the goddess of the southern ocecan. Her golden palace is said to have
been dropped into the ocean inadvertedly; it had been the fssue of a fight between
Gatotkaca and Anoman. The text is a concise version in popular style of legendary
tales which are told in regular Babads more extensively and in a literary style.

B (16 pp. on the reverse side of the ms): Rama epic in macapat verse, Yasa Dipura
version, beginning, only 2 cantos.

The writing was done by two scribes, The babad iz written very slovenly, and the
versification shows many mistakes. The script is of the common Central Javanese type.

On the inside of the binding the German translation of Soegiarto’s Dutch note is
pasted. Soegiarto’s description of text A as a part of the Pustaka Raja Madya is
incorrect.

The ms was acquired for the SB. in 1942 (Paardekooper collection).

213 Berlin SB, Ms. or. quart. 2116 § 23.140 (Lit. of Java, I, p. 142)

33 X 21 em outside — 25 X 14 ¢m writing, 17 lines — damaged, loose leaves, and tarn, partly
repaired — Javanese script - European lmport paper — 286 pp. writing — Javanese leather
binding, severcly damaged.
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Aji Saka, mythology and legendary history in macapat verse, beginning with king
Sindula of Galuh, father of the spirit queen of Nusa Témbini and the man-eater
Déwata Péhear {or Déwata Cénkar) of Ménday Kamulan. containing i.a. the tale
of Banowati, the Spirit queen of Galuh, ruler of the nymphs (widadari), who fought
with Banjaran Sari. They were reconciled and united in marriage by their common
grandfather Sindula, and reigned afterwards in Galuh as king and queen. The conciusion
of the text refers to a war waged by the Galuh forces against kings residing in the eastern
parts of Java, up to Blambanan and Bali.

The manuscript is carefully written in bold quadratic Surakarta kraton script. An
inscription on the titlepage mentions Susuhunan Paku Buwana VII of Surakarta {1830~
1858) as the patron who ordercd the book to be written (yasan dalém} and another
inscription written in good cursive script on the mside of the binding contains the
information that it was afterwards in the possession of radén ayu Sékar Kadaton,
daughter to this same king of Surakarta. A chronogram in the introductory stanzas
indicates the year 1761 AJ., i.e. 1833 A.D,

The ms was acquired for the SB. in 1942 {collection Paardekooper).

214 Berlin SB, Ms. or. quart. 2117 § 15.800 (Lit. of Java, 1, p. 94)

31,5 x 22 em outside — 2] x 12 cm writing, 17 lines — severely damaged  Arabic seript -
treebark paper — 133 leaves — bound in Javanese matting, severcly damaged.

Arabie treatises on [slamic religious law (figh), beginning with a treatise on mar-
riage (nikdh), according to as-Safi‘l, and treatises on Islamic religions duties. Javanese
interlineal glosses explaining Arabic words are supplied in some places. Blank spaces and
pages were filled up with loose notes, mostly on ritual and prayers, some on divination, in
Arabic, in Javanese and in Malay. The Javanese words are always unvocalized.

The writing of the Arabic characters is sufficiently clear only in the main texts. The
glosses and the additions are written badly.

The main texts have rubrics to indicate paragraphs.

In one of the additional notes the year 12904 A H. (i.c. 1805 A.1}.) is mentioned.

The ms was acquired for the 8B. in 1942 (collection Paardekooper).

215 Berlin SB, Ms. or. quart. 2118 § 31.230 (Lit. of Java, I, p. 255)

31,5 x 21 em outside — 24 x 14,5 cm writing, 18 lines — incomplete, soverely damaged, the
two last pages are diamond shaped — Javanese seript — European impart paper — 178 leaves
{original Javanecse numbering is incorrect) — loose Javanese leather binding.

Wayarn romance in macapat metre, beginning with the story of the wayan purwa
play Magukuhan, at the end mentioning Sakri, the hero of another wayarn play. The
text has no title.
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The writing is sufficiently clear. The manuscript is written in Central Java. Soegiarto’s
description (translated into German and added to the manuseript} of the text is: “Babad
Paniwa’.

The ms was acquired for the SB. in 1942 (collection Paardekooper).

216 Berlin SB, Ms. or. quart. 2119 § 26.600 (Lit. of Java, I, p. 163)

33 x 21 em outside — 24 x 13 cm writing, 17 lines — Javanese script — Kuropean import
paper — 256 folios (original numbering: 512 pp.) writing — Javanese leather binding, damaged,
loose.

Babad Kartasura, history of the Kartasura period, in macapat verse, beginning
with the end of the reign of Susubunan Magku Rat I1, in the last decennium of the 17th
century, up to the reign of Paku Buwana I, in the first decenniums of the 18th century.

The ms was written in Surakarta in A.J. 1809 (A.D. 1879). The style and the writing
are clear and scholarly. It seems to be a part of the great Babad Tanah Jawi by the
Surakarta scholar Yasa Dipura (§ 27.000, Lit. of Java, I, p. 165).

A German note, a translation of Soegiarto’s description, is pasted on the inside of the
binding. Some names and Chinese characters are written on the backside of the binding,
Probably the manusecript was pawned in a Chinese pawnshop for some time.

The ms was acquired for the SB in 1942 {collection Paardekooper).

217 Berlin SB, Ms. or. quart, 2120 § 28.400 (Lit. of Java, 1, p. 170}

33 % 22 em outside — 27 x 15 em writing, 22 lines — Favanese script — thin paper of poor
quality — 624 pp. {original numbering: 1065-1676} writing — recently bound in half linen (light
brown).

Pustaka Rajain Ragga Warsita style, in prose, fictitious epical history of the war of
Korawas and Pandawas (Brata Yuda), referring to the year 138/164 of Rapga
Warsita’s invented chronology (solar and lunar years). The text begins and ends abrupt-
ly.

The last page contains a note to the effect that the manuseript is volume 4 (of a great
work), eontaining 26 koras's (quires), from koras 51 up to koras 76, and that its title is:
Maha Darma.

The ms contains a part of a version in Ranga Warsita’s Pustaka Raja style of the
Javanese Brata Yuda epic, enlarged and embellished with descriptions of battle scenes
and conversations of heroes in a highly artifical would-be 0ld Javanese idiom.

The writing is unscholarly cursive Surakarta script. Many pages are difficult to read
because the ink eroded the paper, making blurs.
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A German note, containing a translation of Soegiarto’s description, is pasted on the
inside of the binding.
The ms was acquired for the SB. in 1942 (collection Paardekooper).

218 Berlin SB, Ms. or. quart, 2121 § 24.710 (Lit. of Java, I, p. 152)

34 x 21 cm outside — 28,5 x 17,5 cm writing, 21 lines — Javanese script — European import
paper — recently bound in half linen, half marbled paper (reddish).

Babad Empu, legendary history of Javanese armourers, makers of crisses, in
macapat verse, mentioning in the beginning the birth of kyahi Jegya, and éempu
Ramadi, and at the end empu Supa. The tale of Senapati of Mataram meeting with the
Ratu Lara Kidul, the goddess of the Southern Ocean, is inserted. Introduction and
conclusion of the text are missing.

The style and the versification are unscholarly. Probably the author of the original text
was a native of a North Coast district (Pasisir). The writing of the ms is sufficiently clear.
It may have been written in the second half of the 19th century.

A German note, containing a translation of Soegiarto’s Dutch description is pasted on
the inside of the binding. Soegiarto’s characterization of the text as a fragment of the
Babad Tanah Jawi, the History of Javanese kingdoms, is inaccurate.

The ms was aquired for the SB in 1942 (collection Paardekooper).

219 Berlin SB, Ms. or. quart. 2122 § 41.670 (Lit. of Java, 1, p. 279)

35 X 22 cm outside — 30-32 cm x 17,5-19,5 em — 37-38 lines writing and drawings —
Javanese and Latin script — thin European import paper — A: 39 pp. and B: 25 pp. (drawings)
- recently bound together in half linen (black).

Descriptions of Crisses: A (p. 3-30): a drawing of a criss blade with indications of its
parts, with Javanese names, and 6 paragraphs containing lists of names of Javanese
armourers, the kinds of steel they used, the shapes of their crisses and the pamor figures
(light coloured steel welded into the blade). In the list of the first paragraph names of
Javanese armourers belonging to 10 localities are enumerated: mount Merapi (empu
Ramadi), Pajajaran, Sedayu, Majapahit, Blambagan, Tuban, Mataram,
Pajay, Madura, Kudus. P. 31-39 contain Javanese notes written in Latin script
referring to the legendary origin of the Majapahit crisses called Segara Wedan and
Condon Campur. The latter is said to have been made by empu Ramayadi. Two
lists of titles of Javanese books are added.

Part B (25 pp.) contains the same 6 paragraphs with slight differences in the names and
the numbering.

The two parts were written by two scribes and joined afterwards to make one volume.
The writing of both scribes is cursive and clear.

220



Berlin Staatsbibliothek, Manuscripti orientales, quarto 220

They wrote probably about 1900.

A German note containing a translation of Soegiarto’s Dutch description is pasted on
the inside of the binding. The ms was acquired for the library in 1942 (collection
Paardekooper).

220 Berlin SB, Ms. or. quart. 2123 § 25.620 (Lit. of Java, I, p. 160)

34,5 x 22,5 cm outside — 26,5 X 15,5 cm writing, 27 lines — Javanese script — thin European
import paper — 317 pp. writing (original numbering) — recently bound in half linen (light
brown).

Babad Pajajaran-Démak, legendary history of Javanese kingdoms containng
tales referring to the Holy Men of Islam (the Walis) and the Muslim Kings of Demak
(16th century) in macapat verse. The text ends abruptly in the episode of the death of
Arya Panangsan, the ruler of Jipay, who was the murderer of the King of Demak.

The style and the script belong to the North Coast districts (Pasisir). The writing is
executed carefully, though the versification is not always correct. The stanzas of the
cantos are given numbers (European numbering), which is an exception in Javanese
manuscripts.

The manuscript was probably written about 1900.

A German note containing a translation of Soegiarto’s Dutch description is pasted on
the inside of the binding.

The ms was acquired for the library in 1942 (collection Paardekooper).

221 Berlin SB, Ms. or. quart. 2124 § 23.160 (Lit. of Java, I, p. 143)

29 x 20,5 cm outside — 22 x 15 em writing, 22 lines — damaged, dirty — Javanese script —
brown treebark paper, the worse for use, curled corners — 46 leaves (original numbering) no
binding.

Aji Saka, mythological tale in macapat verse concerning the beginning of Javanese
civilization. The tale mentions Aji Saka’s birth in Mesir (his father was Banban
Durjana and his grandfather Hyan Antaboga, the chthonic dragon, his grandmother
pegawan Kures) and his youth in Mecca as a pupil of Muhammad, containing
chronograms (sankale’s, Kenden hills), up to the foundation of Medan Kamulan.

On leaf 19 another Aji Saka text begins (also in macapat verse) referring to the King
of Rum giving the order to settle people in Java, continuing with mythical and fairy
tales (the snake Naga Linlun).

On leaf 27 begins a number of smaller text, the list of chronogram words (rupa
candra sasi nabi sasadara) in macapat verse,

didactic and mystical poems (suluk Pléncun,leaf 31), and Niti Praja, on statecraft
(leaf 30a).
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Alist of chronograms,also in macapat verse, beginning with the year 1000 A.J. up
to the year 1691 A.J. (i.e. 1765 A.D.) occupies leaf 37-42 (see § 25.410).

The last leaves contain the list of the Spirits of Java (Lélémbut), and the didactic
poem Séwaka.

The script is cursive, Central Javanese, written regularly and carefully. The ms is
difficult to read becaunse the treebark paper is brown through age.

A recent copy of the beginning of the ms, written on European import paper (water-
mark Pro Patria), is added (only 6 pp., 16x 12 em writing, 15 lines).

The German translation of Soegiarto’s Dutch deseription of the ms is also added. The
description {“Erzahlung iiber Ontaboga und Pegawan Karés”, without mentioning Aji
Saka) is deficient.

The ms was probably written before 1808 AT, (cf. codex Berl. SB. Or. quarto 2129,
Rama Kling, also a treebark ms). It was acquired for the SB. in 1942 (collection
Paardekooper).

222 Berlin 8B, Ms. or. quart. 2125 § 17.110 (Lit. of Java, 1, p. 106}

33 x 21 em outside — 30 X 18 cm writing, 48 lines — damaged, loose leaves — Javanese script
— European import paper, lined — 67 pp. {original numbering} — bound in (originally) white
cotton textile, dirty through age.

A (p. 147): Nit1 Sruti, didactic poem, moralistic, in macapat verse, original text
{called kawi) provided with a literal translation using modern Javanese words and
moreover a modern Javanese prose paraphrase, written in three columns side by side. See
the facsimile of the title, Plate 25,

B (48-67 p.): Darma Wasita, didactie and moralistic maxims in prose (noko idiom)
208 paragraphs, by C.F. Winter (edition: 1855, translation of a Duteh moralistic tract,
see § 18.510).

The writing is good, of the cursive Surakarta type called Pasar Kliwon script {after the
ward of the town where many scribes had their houses). The scribe’s name was Wiradat,
he worked for a noble lady. radén ayn Amor Saputra. On the outside of the binding the
name of the text, “Sérat Paniti Surti”, and the name of the owner, “kagunanipun
bandara radén ayu Amun Saputra”, arc written in ornamental Javanese characters. The
manuscript was written in A.J. 1824 (1884 A.D.). According to an inscription written
with purple ink and signed “*Purbadipura’ it was presented by that scholar (the father of
the well-known professor Poerbatjaraka, of Batavia/Jakarta) to Mr. L.B. Paardekoo-
per. at the time Assistent Resident of Blora (Central Java).

The ms was acquired for the SB. in 1942 (collection Paardekooper).
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223 Berlin SB, Ms. or. quart. 2126 § 42.000 (Lit. of Java, I, p. 283}

34 x 21 em outside — 29 x 17 em writing, about 40 lines, in eolumns — Javanese script —
European import paper — 20 pp. (original numbering: 593-612) — bound in half linen, half
marbled paper {purple).

Calendar referring to Javanese and Arabie chronology, indicating the initial days of
Javanese wukn weeks and months through a number of years. The manuseript containg
several notes on chronological caleulations, on leap-years (fahun wintu) etc..

and also a list of aksara buda, archaic characters, to be used for secret writing. The
characters are not identical with the real old buda or gunwng script which is found in
palmleaf manuscripts (see § 45.050).

The codex SB. Or. quarto 2126 is a fragment talen out of a large book on chronology.
In the beginning the paragraph number 111, and the paragraph title Palak Pawuryan
Wuku are mentioned. Palak is a Javanese corruption of Arabic falak, star. Astronomy is
not mentioned in the text, though. The meaning of palak in Javanese is faded to
chronological calculation or divination. The manuscript was probably written about
1500.

A German transtation of Soegiarto’s deseription of the ms is pasted on the inside of the
binding.

The ms was acquired for the SB. in 1942 {collection Paardekooper).

224 Berlin SB, Ms. or. quart. 2128 § 41.950 (Lit. of Java. T. p. 283)

34 x 21,5 cin outside — 27 X 17 em writing, and drawings — Javanese seript — European
import paper - 40 pp. writing, each p. containing schematical squares or lozenges and
schematical incomplete human figures — bound in half linen, half marbled paper, purple.

Divination tables, means to find auspicious or inauspicious days and hours for
intended activities. The conjunction of items belonging to the different chronological
systems known in Java is the basis of the caleulations. The systems described in the text
are called Palak Miladuni Pafica Buwana. Palak Jarak Malékatan and
Palak Raja Pati Dina. Palak means caleulation in Javanese (see SB. Or. quarto
2126), and miladuni is a Javanese corruption of laduni (with Me). a Kur’anic expression
referring to secret knowledge reserved to God. The name Malékatan {Angel) divination
belongs to the schematical incomplete human figures in the manuscript. Each figure
misscs one limb or part of the body ; the missing part is called suwung (empty): anything
or any activity connected with this part iz particularly ominous on the indicated times.
The Arabic loan words are indications of the influence of Arabic Tslamic influence on the
development of Javanese divination systems.

A German translation of Soegiarto’s deseription of the manuseript is pasted on the
inside of the binding.

The ms was acquired for the SB. in 1942,
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225 Berlin SB, Ms. or. quart. 2129 § 31.068 (Lit. of Java, I, p. 244)

27 X 20 cm outside — 20 x 14,5 cm writing, 19 lines — two initial pages have diamond shaped
geometrical decorations, polychrome, red and blue, forming frames of the writing (10 X 6 cm,
9 lines) — severely damaged — Javanese script — treebark paper, brown, the worse for use,
curled corners — 175 leaves (original numbering, in ornamented circles in the left-hand
margins) — no binding.

Rama Kling, epical poem in macapat verse, beginning with the tale of king Dasarata
and queen Balwandari, according to a popular version of the old epic. The interpretation
of the chronogram which forms the first line of the initial stanza : rupa cala guna nir) buta
wil, is uncertain (16 [?] 71 A.J., i.e. 1746 A.D.).

The script is of the cursive East Pasisir type. The idiom and the spelling show also East
Javanese particuliarities. The king of Ngalenka, in Central Javanese texts mostly called
Rahwana, is called Rawona in this manuscript. The writing is done carefully and
regularly. The initial marks of the cantos are decorated with a flowery design in red and
blue.

The fly leaves at the beginning of the manuscript contain some Javanese notes on
private matters which are almost illegible. The mention of a sum of money noted in
Spanish reales confirms the accuracy of the surmise that the manuscript dates from
the 18th century (cf. codex Berl. SB. Or. quarto 2124), also a treebark ms.

The ms was acquired for the SB. in 1942 (collect. Paardekooper).
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226 Berlin SB, Ms, or. fol. 401

30,5 x 22 em outside — 25 % 16 em writing, about 16 lines — damaged, but not seriously -
Javanese and Arabic script, mixed — white treebark paper, polished — 241 leaves (original
numbering) — Javanese worked leather binding, afterwards repaired with a leather back.

Book of notes, miscellaneous contents, written by several seribes through a number
of years. The manuscript contains many private notes with dates in the second half of the
18th century mostly referring to births, marriages and deaths in the Royal family of
Yogyakarta, beginning with pémut (Nota bene). These notes are sometimes inserted in
the larger texts which form the body of the manuscript, The most important of the larger
texts are:

1: {leaf 1-31), Ménak Amir Hamza tales in macapat verse, beginning with king
Nurséwah {in other texts called Nurséwan), see § 30.461 (Lit. of Java, I, p. 212).

2: (leaf 32a~41): Undan-undan, Paréntah,in prose. Ordinance of the first Sultan
of Yogyakarta, referring to good behaviour of courtiers ete., dated A.J. 1691 (1773 A.D.),
see codex NBS 75-VI (Lit. of Java, I11, p. 728 and § 47.940).

3: (leaf 43-45): Babad Sankala in macapat verse, very short version, see § 25.400
{Lit. of Java L, p. 156).

4: (leaf 47a-73): Tale of king Taju Salatin’s righteous judgment on his son who
killed a calf, in macapat verse, see codex NBS 56-VI and LOr 5766 (Lit. of Java, 111, p.
723 and p. 339, and § 16.510). Inserted are 11 Ieaves (bound upside down) containing part
of 2 Babad Kartasura in macapat verse, written badly, nombercd 60-71 (see §
26.610).

5: (leaf 73b-78, bound upside down); Babad Kartasura in macapat verse, another
cpizode.

6: (leaf 79-83}): Séwaka, didactic moralistic poem, in macapat verse, fragment {see §
17.610).

7: (leaf 84-140, bound upside down): Babad Kartasura in macapat verse, anocther
episode.

B: (leat 141la): Arabic Creed, and beginning of an Arabic text on miracles, al
Muhtasar al Magma® ‘Aga’ib.

@ (leaf 142-143): Note on the fees due to the Pradata court of justice on various
occasions {in Spanish real currency, § 47.920).

10: (leaf 145a-162): Niti Sruti, didactic poem on statecraft, with additions written
by nabehi Jaya Santa, according to the colophon (see § 17.110).

11: (leaf 162-164): Séwaka, didactic moralistic poem, fragment (see § 17.610).

12: (164-192, upside down): Babad Kartasura in macapat verse, another episode.
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13: (leaf 195a—-196, npside down): Suluk santri Bodo Jati, mystical poem in
macapat verse (see § 14.910).

14: (leaf 202-239): Kuntara and Surya IJalam, books on Javanese law in prose,
two texts, passages writéen turn by turn on the same page, Kuntara in Arabic script and
Surya IJalum in Javanese script, most confusing. The books are related as to their
subject-matter but the texts are not identical {see Lit. of Java, L, p. 308, § 47.410).

The ms was written by scribes who belonged to the Yogyakarta Court personel,
probably in the last decades of the 18th century.

The writing ist mostly large and clear. The orthography is oiten faulty. All texts except
those where Arabic script is mentioned are written in Javanese script.

Some white European paper leaves are inserted in the old binding before the treebark
leaves. They contain some old German notes on the contents of the manuscript. 1t is
deseribed as “Javanische historische Gedichte... und vieles andere, manches in arab.
Schrift”. The German notes are written in old-fashioned German script. Moreover the
paper leaves contain an old English description of the contents of the ms, describing it as
“A collection containing Hanbiya, the story of the Chinese war and so more™.

The manuscript was acquired for the SB. about 1849. Cf. SB. Or. quarto 349 {f., actavo
173 ff.

227 Berlin SB, Ms. or. fol. 402

32 x 21 em outside — 24-26 cm X 17-18,5 em writing, 17-18 lines - severely damaged,
holes caten by ingects, all through the book - Javanese and Arabic seript, mixed — treebark
paper, rather light-colourcd — 414 pp. -- vriginal Javanese leather binding, stamped, very much
damaged. back 1s lost.

Compilation of old didactic and philosophic texts, mostly fragments, some provided
with explanations in Javanese prose:

1 {p.2-14.in Arabic script): Javanese text onlegal proceedings (padu) and criminal
law, fragment. The first page, which is pasted to the binding, belongs also to this text.
Influence of Islamie law is apparent. In a note written in Javanese script at the bottom of
p. 14 the year AJ. 1661 (i.e. 1736 A.D.)is mentioned as the date of the writing of the ms.
It belonged to pagéran Purbaya (evidently still in the Kartasura period), sce § 47.500.

2 (p. 14-33 in Javanese script): Paniti Sastra, moralistic maxims, Old Javanese
text in Indian metres, provided with Javanese paraphrases and explanations (see Lit. of
Java, I, § 17.010, p. 105).

3 (p. 53-57): List of chrenogram words (rupa candra sasi nabi sasadara), with
explanations (see Lit. of Java. 1, § 46.350, p. 300).

4 (p. 57-81): Dasa Nama, Javancse dictionary of difficult words found in literature
{often Old Javanese), explained in 18th century Javancse, in macapat verse, also called
Kérata Basa (see no 5).

5 (p. 81-84): Caraka Basain macapat verse, containing descriptions of some of the
most important personages of the wayar purwa cycle {Bima ete.), with their various
names and qualities (see Lit. of Java, I, §§ 45.300 and 45.340, p. 2986).

226



Berlin Staatsbibliothek, Manuscripti orientales, folio 298

6 (p. 85-219): Jaya Lénkara wularn, romance with inserted didactic passages, in
macapat verse (see Lit. of Java, I, § 30.821, p. 230). The two initial pages were meant to
be provided with ornamented frames, but they were not executed. The pages have only 9
iines (12 x 9 em), beginning: awignam astu nama sidém.

7 (p. 220-240): Séwaka, moralistic lessons in macapat verse (see Lit. of Java, I, §
17.610, p. 108).

8 (p. 241-340): Anlin Darma, Islamic romance in macapat verse (see Lit. of Java, I,
§ 30.701, p. 224). The two initial pages were meant to be provided with ornamental
frames, but they were not executed. The pages have only 10 lines (149 cm). The text
ends abruptly.

9 (p. 341-376): Johar Sah, Islamic romance in macapat verse {(see Lit. of Java, I, §
30.571, p. 221). The text ends abruptiy.

10 {p.376-414, in Arabic script): Notes on Javanese faw, cases of misdemcanours and
their penalties, and explanations of cryptic expressions, apophthegms referring to law,
kinds of witnesses etc. (see Lit. of Java, 1, § 47.000, p. 305). The initial page of this text is
lost.

I1 The last pages (pp. 377—"76) contain some inserted notes on divination referring to
eclipses {grahana), sce § 41.950.

The ms was written by various scribes belonging to the Kartasura Court which
flourished in the first half of the I18th century. The Javanese script is of the antigue
quadratic type, written carefully. The Arabic script i3 ungraceful, which is often the case
in Javanese manuscripts.

Some white European paper leaves are inserted, pasted to the first loose treebark leaf.
They contain some old German notes on the contents and the idiom of the manuseript,
which is described as: “Javanische Gedichte und anderes, einiges in arabk. Schrift”. The
German notes are written in old fashioned German script.

The manuscript was acquired for the SB. about 1849.

228 Berlin 8B, Ms. or. fol. 405 § 31.150 (Lit. of Java I, p. 251)

33,5 % 21 em, outside — 36 x 15 em writing, 15 lines — Javanese script — Duteh import
paper, watermark Pro Patria — 50 pp. (without numbering) recently bound in brown paper,
stamped with crest of arms.

Libretto of a ballet called Béksa Jébéy, performed at the Yogyakarta Court. The
leaves are in disorder (mistake of the binder). The beginning is found on p. 33 (bound
upside down). Several leaves, written in cursive script, are inserted and attached to the
original manuscript. The text contains the descriptions of the dancers and the narrative
of the play, both in rhythmic prose in theatrical style, to be said by the dalay, the wayar
performer, and moreover indications of the gamelan music to be played. The play is said
to be taken from the Surya Raja, a book written by the second King of Yogyakarta,
Aménku Buwana IT (reigned 1793-1828), while stil crown-prince. The subject-matter
of the ballet is a fight fought chiefly by female warriors. The parties in the war are called
realms of Java and the oversea realm of Endra Buwana. The narrative part of the
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text contains a great number of names of princes, princesses and countries. It seems
possible that the tale contained an allusion to Yogyakarta dynastic history of the second
half of the 18th century, but it is difficult to specify the correspondence.

Probably the dancing was executed exclusively by women. No talking or singing of the
dancers is mentioned.

Jébép is the name of a small shield to be kept in the left hand; it is, in a stylized shape,
one of the stage properties of the Javanese ballet (sec Pigeaud, “Javaanse Volksvertonin-
gen”, 1935, Register).

The script of the original text is good quadratic Yogyakarta kraton script. The text
was corrected and amplified in several places.

Some Furopean paper leaves are included in the binding. They contain only a note,
writtenr in old-fashioned German scripé, describing the text as: “Javanisches Gedicht™.

The two mss Berl. SB. Or. folio 405 and 406 have counterparts in the collection
Javanese manuseripta in the British Museum in London: BM add Ms 12325 B 1 and B 2,
called Béksa Jémparir and Béksa Jébéy, mentioned in M. C. Ricklefs's Inventory of that
collection, published in BKI, vol. 125, 1969, p. 252. The librettos in Berlin and in London
sectn to differ on some points. Dr Ricklefs has ascertained that the plots of the ballets
were borrowed from the Surya Raja, a phantastical history in macapat versc, composed
by the crown-prince of Yogyakarta (later to be Sultan Aménku Buwana I1)in 1774 A.D.
Dr Ricklefs saw the probably oldest copy of this book in the Royal residence of
Yogyakarta, where it is worshipped as a heirloom. He is preparing an exhaustive study of
the Surva Raja.

The two mss Berl. SB. Or. folio 406 and 407 were acquired for the SB. about 1849,

226 Berlin 5B, Me, or fol. 406 § 31.150 (Lit. of Java, I, p. 251)

35,5 x 22,5 em outside — 25 x 15 em writing, 15 lines — Javanese script — Duteh import
paper, with watermark C. & H. Honig -- 119 pp. {(without numbering) — recently bound in
brown paper, stamped with crest of arms.

Collection of librettos of Yogyakarta Court ballets called Béksa Jémparin and Béksa
Jébéy. The ms contains:

1: (p. 3-34): Békea Jémpariy libretto, mentioning a war of the kings of Bafijar
Binagun and Java, and female warriors of Java. Jémpariy (arrow) refers to the arma-
ment.

2: (p. 35-77): Jébéy libretto, same text as codex SB. Or. folio 405.

3: (p.78-85): Beksa Jeémparin libretto, mentioning stanzas in macapat verse to be
sung as accompaniment in various scenes of the play.

4: (p. 85-93): Beksa J&béy libretto, mentioning stanzas in macapat verse to be sung
as accompaniment in various scenes of the play.

5: (p. 93-99): Sindén J&bén, mentioning songs in Old Javanese verse to be sung as
accompaniment in various scenes of the play.
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6: (p. 100-104): Music and songs belonging to a performance of four Srimpi dancers
and the Lanén Kusuma group in the kraton of Yogyakarta, attended by the Sultan,
mentioning a date in A.J, 1734, i.e. A.D. 1807. The Srimpi dancers fired pistols.

7: (p. 106-115): Music and songs beionging to a performance of the Bédaya Sémay
dancers at the Yogyakarta Court.

&: (p. 115-119): Music and songs belonging to a performance of the Bedaya Pankur
dancers at the Yogyakarta Court.

The seript is good quadratic Yogyakarta kraton script, written carcfully. The writing
was correeted in a few places. Sec the facsimile of the initial page, Plate 21.

Some European paper leaves are included in the binding. They contain only a German
note, a transliteration of the title: "*Kagengngan dhalem serrat konda beksa Djemparing
kalih heksa Djebeng hingkang sampun dhadhos kersa Dhalem ; Javanisches Gedicht”.

See the note on some manuscripts in the British Museum, appended to the description
of SB. Or. folio 405.

Both the mss folio 405 and 406 were acquired for the SB about 1849.

230 Berlin 3B, Ms. or. fol. 410 § 13.760 (Lit. of Java, I, p. 75)

44 > 3,5 cm outside — 40 x 3 em writing, 4 lines — damaged, several leaves arc broken —
Javanese script — 33 single cut palinleaves, dark through age, between blackened bamboo
boards — preserved in a cardboard box, together with 411 and 412.

A (leaf 1-18): Darma Sunya, Old Javanese didactic religious poem in Indian
metres. The colophon, mentioning a wandsrama, is difficult to read.

B {leaf 19-22): Darma Putus, Old Javanese didactic religious poem in Indian
metres (see Lit. of Java, I, 13.720, p. 74). The colophon contains a chronogram indicating
the Saka year 1535 (i.c. 1613 A.D.). See the facsimile, Plate 14,

G (Leaf 23-25): Old Javanesc religious poem in Indian metres, ode in praise of Wisnu
and Rama. Probably the text is a fragment taken from a larger poera. No introduction
nor colophon.

D (leaf 26-31): Old Javanese didactic religious and moralistic poem in Indian metres,
mentioning i.a. Siwa, and Suyudana, an epic hero. Probably the text is a fragment
taken from a larger poem. No introduction nor eolophon.

The seript belongs to the so-called gunugy or buda type (see Lit. of Java, TTI, p. 22-23).
On the whole the writing is done carcfully, but parts of the text are difficult to read on
account of discoloration of the palmleaves through age.

The manuscript was written in Java in the beginning of the 17th century. It belonged
probably to the library of a man of religion residing in a secluded settlement somewhere
in the hills, who still adhered to pre-Islamic tenets at a time when Islam was already
accepted as the true faith by the ruling classex and the principal kings all over Java.

See the deseription of the Darma Patafijala text written with so-called bude script
in the Schoemann collection: Berl. Schm. I, 21. The Darma Patafijala manuscript is of
Central Javanecse origin.
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The three codexes Or. folic 410, 411 and 412 were acquired for the SB. in 1850, They
were registered as nos 3325, 3326 and 3327 at the time.

231 Berlin 3B, Ms. or. fol. 411 § 10.820 (Lit. of Java, T, p. 55)

4] x 3,5 em outside — 36,5 x 3 cm writing, 4 lincs — Javanese script - 26 single cut
palmleaves, dark through age, between blackened bamboo boards preserved in a cardboard
box, together with 41 and 412.

Book of notes, miscellaneous, in Old Javanese, containing a great number of incanta-
tions of spirits, male and female, who are given the predicates kaki and nini, prayers
for assistance in difficulties, and restoration to health. Several incantations were probably
in use with magicians.

The last four leaves of the ms are turned about. They contain an Old Javanese poem in
Indian verse, speculative religious, mentioning epic heroes, with reference to the soul
{suksma). No introduction nor colophon.

The seript belongs to the so-called gunuy or buda type {see Lit. of Java, 111, p. 22-23).
The ms is written rather carelessly. The text is not easy to read. The writing of cod. SB.
Or. folio 412 1s better.

The manuseript was probably written about 1600 A.D. See the description of SB. Or.
folio 410.

232 Berlin 8B, Ms. or. fol. 412 § 40.260 (Lit. of Java, I, p. 271)

30 X 3,5 cm outside — 25,5 x 3 cm writing — damaged, broken leaves — Javanese script — 16
single cut pahmleaves, dark through age, between blackened bamboo hoards — preserved in a
cardboard box, together with 410 and 411.

Book of notes, Old Javanese, on medicines (famba) of complaints and diseases. The
initial leaves contain magic drawings (rajahs) to be used as charms.

The script belongs to the so-called buda or gunuy type (see Lit. of Java, I1I, p. 22-23).
The ms is written rather carelessly. 1t is not easy to read on account of the abbreviations
which are used.

The ms was probably written about 1600 A.D. Sce the description of SB. Or. folio 410.

233 Berlin 8B, Ms. or. fol. 429 § 49.900 (Lit. of Java, I, p. 325}

33,5 x 22 em outside — 32 x 20 em writing — Japanese, Javanese and Singalese script — 9
leaves — Old Duteh paper, watermark : Arms of Amsterdam — recently bound in brown paper
binding, stamped with crest of arms.
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Berlin Staatsbibliothek, Manuscripii orientales, folio 234

Specimens of various oriental types of script: loose characters with indications
of their sounds in Latin seript:

A: Japanese characters, 4 leaves, beginning with a horizontal line, sound: its. In a
Latin note Fora canna and catta canna are mentioned.

B: Javanesecharacters, ! page, Ana — caraka, without and with vowel {i, u, é, 0)
and — r. The type of the script is central Pasisir, 18th century.

C: Singalese characters, extensive list, 10 pp. The last page contains a Latin
dedication written in 18th century ornamental script: “Hasce Litteras ac Syllabas
cingalas in Gratiam Clar. ac Celeb. Viri Adr. Reeland Orient. Ling. Prof. seripsit Ioannes
Croonenburgh, 5.8, Candid”.

Probably the three specimens of oriental seript belonged to the collection of Professor
Reland (mostly written with one e), a well-known eighteenth century orientalist of the
university of Utrecht, The Netherlands (died 1718 A D, see Lit. of Java, 11, p. 870,
BrKMA 6644). Clergymen who had been his pupils sent him letters with curicus pieces of
information about the oriental countries where they worked, probably in the service of
the V.0.C., the Dutch Company of the Indies.

The ms was acquired for the SB. in 1852, 1t was registered as no 3704 at the time. Cf.
SB. Or. quarto 363.

234 Berlin 8B, Ms. or. fol. 435 § 21.730 (Lit. of Java, I, p. 131}

35 x 22 cm outside — 22 ¢ 13 em writing, 15 lines — two initial pages (17 x 9,5 ¢m, 11 lines
writing) have space intended for decoration which was not executed - Arabic seript — Dutch
import paper, watermark Pro Patria — 247 folios {original numbering} ~ provisionally bound
in a thick blue paper binding.

Anbiya, or Carita Satus, the Book of the Prophets, modern Javanese version in
macapat metre of an Arabic history of the Prophets of old, according to the Kur’an.

The manuscript was written in Bagkalan, island of Madura, for the use of a Madurese
captain (kaptin setah, on the General Staff) of the Netherlands East India army (the
Kuwmpéni, Company) who had served in Makasar, Ambon and Paday, in Bétawi (Batavia)
and Méntaram. The scribe, apparently the captain’s brother-in-law, was a pious haji, called
Samsu’d-Din. Perhaps the writing of the edifying religious book for the use and at the
cost of the soldier who had fought in the service of the infidel Kumpéni and came home
safe and a rich man, was considered to be an atonement for hig sin of wordliness.

The Arabic writing is vocalized throughout. The writing is not very good but on the
wholc sufficiently clear. The orthography is deficient. See the facsimile, Plate 27.

On the flyleaf a small German note is affixed, referring to the Arabic seript, called Pégon
seript, and the contents of the manuscript (“Erzihlungen von mehreren Propheten, von
Jusup, Musa, Jesus, Muhammed ete.”’).

The colophon does not contain the number of the year of the writing. Probably the
manuscript was written in the first half of the 19th century.

The three codexes Or. folio 455, 456 and 457, were acquired for the SB. in 1852. They
werc registered as nos 4028, 4026 and 4027 at the time.
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235 Berlin Staatsbiliothek, Manuscripti orientales, folio

235 Berlin 8B, Ms. or. fol. 456 § 30.857 (Lit. of Java, I, p. 233)

29,5 x 3,5 cm outside — 25 X 3 em writing, 4 lines — damaged, incomplete, beginning and
conclusion are missing - Javanese script — 103 palmleaves (original numbering, several
numbers are skipped, or the leaves are lost) -~ round bamboo boards, bare and worn.

Damar Wulan, historical romance in macapat verse, Hast Javanese version.

The script is large cursive, rather boorish, East Javanese. The manuscript was proha-
bly written in the first half of the 19th century. See the description of $B. Or. folio 4355,

236 Berlin SB, Ms. or. fol. 437 § 30.520 (Lit. of Java, 1, p. 217)

38 ¥ 3,6 cm outside — 32 X 3 om writing, 4 lines - Javanese script — 159 palmleaves
(numbering in disorder) — wooden boards, profiled, originally coloured black and red.

Y usup romance, history of Joseph in Egypt according to the Kur’an, East Javanese
version in macapat metre.

The beginning of the text is extraordinary: “punika nomér i) tahun 1830”". This must
be 1830 A.D. The subsequent text seems to be conform with the well-known East
Javanese Yusup romaice.

The leaves of the manuseript are in disorder, perhaps there are several doubles. The
script is good East Javanese, written by various seribes. See the description of SB. Or.
folio 455,

237 Berlin 8B, Ms. or. fol. 481 § 12.010 (Lit. of Java, I, p. 66)

40-50 cm X 3—4 cm outside — 26—47 cm X 2,5-3,5 om writing, 3-5 lines — several leaves are
split and broken — Balinese script — 10 (“A”) + 5 (*‘B”) + 3 (*C”) double palmleaves on
strings running through holes in the left-hand upper corners.

A: (10 palmleaves, with numbering], long incantation in prose mentioning the
places occupied by gods, goddesses and spirits in the human body, beginning with an
explanation of the genesis of human individuals. The idiom is rather popular Javano-
Balinese. The writing is sufficiently clear. The leaves are of unequal length, and the first
leaves have only three lines of writing instead of the usual four. The label “‘Malabar™
pasted on the third palmleaf is a mistake.

B: (5 palmleaves without numbering): B-1 (2 palmleaves}), B-2 (2 palmleaves) and B-3
(1 palmleaf): Javano-Balinese prose texts, short librettos belonging to Balinese theat-
rical dancing performances (arja). Cf. Berl. Schm. III, 75-9 and Berf. SB. Or. fol. 1194~
1,2,3. Arjuna {cailled R&juna) and Bima are the principal actors. The texts contain the
speeches which filled the intervals of the dances, and introductory descriptions, all to be
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Berlin Staatsbibliothek, Manuscripti orientales, folio 238

recited by the dalay, tho stage-manager and conductor of the gamélon orchestra. The
idiom is theaftrical Javano-Balinese. The writing is slipshod, not easy to read (see §
30.330, Lit. of Java, I, p. 204).

¢: (3 palmleaves. with numbering, damaged, split and broken), fragment of the
Warga Sariromance {Lit. of Java, I, p. 200, § 30.245), a visit to a darma, the residence
of a2 man of religion, in macapat verse. The idiom iy poetical Old Javanese. The writing is
sufficiently clear.

The manuscript was acquired for the SB between 1855 and 1864

238 Berlin SB, Ms. or. fol. 568 § 29.200 (Lit. of Java, T, p. 173}

34 x 22 em outside — 23 x 13 em writing, 1.6 lines — Javanese script — thin import paper —
181 pp. writing (and many blank pp.) - neat Javanese worked leather binding with flap.

Historical notes, diary of events which oceurred in Bagélén in the middle of the 19th
eentury, in macapat verse. The ms has a German title: “Historischer Uberblick iiber die
FEreignisse in der Provinz Baglan auf Java wihrend der Ambtstihrung der Residenten
Jhhr. I.G.0.8. von Schmidt auf Altenstadt, R. de Filiotaz Bousquet und AW, Kinder de
Camarecq wahrend der Jahre 1830-1862 bearbeitet von Raden Adi Pati Tjokro Negoro,
Regent von Purworedjo in Baglen. Besuch des Hoerzogs Bernhard von Sachsen Weimar in
Baglen”.

The text contains mainly notes on official and social meetings of Javanese and Dutch
civil and military officers in Purwaré&ja, without introduction nor conclusion. Probably
the German title was added at the request of the Regent at the time when he offered the
manuscript as a present to the Duke of Sachsen Weimar, who served the Netherlands
East India Government as a commander-in-chief of the colonial troops.

The writing is very clear quadratic. The style is rather dry. Remarkable are the
passages which contain the texts of Malay conversations of the Regent with the Dutch
officials.

They are in the well-known Malayo-Javanese idiom (Bazaar Malay).

Cakra Négara of Purwargjs had fought in the Java war on the side of the Dutch
Government against Dipa Nagara. He is the author of a Javanese history of the Java war
(Babad Dipa Nagara) usually called Bukn K&duy Kébo. Kédury Kébo is the original name
of the village which was called Purwaréja when it was made the residence of a Regent;
see Lit. of Java, IT, p. 35, LOr 1823.

The manuscript was acquired for the SB. in 1864. It was registered as no 9250 at the
time.

239 Berlin SB, Ms. or. fol. 965 § 30.003 (Lit. of Java, T, p. 177)

64 % 3,56 em outside — 49 x 2,56 em writing, 3 lines — the leaves are bent double in order to fit
in the cardboard box where they are kept, damaged — Balinese seript — 22 double palmleaves
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240 Berlin Staatsbiliothek, Manuseripti orientales, folio

on a string running through holes in the left-hand upper corner, the right-hand ends of the
leaves are cut obliquely.

Old Javanese Ramdayana in Indian metres. fragment containing lessons on good
behaviour. The Old Javanese text is provided with Balinese glosses written above and
under the line and connected with the glossed words by meandering lines of small dots.

The writing is small and not easy to read. The warping of the leaves makes the
manuscript difficult to handle.

The ms was probably written in the middle of the 19th century.

The three codexes Or. folio 865, 966 and 967 were acquired for the SB in 1864. They
were registered as nos 9247, 9248 and 9249,

240 Berlin SB, Ms. or. fol. 966 § £5.370 (Lit. of Java. [, p. 206)

37 X 3,5 em outside — 31 x 2,5 em writing, 4 lines — damaged, kept in a cardboard box
together with 965 and 967 — Balinese script — 21 single palmleaves strung between two black
spotted bamboo boards.

Glossary, 0Old Javanese words and short sentences with Javano-Balinese explania-
tions, without introduction nor conclusion. apparently loose notes, taken from glosses
found in a glossed Old Javanese text.

The writing is slovenly, the orthography is deficient.

The ms was probably written in the middle of the 19th century. See the description of
Or. folio 965.

241 Berlin SB, Ms. or. fol. 967 § 21.730 (Lit. of Java, I, p. 131)

28 x 3,5 em outside — 22,5 x 2,5 em writing, 3 lines — damaged, kept in a cardboard box
together with 965 and 966 — Javanese script — 49 single palmleaves strung on a string between
two white wooden boards.

Kadis {Arabic Hadith), edifying Anbiva tales. in macapat metre. mainly referring to
Adam and his sons, and the angels, without introduction nor conclusion.

The leaves are in disorder, some leaves are missing. The script and the idiom arc East
Javanese, rather rustic.

The seribe made many mistakes, and his knowledge of Arabic was poor.

The manuscript was probably written in the middle of the 19th century. See the
deseription of Or. folio 965.
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242 Berlin SB, Ms. or. fol. 1194-1 § 30.330 (Lit. of Java, I, p. 204)

41 x 3,5 ¢m outside — 23 % 2,5 em writing, 4 lines — kept in a big cardboard box together
with the following mss (1194) - Balinese script — 14 double palmleaves strung on a string
running through holes in the left-hand upper corners.

Libretto or handbook {Javanese pakém) of a theatrical performance, Javano-
Balinese idiom. The play is an episode of the endless struggle of Korawas and Pandawas;
prabu Salya is mentioned. The descriptions and narvatives to be recited by the daley are
given in extenso. Probably the text belonged to a leader of an arja troupe, dancers
whose theatrical performances represented plays which in Java would be called wagyan
purwe plays. Cf. Berl. Schm. 111, 75-9, Berl. SB. fol. 481-B, and fol. 1194—(10) and —{12).

The writing is rather slovenly, showing several mistakes. The idiom is Javano-Bali-
nese, the prose style is theatrical showing Old Javanese and also Balinese words and
grammatical constructions. Several abbreviations probably referring to various scenes of
the performance are in use in the handbooks 11941, 2, 3. The manuseript is difficult to
read becausc on most leaves the seratched writing is insufficiently blackened.

The manuscript was probably written about the middle of the 19th century.

The fourteen palmlcaf codexes Or. folio 1194-(1-14), collected in one box, were
acquired for the SB between 1864 and 1878,

243 Berlin 8B, Ms. or. fol. 1194-2 § 30.330 (Lit. of Java, 1, p. 204)

45,5-34,5 em % 4--3,5 cwn outside — 39-28 em x 3-2,5 e writing, 2 or 3 or 4 lines — keptin a
big cardboard box - Balinese script — 8 double palmleaves of unequal length strung on a string
running through holes in the left-hand upper corners.

Notes on Javano-Balinese theatrical performances, handbook {pakém) referring to
various wayan purwe plays.

The leaves seem to be in disorder.
The writing is small and irregular, difficult to read.
The idiom, the style and the age of the manuscript are as in 1194—(1).

244 Berlin 8B, Ms, or. fol. 1194-3 § 30.330 (Lit. of Java, I, p. 204)

41,5-27 emn x 4-3,5cm outside — 32-20 cm x 3-2,5 cm writing, 2 or 3 or 4 lines — severely
damaged -~ kept in a big cardboard box — Balinesc seript — 7 double palmleaves of unequal
length strung on a string running through holes in the left-hand upper corner,

Notes on Javano-Balinese theatrical performances, handbook (pakém) referring to
various wayap purwe plays. Several leaves are broken, others are probably missing.
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245 Berlin Staatsbiliothek, Manuscripti orientales, folio

The writing is small and irregular, difficult to read.
The idiom, the style and the age of the manuseript are as in 1194—(1).

245 Berlin SB, Ms. or. fol. 1194-4 § 30.002 (Lit. of Java, I, p. 177)

33,6-28,5 cm X 4 cm outside — 24 X 3,5 cm writing, 4 or 3 lines — kept in a big cardboard box,
damaged — Balinese script — 4 double palmleaves of unequal length strung on a string running
through holes in the left-hand upper corner.

Ramayana, Old Javanese epic in Indian metres, two fragments, written by two
scribes.

The writing is sufficiently clear, the orthography is unscholarly.

The manuscript was probably written about the middle of the 19th century. See codex
1194—(1).

246 Berlin SB, Ms. or. fol. 1194-5 § 30.062 (Lit. of Java, I, p. 184)

32 x 3,5 cm outside — 27,5 X 3 cm writing, 4 lines — damaged — kept in a big cardboard box —
Balinese script — 21 single palmleaves, with numbering, strung on a string running through
holes in the centre — without boards.

Bhoma Kawya, Old Javanese epic in Indian metres, fragment, beginning about
canto 89 of the complete text.

The manuscript has a preface written on the outside of the first leaf (an exception),
mentioning as the name of the text: Bhumi Putra, and a date in Saka 1742, i.e. A.D.
1820, as the time of the finishing of the writing.

The writing is sufficiently clear but the scribe made several mistakes. The orthography
is unscholarly. See also 1194—(1).

247 Berlin SB, Ms. or. fol. 1194-6 § 30.312 (Lit. of Java, I, p. 203)

22 % 3,5 cm outside — 17 X 3 ¢m writing, 5 or 4 lines — kept in a big cardboard box — Balinese
script — 5 double palmleaves strung on two strings running through holes in the left- and right-
hand upper corners.

Kidury Paksi, Balinese moralistic poem in old macapat metre (ginada), containing
conversations of various birds.

The text is in the Balinese vernacular interspersed with many Javanese words. The
writing is rather clumsy.
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The manuscript was probably written about the middle of the 19th century. See 1194
(1).

248  Berlin SB, Ms. or. fol. 1194-7 § 40.180 (Lit. of Java, I, p. 268)

34-32 cm X 3,5 cm outside — 29-24 em X 2,5 em writing, 3 lines — kept in a big cardboard
box — Balinese script — 3 double palmleaves of unequal length strung on a bamboo string
running through holes in the left-hand upper corner.

Notes on medicines, Balinese vernacular, fragmentary, written by two persons.

The writing is clumsy. The leaves were probably written about the middle of the 19th
century. See 1194—(1).

249 Berlin SB, Ms. or. fol. 1194-8 § 41.110 (Lit. of Java, I, p. 276)

45,5 X 3,5 cm outside — 39 X 3 em writing, in 4 columns, 1 or 2 or 3 or 4 lines — kept in a big
cardboard box — Balinese script — 4 double palmleaves strung on a string running through
holes 1n the left-hand upper corner.

Physiognomy of fighting cocks, tables containing descriptions of cocks divided into
four groups, according to the colour of the feathers.

The idiom is Javano-Balinese, containing many Balinese technical terms belonging to
the ring of the cock-fights.

The manuscript was probablv written about the middle of the 19th century. See 1194 -
(1).

250 Berlin SB, Ms. er. fol, 1194-9 § 11.270 (Lit. of Java, I, p. 58)

43 X 3,5 cm outside — 34 X 3 em writing, 4 lines — kept in a big cardboard box — Balinese
script — 6 double palmleaves strung on a string running through holes in the left-hand upper
corner. The right-hand ends of the leaves are plaited for firmness.

Tutur, Javano-Balinese prose treatise on the characters of the Pandawas and other
personages of the wayar purwa theatre, and their significance in religious speculation,
beginning with Duryodana, king of Gajahoya (i.e. [Jastina), cf. LOr 9498.

The writing is difficult to read because the leaves are darkened through age.

The manuscript was probably written in the middle of the 19th century. See 1194—(1).
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251 Berlin Staatsbiliothek, Manuscripti orientales, folio

251 Berlin SB, Ms. or. fel. 1194-10 § 11.270 (Lit. of Java, 1, p. 58)

43 % 3,5 em outside — 36 x 3 cm writing, 4 lines — kept in a big cardboard box — Balinese
seript — 2 double pahmleaves strung on a string running through holes in the left-hand upper
cOrner,

Note on Javano-Balinese wayar lore, the play of Salkri, incomplete, the conclusion
is missing. The text is called in the beginning: Tutur Parwa Pandawwa mwah
Korawa.

The writing is irregular but sufficiently clear.

The manuseript was probably written about the middle of the 19th century. See 1194 -
(1) and-(12).

252 Berlin SB, Ms. or. fol. 1194-11 § 12.800 (Lit. of Java, I, p. 69)

48-39 em x 3,5 cm outside — 44-356 cm X 3 em writing, 4 lines — severely damaged, the
right-hand ends of the lecaves are broken off and the leaves are split — Balinese script — 3
double palmleaves strung on a string running through the left-hand upper corners.

Kiduy) Tinkahé dadi Manusa, fragment of a Balinese didactic poem in old maca-
pat metre, mainly on women. Incomplete, the conclusion is missing. It is difficult to form
an idea of the contents.

The idiom is the Balinese vernacular interspersed with many Javanese words. The
writing is sufficiently clear, but the scribe made many mistakes.

The leaves were probably written about the middle of the 19th century. See 1194 (1},

253 Berlin SB, Mas, or. fol. 119412 § 30.330 {Lit. of Java, I, p. 204)

47-39 em x 4 em ~ 37,56-31,5 ¢m X 3,5 em writing, 4 lines — damaged, the leaves are split
and broken at the right-hand ends — Balinese script — 4 double palmleaves of unequal length
strung on a string running through the left-hand upper corners.

Manual (pakém) of a Javano-Balinese wayay purwa play (lampahan) Prabu nin
G(u)wa Krnda, in the beginning mentioning Krsna. king of Dwarawati. As to
idiom, style and age the manuseript is comparable with 1194—(1) and —(10}.

254 Berlin SB, Ms. or. fol. 1194-13 § 49.680 (Lit. of Java, I, p. 323)

25,5-20,5 cm ¥ 3,5-3 em outside — 19-15 x 3-2,5 cm writing, 4 or 3 lines — damaged and
split at the right-hand ends of the leaves — Balinese script — 3 double palmleaves of unequal
length strung on a string running through the left-hand upper corners.
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Lists of names of Balinese men, most of them having the predicate I or Dé—. Some
have one smali circle behind their names, and some have two circles. Probably the list
belonged to the administration or secretariat of some Balinese village association or club.
Cf. Berl. Schm. 111, 74.

The writing is clumsy. The leaves were probably written about the middle of the 19th
century. See 1194—(1}.

255 Berlin SB, Ms. or. fol. 1194-14 § 30.012 (Lit. of Java, T, p. 180)

41-42 em x 3,5 em outside — 35-31 ¢m X 3 ¢ writing, 4 lines — severely damaged, leaves
split — Balinese seript — 28 double palmleaves with original numbering (1-30, many leaves are
missing) strung on a string running through holes in the left-hand upper corner.

Bhiarata Yuddha, Old Javanese epic in Indian metres, fragment, beginning with
canto 9 up to about canto 20.

The writing is difficult to read because the leaves are brown and dirty.

By comparison with the edition and complete texts it appears that the seribe made
many mistakes.

The manuscript was probably written about the middle of the nineteenth century. See
1194-(1).

256 Berlin SB, Ms. or. fol. 2203 § 30.510 (Lit. of Java, L, p. 216}

34,5 x 3,8 em cutside - 26,5 x 3 cm writing, 4 lines — Balinese script — 178 written single
palmieaves, and 3 blanks .- between wooden blocks, painted, vellow diamonds on a red
ground, the four sides of the manuscript are decorated in the same style — beside the string
running through the central holes of the blocks, the right- and left-hand holes are provided
with thin sticks.

Ménak Amir Hamza tale in macapat metre, beginning with an episode where the
princess of Kélan is mentioned. Her father the king ordered the baby son born from her
marriage with Amir Hameza (who had left her) to be thrown into the sea.

The manuscript has a colophon, the year of the writing is not mentioned, however.

The scribe was a native of Lombok, a Sasak. The text contains some interspersed
Malay and Sasak words, but on the whole it is common Javano-Balinese.

The style is homely, using many repetitions.

The writing is done carefully, though the seript is not scholarly. The aksara a (vowel) is
sometimes used in the Sasak way to indicate a hamza.

The care devoted by the scribe to the writing and decorating of this manuscript is
extraordinary. Perhaps it was his pride to own a beautiful book. It was seldom opencd to
be read, judged by its very good state of preservation. Tt was probably written in the
second half of the 19th century.

The manuoseript was acquired for the SB in 1895. It was registered as no 149,
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257 Berlin Staatsbiliothek, Manuscripti orientales, folio

257 Berlin SB, Ms. or. fol. 3159 § 25.200 (Lit. of Java, I, p. 155)

35-21 em X 17-22 cm outside — 30-19 em X 14-18 cm writing, 46-17 lines — damaged, torn
leaves — Javanese script, and Dutch notes — Dutch import paper — 120 leaves, partly folio,
partly 4°, in 6 sheaves — kept in a red cardboard portfolio.

Jaya Baya prophecies, various Javanese and Malay texts, and Dutch notes, mate-
rials for a Dutch article on Jaya Baya. The names of Mr van den Broek and the Resident
of Surakarta Lammers van Toorenburg are mentioned on the last leaf; they lived in the
third quarter of the 19th century.

The first sheaf of papers (A) contains a Malay summary in Dutch script of the Javanese
tradition concerning the beginning of history (the Sultan of Rum).

C, D and F (all three in 4°) contain various Javanese Jaya Baya texts, both in prose
and in verse. The other sheaves contain Dutch notes.

The texts and notes were probably collected and written in Yogyakarta and Surakarta
about 1870. It is not clear who was the original owner of the collection.

It was acquired for the SB, together with the following manuscripts up to Or. folio
3168, in 1912. These codexes were registered as nos 306-315. Cf. SB. Or. octavo 1221 and
quarto 1138 (Schuurman collection).

258 Berlin SB, Ms. or. fol. 3160 § 19.000 (Lit. of Java, I, p. 112)

35 X 22 cm outside — 32 x 14 cm writing, 30 lines — damaged, torn leaves — Javanese script —
Dutch import paper — 104 leaves (10 blank) in 3 sheaves — kept in a red cardboard portfolio.

Bible tales, Javanese prose summary of the contents of the Bible, Old and New
Testament, in 63 paragraphs. The Dutch title is: “Bijbelsche Geschiedenis, Oude Ver-
bond en Nieuwe Verbond”, the author was the Rev. N. D. Schuurman, a minister of the
Dutch Reformed Church.

The writing is difficult to read because the ink is faded. The style is rather stiff.

The text was probably written in the second half of the 19th century. See Or. folio
3159.

259 Berlin SB, Ms. or. fol. 3161 § 10.820 (Lit. of Java, I, p. 55)

35 x 43 cm outside — 31 X 27 em writing (double leaves), 24 lines — damaged, torn leaves —
Javanese script — very thin import paper — 39 folios, folded (numbered 1-78) — in one sheaf —
kept in a red cardboard portfolio.

0ld Javanese religious prose text (Sapta Bhuwana ?) originally written on palm-
leaves in quadratic so-called buda or gunuy script. Modern literal copy on paper made by
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a Javanese scribe, Sastra Kusuma, who imitated the original buda script without under-
standing it thoroughly. Therefore the imitation is imperfect and the original text is
difficult to identify. Probably the palmleaves of the original were already in disorder.

The text scems to be a tutur, Bhuwana Pitu (Sapta Bhuwana) is mentioned.

A number of double leaves of the paper imitation seems to be lost also. In the paper
imitation each folio covers 6 palmleaves (24 lines), and the palmleaves are numbered 16—
239.

Perhaps the seribe Sastra Kusuma was in the service of Dr Cohen Stuart, who was a
conservator of the collection of manuscripts of the Bataviaas Genootschap in Batavia
(Jakarta) in the second half of the 19th century. That collection contains many palmleaf
manuscripts written in buda script. See Or. folio 3159,

260 Berlin SB, Ms. or. fol. 3162 § 46.750 (Lit. of Java, I, p. 303}

35 x 21,6 em outside — 32 x 16 em writing, 31 lines - damaged and dirty, torn leaves —
Javancse script — thin import paper — 15 leaves — kept in a red cardboard portfolio.

Carita Jagat, History of the World, Javanese primer written by a Dutch school-
master, beginning with the Flood, up to Muhammad (called nabi Mahmud}, incom-
plete, the concluding leaves are missing.

The writing is difficult to read, the ink is faded.

The style is rather stiff.

The text was probably written in the second half of the 19th century. See Or. folio
3159.

261 Berlin SB, Ms. or. fol. 3163 A, B, C

34,5 x 21,5 cm outside — 30 < 18 em writing, 26 lines — damaged and dirty — Javanese script
and Dutch thin import paper — 9 leaves - kept in a red cardboard portfolio.

A (4 leaves): (Question concerning Islamie theology, raised by a certain Kaji
Abdullah, a na’id jajar kaji walu (arank in the Court hierarchy) of Kamjahan in Surakarta,
and the answers given by various Surakarta theologians, dated A.J. 1796 {1867 A.D., see
§ 16.030). Kamé&jahan might be a krama substitute for Kapatihan, the grand-vizier’s
residence.

B (2 leaves): Method how to determine the age of a horse, by examining the teeth
(see § 41.000).

€ (3 leaves): Genealogy of the spiritual lords of [adilanu, called Panéran Wijil T -
VII, who were descendants of Susuhunan Kali Jaga. Sunan Kali Jaga, who was the
father-in-law of the Sultan of Démak (in the middle of the 16th century), is said to have
been a descendant of Arya Téja, a Regent of Tuban during the reigns of the last
{“heathenish™) Kings of Majapahit.
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262 Berlin Staatsbiliothek, Manuscripti orientales, folio

The genealogy was presented to the Resident of Surakarta Lammers van Toorenburg
by the grandvizier Sasra Nagara. A Dutch translation made by the official translator
Wilkens is appended (see § 28.600).

The texts were written in the second half of the 19th century. They were acquired for
the 8B, in 1912, Sce SB, Or. folio 3159,

262 Berlin 8B, Ms. or. fol. 3164 § 19.000 (Lit. of Java, T, p. 111)

34 X 22 em outside — 30 x 13,5 em writing, 28 lines ~ damaged and dirty — Javanese seript —
thin import paper — 270 pp. and 246 pp. (original numbering) — 2 sewed sheaves of leaves kept
in a red cardboard portfolio.

Carita Torét lan Ifijil, Bible tales from the Old and New Testaments, Javanese
translation of a Malay text-book. The translation was made in the (Mennonite) Mission
school of Bondo (district of Bafijaran, Japara), in 1873. The two copies contain the same
text.

The manuscripts are difficult to read because the ink is faded. They were acquired for
the 8B. in 1912, See Or. folio 3159.

263 Berlin SB, Ms. or. fol. 3165 A, B A: §25.040 (Lit. of Java, I, p. 154), B: § 31.320
(Lit. of Java, I, p. 258}

35 x 21,5 cm outside — 31 x 10 cm writing, 26 lines - damaged by moisture —~ Javanese
seript — thin import paper ~ 71 {48 and 23) folios in one sewed sheaf — kept in a red cardboard
portfolio,

A (48 folios): Cariyosipun Watu Gunur, tale of the 30 wukus, in macapat verse, by
Krama Prawira of Madyun.

B (23 folios): Cariyos Cina, Swa Toy Cig 5é, in macapat verse by Sastra Kusuma.

The texts were probably composed to be published in a periodical or an almanack, The
verses of the stanzas are written each on a line, which is unusual in Javanese manus-
cripts.

The writing is scholarly, the texts are difficult to read becaunse the ink is faded.

The manuscript was probably written in the third quarter of the 19th century. It was
acquired for the SB. in 1912. See Or. folio 3159.

264 Berlin SB. Ms. or. fol, 3166 § 49,000 (Lit. of Java. I, p. 318}

32 x 20,5 cm outside — 27 % 15,5 cm, 25 lines ~ Javanese script — thin import paper — 71 pp.
{original numbering)} sewed in brown paper cover — kept in a red cardboard portfolio.
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Berlin Staatsbibliothek, Manuscripti orientales, folio 265

Sérat Amiguna, afiariyosakén adat saha lampahipun tiyoy dusun, notes on customs
and behaviour of country people in the districts of Kédu and Bagélén, in prose, by
Krama Santika, 7 chapters, dcaling with rural society, village administration, agriculture
and stock-farming, popular beliefs and medicine-men (dukun).

The text was probably composed to be published as a booklet. Some Dutch notes are
written in the margins.

The idiom and the writing are sufficiently clear, though rural. The information provid-
ed by the author is interesting. A printed Javanese pamphlet containing popular advice
and information on agriculture is inserted.

The text was probably written at the end of the 19th century.

It was acquired for the SB. in 1912. See Or. folio 3159.

265 Berlin SB, Ms. or. fol, 3167

34-21 em % 21-17 em outside — 30-19 em x 17-15 em writing, 33-21 lines — damaged, dirty
—in Dutch, except n® 7 - thin import paper — 6 loose leaves — kept in ared cardboard portfelio.

Dutch notes, miscellanea; 1: on the Cilégon troubles in West Java;

2-5; on the Aji Saka tale, mythical history of Java;

6: on the elements of Javanese personal names, and their meanings (e.g. kérla, sura
ete.);

7: (14 x Y9em), a printed leaflet, cursive Javanese characters, menu-card of a state
dinner of six courses and seven kinds of wine, the European names Javanized, held in

Surakarta, probably at the Susuhunan’s Court, and served by a Dutch firm of caterers, at
the end of the 19th century (see § 49.530). See Or. folio 3159.

266 Berlin SB, Ms. or. fol. 3168 § 49.950 (Lit. of Java, I, p. 325)

34 x 21,5 cm outside ~ 30 x 16-18 em writing, 40 lines — in Dutch and Malay - lined import
paper — 34 folios, numbering in disorder — kept in a red cardboard portfolio.

A (26 folios): documents, Dutch and Malayo-.Javanese, in the case of a Javanese
teacher of Islamic religion and mysticism of Tégal who was suspected of subversive
agitation against the Netherlands East India Government. His case served in the Land-
raad court of Tégal in 1871,

B (8 folios): list of Javanese and Malay titles and predicates, in Malay, according
to official Government papers of 1820 up to 1867. See Or. folio 3159.
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267 Berlin Staatsbiliothek, Manusecripti erientales, folio

267 Berlin SB, Ms, or. fol. 3169 § 49.800 (Lit. of Java, I, p. 323)

36 x 23.5 em outside — 26 % 19 em writing, 24 lines — Javanese script — Dutch import paper
— 232 written folios bound in yellow leather.

Catalogue, with extensive descriptions, of the contribution of radén adipati Sasra
Nagara, grand-vizier (“rijksbestuurder”) of Surakarta, to the Colonial Exhibition
of Amsterdam, 1882, The contribution consisted of specimens of all kinds of Javanc-
ge art and craftsmanship; masks and wayaey puppets, crisses (creeses), state sunshades
(somsoys, with polychrome illustrations) and types of houses. Some descriptions (of
masks and wayay puppets) were used by Dr Juynbell in his Dutch catalogues of the
Ethnographical Museum of Leiden, where the contribution from Surakarta was placed
after the close of the Amsterdam exhibition.

The book ist written in very good cursive Surakarta seript.

268 Berlin SB, Ms. or. fol. 3182 § 30.601 (Lit. of Java, I, p. 221)

36,5 % 4 em outside — 30 ¥ 3 em writing, 4 lines — damaged, leaves broken — Javanese script
— about 120 written palmleaves — numbering in disorder — black wooden boards,

Jaka Prataka romance, tale of adventures of a young man winning many princes-
ses; in the end he becomes a king. Ambar Sari is his lady friend and assistant. In the
beginning a quest for a white elephant with four heads is mentioned ; a princess wants it,
having seen it in a dream, and her father the king gives the order that is must be found.

The text is written in East Javanese cursive seript, irregular and often difficult to read.
The idiom is East Javanese, or Javano-Madurese.

The manusecript was probably written in the second hali of the 19th century. It was
acquired by the SB in 1929.

269 Berlin SB, Ms. or. fol. 4170 § 31.238 (Lit. of Java, [, p. 256)

34 x 3 cmn outside — 26 x 2,5 em writing, 4 lines — severely damaged, leaves broken -
Javanese script — 113 single written palmleaves — numbering in disorder and deficient, new
string — brown rounded wooden beards.

Bomantaka, wayap purwe tale in macapat metres, mentioning the panakawans
S8mar, Garéy, Bagorn. Incomplete text. A romanized copy, made by Mr. Soegiarto,
is in the Leiden University library’s collection (BCB portfolio 46, see Lit. of Java, 11, p.
798). A German note containing professor Berg’s opinion on the text, given in Leiden
about 1930, is added. Professor Berg stressed the relationship with the Old Javanese
Bhoma kawya, written in Indian metres.
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Berlin Staatsbibliothek, Manuscripti orientales, folio 270

The script, the orthography and the idiom are East Javanese. The manuscript was
written with care and good scholarship. Its bad state of preservation is due to frequent
use. Evidently the text was appreciated as good literature in its time,

The manuscript was probably written in East Java in the second half of the 19th
century. The year 1884 is mentioned.

It was acquired by the 8B in 1929,

270 Berlin SB, Ms. or. fol. 4171 § 30.525 (Lit. of Java, I, p. 218)

44,5 x 3,5 om outside - 35-36,56 em x 3 em writing, 4 lines — severely damaged, leaves
broken - Javanese script — 193 single written palmleaves - numbering In disorder and
deficient. —~ brown rounded wooden boards.

Yusup romance in macapat metre: corrupt codex. Leaves originally belonging to
different manuscripts, and written by various hands, were combined. A German note
containing professor Berg’s opinion on the codex, given in Leiden about 1930, is added.
Professor Berg mentioned the Anbiya texts, History of the Prophets, as related with the
well-known Yusup romance (Joseph in Egypt). Many lcaves of the codex originally
belonged to a manuscript containing Ménak Amir Hamza tales.

The script, the orthography and the idiom are East Javanese. Many leaves containing
adventures of Ménak Amir Hamza (called Amja) were written by a seribe writing a bold
upright hand. The writing on other leaves is smaller and somewhat sloping.

The original manuscripts were probably written in East Java in the second half of the
19th century.

The vodex was acquired by the SB in 1930.
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COLLECTION EIGHT

HALLE/Saale
Deutsche Morgenlindische Gesellschaft
{Library of the German Oriental Society)

Notes on the History of the Javanese manuscripts in the D.M.G. library

1: In 1870 some rubbings (Abklatsche) of Old Javanese copperplates in the collection
of the Genootschap van Kunsten en Welenschappen of Batavia were sent to Leipzig for
inspection by professor Fleischer, of the Deutsche Morgenlindische Gesellschaft. After-
wards they were registered in the library in Halle as ms no 339 (271).

2: In 1890 an Hast Javanese manuscript was acquired from a Dutch student studying
medicine at the university of Halle. It was registered as ms B 577 (272).

271 Halle DMG 339 § 46.610 (Lit. of Java, I, p. 302)

43 x 14 cm, and 55 x 21,5 em outeide — 32 X 9 em, and 50 x 10,5 cm writing — 4-7 lines -
0Old Javanese script — thick European mmport paper — 6 sheaves of 43 cem slips of paper
(eontaining 51 leaves) and 2 sheaves of 55 cm slips (containing 5 leaves).

Old Javanese charters, negative copies {rubbings, “Abklatsche’) of copperplates
in the collection of the Batavian Society (Bataviaas Genootschap van Kunsten en
Wetenschappen}. A French letter addressed by the Society’s president and secretary
Messrs der Kinderen and van Limburg Brouwer to professor Fleischer, of the Deutsche
Morgenlandische Gescllschaft in Leipzig, dated Batavia 25 May, 1870 (and received July
30} 1s enclosed. It was intended to create interest among European scholars in the study
of the Old Javanese charters, which was just begun in Batavia. Dr Cohen Stuart
published his “Kawi Oorkonden”, containing transliterations of many Old Javanese
charters in the collection of the Batavian Society, in 1875. In the Zeitschrift der
Deutschen Morgenldndischen Gesellschaft, vol. 24, 1870, p. XX, the receipt of the
rubbings was acknowledged, without comment.

272 Halle DMG B 577 § 30.581 (Lit. of Java, I, p. 221)

22,6 % 18 cm outside — 16 x 12 ¢m writing, 11 lines — dirty, torn edges — Arabic script —
thick import paper — 72 written leaves — European binding, half leather half brown marbled
paper, on the back as title: “‘Heldensage’'.

Mursada of Rum, Islamic romance in macapat verse, popular in the eastern North
Coast districts of Java and in Madura. Fabulous story of the adventures of a prince of
Rum whoe was sent to find a magic medicine.

The Arabie script (vocalized) and the idiom are unscholarly. The text contains a
homely moralistic preamble, The tale is introduced on leaf 4 as Babaté ratn in Rum
(History of the King of Rum, the legendary Muslim emperor in the West, the Turkish
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Halle, Deutsche Morgenlindische Gesellschaft 272

Sultan). In Islamic romances and legendary tales Rum (Rome, i.e. New Rome, Constanti-
nople, Istanbul) is the capital of the empire of Islam.

The ms was acquired for the Oriental Society from J.C. Kuipers, a Dutch student from
Java who studied medicine in Halle, in 1890. It is mentioned in ZDMG 1890, vol. 44, p.
XV. It was probably written in East Java in the second half of the 19th century.
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COLLECTION NINE

STUTTGART
Linden-Museum

Note

The date when the Javanese and Balinese palmleaf manuscripts in the Linden-Museum
were acquired is unknown. It can not be earlier than the beginning of the twentieth
century.

273 Stuttgart, Linden-Museum 107469 § 30.483 (Lit. of Java, I, p. 215)

31 % 3.,5 em outside — 25,5 % 2,5 cm writing, 4 lines — Javanese script — 87 single palmleaves
without numbering, between profiled wooden boards.

Rénganis romance in macapat metre, romantical tale of a flying flowery princess, a
Nymph, who became the wife of Iman Sumantri, Ménak Amir Hamza’s son. The
Rénganis romances belong as offshoots to the cycle of the Islamic Ménak Amir Hamza
tales. Amir Hamza, the Prophet’s uncle, is the hero of the original {Persian and Indian)
epic which produced numerous offshoots in Indonesia in the course of time.

The text begins with the birth of déwi Rénganis as the daughter of a king of Jamin
Niram. Her mother having died in childbed, the princess is educated in the hills, where
her father, having left his kingdom, lives a religious life {martapa). The text seems to have
features of its own, unknown from other Rénganis romances.

The idiom and the writing are East Javanese, the orthography has some Madurese
peculiarities (e and i interchanged).

At the time when the manuscript was acquired by the Linden-Museum it was said to be
of Bumatran origin. It is quite possible that it had been brought to Sumatra by a man
from East Java or Madura who worked or served for some time in the western island.

The manuscript was probably written at the end of the 19th century,

274 Stuttgart, Linden-Museumn 119711 § 42.130 (Lit. of Java, I, p. 286)

33,5 x 3,5 cm outside — 30 x 3,56 em drawings -~ Balinese script — 5 single palmleaves
without numbering between new yellow bamboo boards.

Balinese drawings referring to episodes from the Rimiyana epic: Rawana court-
ing Sita who is his prisoner in his park, and the monkey Anoman fighting the demons
(raksasas), Rawana’s warriors.

The drawings are provided with Balinese captions written between the personages.
Wérdah and Twalén are Anoman’s companions, Condor is Sita’s handmaid, Sagut
and Délém are Rawana’s servants. See the black-and-white illustration, Plate 8.
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Stuttgart, Linden-Museum 275

The booklet of drawings is given the title (written both in Balinese and in Latin script):
Poeniki satoewd ramejond, radja réwand ngariharth dews sita ring taman, meaning : This is
a Ramayana tale, king Rawana courting Dewi Sita in the park.

The drawings were probably made in the second quarter of the 20th century, or later;
they were intended to be sold to European tourists interested in Balinese art. The quality
of the drawings is mediocre.

275 Stuttgart, Linden-Museum, ohne Signatur

20,5 X 3 cm outside — 15,5 X 2,6 cm writing, 4 and 1 line — Balinese — 2 loose single
palmleaves, unconnected.

A (4lines): Balinese official letter written by I Gusti Made Prancak and addres-
sed to Ida Bagus Gede. I Gusti was apparently a man in authority, but then, Ida Bagus
belonged to the brahmin class. The difference in rank was expressed in the terms chosen
for the short communication in the letter.

B (1 line): beginning of another Balinese letter, unfinished.
The letters were probably written in the first half of the 20th century.
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COLLECTION TEN

STUTTGART
Dr. F. Seltmann, private collection

Note

Dr. F. Seltmann was a resident of Java for some years before 1942 and he visited
Indonesia several times after world war II. The collection Javanese and Balinese manus-
cripts was built up in the years preceding 1970.

276 Stuttgart, collection Dr. Seltmann J.2.D A and B: § 30.524 (Lit. of Java, 1. p. 218)

44.5 ¥ 3,5 cm outside — A: 38, B: 37 x 2,5 om writing, 4 lines — damaged - Javanese script —
A: 105 palmleaves, B: 26 palmleaves, single — original Jav. numbering in disorder - profiled
brown wooden boards.

Yusup romance in macapat verse, fragments, A and B, the usual Fast Javanese
version. The script of A (105 palmleaves) is of the slightly sloping Bast Javanese type, the
writing is neat but very small. The seript of B (26 palmleaves) is perpendicular and
round, the writing is carefuliy done. The spelling and the idiom of both A and B belong to
the North East Pasisir region.

The palmleaves might be written about 1900.

277 Stuttgart, collection Dr. Seltmann B.9.D. § 30.247 (Lit. of Jav, I, p. 200)

58,5 (51,3) x 4 cm outside — 41,5 (35) x 2,5 cm writing, 3 lines — Balinese script — 11 double
folded palmleaves on a string running through holes in the left-hand upper corners — preserved
mn a white cotton bag with Balinese and German inscription.

Warga Sari kiduy, Balinese poem in a kind of tépahan verse, concise version of the
Old Javanese Warga Sari poem (also in ténahan verse). In some communities in Bali the
Balinese poem was recited or chanted on the oceasion of religious celebrations in order to
induce celestial beings to descend to earth where their presence was wanted. The
inscription on the white cotton bag refers to this sacral use of the text. It is written with
ink in bold Balinese characters and reads: punike lontar Warge Sari, mahango ri tatkala
prodalan rin pura (i.e.: This is the palmleaf book Warga Sart, in use at the time of the
anniversary celebration in the temple). The German inscription reads: Balin. w. Javan.

Febete bei Odalan. The celebration of anniversaries of templos (as a rule following the
autochthonous wuku year of 210 days) is a widely spread custom in Bali. Dr van der Tuuk
referred to the poem’s zacral function in Balinese divine worship, mentioning that it
was used in the nuntun ceremony (Brandes, Beschrijving van de Handschriften v.d Tuulk,
III, Batavia 1915, p. 300). The Balincse expression nuntun, originally meaning to lead, is
explained in v.d. Tuuk’s dictionary (KBNW sub tuntun, translated): ““to induce the gods
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Stuttgart, private collection of Dr. F. Seltrmann 278

to descend in order to take possession of a person, by means of chanting poems such as

Warga Sari, Amad or Johar Sah”.

The palmleaf ms contains in its final leaves (10-11) yet another Balinese sacral poem:
kiduy panaksama, nunas tirtha kalwwur, referring to forgiveness of sins and praying for
purifying holy water from on high. The idiom of the kidungs is the Balinese vernacular
interspersed with Old Javanese expressions belonging to the religious sphere. The Bali-
nese script is written clearly with a good hand.

The palmleaves might be written about 1900.

278 Stuttgart, collection Dr. Seltmann, B.10.D. § 41.860 (Lit. of Java 1 p. 282)

32,5 x 4 cm outside — 25,5 x 3,5 cm writing, 4 lines — damaged — Balinese script — 18 double
folded palmleaves on a string running through holes in the left-hand upper corner — proserved
in a white cotton bag with Balinese and German inscription.

Wariga, Javano-Balinese notes on divination practised in order to distinguish auspi-
cious and inauspicious days for actions and enterprises. A great number of abbreviations,
single characters, of names of days and weeks belonging to the intricate Javane-Balinese
chronological system are used. The abbreviations are arranged in tables. Numerical
values of the days are deemed very important.

The idiom is Javano-Balinese with a few Balinisms, The Balinese seript s written well.
The palmleaves are darkened through age and dirt, moreover several leaves are damaged.
This makes the reading of the manuseript difficult.

The Balinese inscription on the cotton bag, written with ink in bold Balinese charac-
ters, reads: puniki lontar warigga. The German inscription reads: Mittel-Jav. Wariga.

The palmleaves might be written about 1900,

279 Stuttgart, collection Dr. Seltmann, B.11.D. § 40.400 (Lit. of Java, I, p. 66)

31 % 3 em outside — 26 x 2 em writing, 3 lines — damaged - Balinese script — 16 single
palmleaves — flat profiled wooden boards with red sides, on a string provided with Chinese
copper cash coins with square holes affixed at both ends.

Collection of Javano-Balinese magic incantations addressed to various gods,
means to attain certain ends, beginning with some Sanskrit slokas referring to victory, a
mantra called Nila Widéna, allegedly a gift bestowed by hyan Ludra (i.e. Rudra)
upon Arjuna. The manuseript contains several mantras of this kind, and also a magic
Ego incantation referring to sa hyan Salah Rupa who is identified with the Ego
{Akw). The aim is, vietory over enemies. Salah Rupa might be a pseudonym of Rudra-
Siwa.

The inside of the first board has a Balinese and a German inseription written with ink,
both in European script, reading: Lontar Tutur Pangraksadjiwa, Bewachung der Seele.
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280 Stuttgart, private collection of Dr. F. Seltmann

Panraksa Jiwa, guarding of life, is a Balinese name for this kind of magic incantations.
The idiom is Javano-Balinese with a few Balinisms. The Balinese script is written
carefully.

The palmleaves might be written about 1900.

280 Stuttgart, collection Dr. Seltmann, B.12.D. § 11.330 (Lit. of Java, I, p. 59)

46,5 X 3,5 cm outside — 39 X 3 cm writing, 4 lines — Balinese script — 13 single palmleaves —
flat bamboo boards.

Arda Smara, Javano-Balinese prose treatise, religious speculation on the Soul (san
hyay Atma)’s journey in the world beyond the grave, meeting Yama and receiving
lessons, i.a. on the genesis of human beings. The text is incomplete, the conclusion is
missing.

The idiom is Javano-Balinese with a copious admixture of Balinese expressions and
sentences. The Balinese script is written carefully.

The palmleaves might be written about 1900.

281 Stuttgart, collection Dr. Seltmann, B.13.D. § 30.011 (Lit. of Java, I, p. 180)

45 x 3,5 cm outside — 41 X 2,5 em writing, 4 lines — Balinese script — 96 single palmleaves —
without boards.

Bharata Yuddha kakawin, Old Javanese epic in Indian metres. The text is com-
plete. In the colophon a Balinese date in the year 1926 is mentioned as the time of the
finishing of the copy. Although this is called tahun ¢ Saka, 1926 A.D. must be meant. The
Balinese script is written carefully.

The collection Seltmann I-XIX, 40 exercise books in all, consists of Chinesc tales,
rendered in Javanese prose, and used as manuals of theatrical performances. Several
items of the collection are called pakem (wayay producer’s manual)in the superscriptions
of the exercise books. It is a well-known fact that wealthy Chinese residents of Java who
liked to see Javanese wayay performances sometimes ordered Chinese tales to be made
into wayay plays. Some Chinese patrons of wayan art even had special wayayn puppets,
representing Chinese heroes and heroines, made for their own amusement, in the likeness
of Javanese wayay purwe puppets. It is difficult to ascertain whether the plays in the
Yogyakarta Seltmann collection were originally used for a kind of puppet show resem-
bling the Javanese wayay or for other theatricals. The style of the Javanese prose text is
dry; the overwhelming mass of Chinese names makes it difficult to follow the story.

The author or translator was a man of culture, he had a large choice of words and he
was familiar with the Javanese dalays’ idiom. He took pains to reproduce the sounds of
the Chinese characters as accurate as possible with the Javanese characters at his disposal.
Evidently he was familiar with one of the Chinese dialects which are spoken by immi-
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Stuttgart, private collection of Dr. F. Seltmann 282

grants in Java, namely Hokkian. The script of the exercise books is of the sloping
Yogyakarta type; on the whole it is written awkwardly and slovenly. There are only
some parts of the texts where the writing is somewhat better. The writer and translator of
the texts may have been a Chinese resident of Java of long standing who was well
acquainted with Javanese wayayp literature.

This section of the Seltmann collection is unique.

282 Stuttgart, collection Dr. Seltmann, I, 1-3 § 31.321 (Lit. of Java, I, p. 259)

20,5 x 16,5 and 25 x 20,5 em outside — 18 x 14 and 23 X 15 ecm writing, 24 and 32 lines -
damaged and soiled by moisture — Javanese script — 58 + 62 + 114 pp. (no original
numbering) — 2 exercise books and an account book, paper covers.

I (2 exercise books and 46 pp. account book): Chinese tale in Javanese prose, according
to the superscriptions on the covers called Li Shi mBin, chapters 1-50 (with the
subtitle Yu The Yu), 51-106 (with the subtitle: dugi in praja Po Cyoy Kog)and 107-
138, She Yu (Part) 1,2 and 3. The Javanese prose seems to be a translation of a Chinese
text, the 138 short chapters (seldom longer than one page writing) were used as a pakem,
a manual, by a dalay who produced Li Si Bin tales in a wayay performance (see
Sltm. TIT).

II (account book, reverse side, 32 pp. and 8 pp. and 16 pp.): Three pieces (chapters 1-
24, 1-7 and 54-68) of a Chinese romantical play of the same kind as I. It is difficult to
ascertain whether these pieces belong also to the Li Si Bin tales or to another cycle.

III (account book, right side. between the plays, 12 pp.): Primbon, Javanese prose
notes on Chinese divination, used to find auspicious times for actions and enter-
prises. Terms belonging to Javanese divination (sa af: hour) are borrowed in this text.

The script of the three books is cursive, as is usual in Central Java. The writing of the
two exercise books is rather awkward; the writing of the account book is much better.

283 Stuttgart, collection Dr. Seltmann, I, 1-2 § 31.320 (Lit. of Java, I, p. 259)

21,5 x 17 cm outside — 18 X 12,5 em writing, 25 lines — slightly damaged — Javanese script —
104 + 94 pp. (no original numbering) — 2 exercise books, blue paper covers.

Chinese tale in Javanese prose, according to the superscriptions on the covers called
Shik nJin Kwi. In the superscription of the first exercise book is added: Luk log Ciy
Thoy, lolos 9y Shan Shin mByo; the second book mentions only: Cin Thon
(tamat). The texts of the two books are divided into short chapters, numbered 1-108 and
108-195. The Javanese text seems to be a translation of a Chinese text. The first book
contains an inserted leaflet with a well-written blue pencil notice in Chinese characters,
evidently referring to the text.

Style, idiom and script of Sltm I-XIX are the same.
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284 Stuttgart, private collection of Dr, F, Seltmann

284 Stuttgart, collection Dr. Seltmann, ITI, 1-2 § 31.327 (Lit. of Java, I, p. 2569)

21 x 16,5 cm outside — 17,5 x 14,5 cm writing, 24 lines — slightly damaged - Javanese seript —
44 4 94 pp. (no original numbering) — 2 exercise books, blue paper covers.

Chinese tale in Javanese prose, like Sltm. I and IT. The superscription of Sltm. 111, 1,
is: Pakém Hwi Lyory Thwan, an indication that the text was used as a manuaj of
theatrical performances (see Sitm. 1). The Chinese romances contained in Sltm. III are
called, according to the superscriptions of the exercise books:

I: Hwi Lyoy Thwan, Thyo Gony In, chapter 1-62 (in exercise book no 1} and
chapter 63-158 {in no 2). See also Sltm. IV, exercise book no 3.

II: Sham Hé Lam Toy, chapter 1-40 (in exercise book no 2),

Style, idiom and script of Sltm. I-XTX are the same.

285 Stuttgart, collection Dr. Seltmann, IV, 1-3 § 31.320 (Lit. of Java, I, p. 259)

20,5 x 17 em outside — 17,5 % 14 cm writing, 24 lines - slightly damaged — 56 4+ 100 + 100
pp. {no original numbering) — 3 cxercise books, blue paper covers.

Chinese tale in Javanese prose, manual of theatrical performances {pakém), like
Sltm. ITT. Aecording to the superscriptions on the covers the main Chinese text (1) is
called: Thig Jiy IJa Ha Pip Shé. Exercise book no 1. containing chapter 1-66, has
an addition to the superseription : wiwit lolos saykip nagri Than Tan Kog (beginning
with the departure from Than Tan Kog). No 2, containing chapter 67-170, has: dumugi
garwa papkat nusul mitulun: (up to his wife’s leaving, follewing in his trail in order to
help him), and no 3, containing chapter 171-190 (on the concluding 24 pages of the book]),
mentions the conclusion (famat).

II: a minor text, chapter 1-39 {in exercise book no 3, beginning) is called Thay Yu.

IIT: the third text, chapters numbered 16-43 (in the middle of exercise book no 3) is
called a sequel {sambélan) of Hwi Lyoy Twan (see Sltm. ITI).

Style, idiom and seript of Sltm. I-X1X are the same.

286 Stuttgart, collection Pr, Seltmann, V, 1-4 § 31.320 (Lit. of Java, I, p. 259)

21 x 16,5 cm outside — 17 x 14 em writing, 24 lines — slightly damaged — Javanese script
64 + 64 + 56 -+ 98 pp. (no original numbering} - 4 exercise books, blue paper covers,

Chinese tale in Javanese prose, manual of theatrical performances (pakém), like
Sltm. 11T and IV. According to the superscriptions on the covers the Chinese text is called

Hwarn Kary. It is divided into chapters, chapter no 1-29 in hook no 1, chapter no 30-58
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in book no 2, chapter 59-86 in book no 3, and chapter no 86-136 in book no 4 (conclo-
sion). At the end Cap Pik Ga Hwan Oy (kraman 18) is mentioned.

Book no 4 has an inserted leaf, containing on one side a list, written in Javanese seript,
of 35 Chinese names of personages, mostly with short explanations of their family
relations, or their roles (i.a. brandal gagah, a fierce gangster), Tt is evident that these
persanages appearted in a play. The reverse side of the leaf containg an aecount of the
costs of a theatrical performance, mentioning i.a. 1000 guilders for the dalan and 1750
guilders for the gamélan musicians (wiyage). The large sums of money are an indication
that the performance took place in a period of currency inflation, during or after world
war II. The leaf bears a stamp of the Sekolah Menengah Pertama (lower secondary
school) of Pontjowinatan, Yogyakarta.

Style, idiom and seript of Sltm, I-XTX are the same,

287 Stuttgart, collection Dr. Seltmann, VI, 1-7 § 31.323 (Lit. of Java, 1, p. 259)

21 x 17 em outside - 17 x 14 em writing, 24 lines — slightly damaged - Javanese seript — 64
+ 64 + 104 -+ 40 + 104 4 64, 38 pp. (no original numbering) — 7 exercise books, blue paper
COVETE,

Chinese tale in Javanese prose, manual of theatrical performances according to the
superscriptions on the covers called Hwan Thoy. Book no 1, marked A. 1, containing
chapters no 1-33, has a sub-title: lahirepun Li Than dumugi Shik Korn wuru (the
birth of Li Than up to the drunkenness of Shik Kop).

Book no 2, marked A. 2, chapters 34-67, has the sub-title: rabénipun (marriage of)
Sik Kyan; Tha Di; nGa Lyoy Shan péeak kile Yan Cyu; péeah.

Book no 3, marked A. 3; chapters 68-156, has the sub-title: wiwit mBu Cig Dyan
nunduy pra séntane lame {casting off his old familiars) dumugi Li Than plar jejahan
{extending his dominions).

Book no 4, marked B. 1; chapters 93-121; has the sub-title: Hony Ky A népér (in
service), Ha Hwat dumugt Liy Cyu, épét sip kantaka (revived).

Book no 5, marked C.2; chapters 122-125 and 157-193, has the sub-title: Hoyg Ky A
platu in béyawan (drowned in a river) kasambét Shik Koy miwifi kraman {starting
a rebellion).

Book no 6, marked C.3: chapters 194-251. has the sub-title: mBu Shin Su sénapaii,
dumugi Thoy Kwan.

Book no 7, chapters 252-287, conclusion (tamat). Style, idiom and script of Sltm. I-
XIX arc the same.

288 Stuttgart, collection Dr. Seltmann, VII, 1-6 § 31.320 (Lit. of Java, I, p. 259)

21,6 x 16,5 cm outside — 17/18 x 12/14 cm writing, 24/26 lines - several damaged leaves —
Javanese sceript — 104 + 68 + 64 + 36 + 58 4+ 14 PP. (no original numbering) — 6 exercise
baoks, blue paper covers.
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Chinese tale in Javanese prose, manual of theatrical performances, according to the
superscriptions on the covers called Shik #Jin Kwi, Cig Sho. The first book,
containing the chapters 1-74, has the sub-title: dugi ip kita Sha Yarn Shya. The second
book contains the chapters 75-112; its cover is lost. The third hook, containing the
chapters 113-143, has the sub-title: dugt in kite Hory Kwan. The fourth book, eontain-
ing the chapters 144-178, has the sub-title: dugi ip kifa Kim nGu Kwan. The fifth
book, containing the chapters 179-210, has the sub-title: pécahiia glar (defeat of the
army of) Cu Shyan Thin. The sixth book, containing the chapters 211-216, has no
sub-title. Apparently a considerable part of the work consists in tales of travels and
adventures,

Style, idiom and seript of Sltm. I-XIX are the same.

289 Stuttgart, collection Dr. Seltmann, VIIT § 31.320 (Lit. of Java, I, p. 259)

21 x 16 em outside - 18 x 13 em writing, 25 lines — scvercly darmaged - Javanese script — 96
Pp. (no original numbering) — exercise book, hlue paper cover.

Chinese tale in Javanese prose, manual of theatrical performances (pakém), according
to the superscription on the cover called: I (chapters no 1-110}: Yo Cox Poy, Bak
Jit Cap fJi Thin, tamat; and IT (chapters 53-88): Pat mBi Tha, tamat.

290 Stuttgart, cellection Dr. Seltmann, IX § 31.320 (Lit. of Java, I, p. 259)

21 % 16,5 em outside — 17 x 14,5 cm writing, 24 lines — Javanese script — 58 pp. (no original
nurnbering) — exercise book, blue paper cover.

Chinese tale in Javanese prose, manual of theatrical performances, according to the
superscription on the cover called Sam Hai, Lam Thoy, marked, no 2 (femat).

The chapters are numbered no 1-94.

291 Stuttgart, collection Dr. Seltmann, X § 31.320 (Lit. of Java, 1, p. 259)

20,5 x 16,5 em outside — 17 % 14 cm writing, 24 lines — Javanese script — 38 pp. (no original
numbering) — exercise book, blue paper cover.

Chinese tale in Javanese prose, manual of theatrical performancers, according to the
superscription on the cover called Lo Woy Ciy Sha Pag (tamat). The chapters are
numbered no 1-18,
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292 Stutigart, collection Dr. Seltmann, XI § 31.320 {Lit. of Java, I, p. 259)

HS;J? /[’[:5"1*7 20,56 x 16,5 cm outside - 16 ¢ 14 cm writing, 24 lines — damaged — 41 pp. (no original

HS o). £ 850
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numbering) — exercise book, blue paper cover.

Chinese tale in Javanese prose, manual of theatrical performances, according to the
superscription on the cover (damaged) called O Pek Cyay, jeman nGwan Tyau (7).
The chapters arc numbered 1-83. Tt is remarkable that all lines throughout the book are
crossed out with red pencil strokes.

293 Stuttgart, collection Dr. Seltmann, X1I § 31.320 (Lit. of Java, I, p. 259)

21 % 16,5 em outside — 17,5 x 13,5 em writing, 24 lines — damaged — 79 pp. (no original
numbering) exercise book, blue paper cover.

Chinese tale in Javanese prose, manual of theatrical performances, according to the
superscription on the cover {damaged) called Thig Jig {?) Ha Yig Lam no i (tamat).
The chapters are numbered 1-36.

Stuttgart, collection Dr. Seltmann, XHI § 31.320 (Lit. of Java, L, p. 259)

21,5 % 16,5 em outside — 18 X 14 em writing, 31 lines — Jawvanesc script — 64 pp. {no original
numbering) — exercise book, blue paper cover.

Chinese tale in Javanese prose, manual of theatrical performances, according to the
superscription on the cover called: pakém anke 1, lahirvpun (birth of) Yau Jit Cya
dumugi praja Shé Hai Kog nupkul (up to the subjection of the realm of Shé Hai Kog).
The chapters are numbered 1-32, 4-18 and 1-7.

295 Stuttgart, collection Dr. Seltmann, XEV § 31.321 (Lit. of Java, I, p. 259)

21,5 x 17 cm outside — 18 x 14 cro writing, 30 lines — Javanese seript — 24 pp. (no original
numbering} — exercise book, blue paper cover.

Chinese tale in Javanese prose, manual of theatrical performances, according to the
superseription on the cover called: I: pakém Li Shi mBin Cé Dhi (chapters no 1-16),
and IT: kasambét babat nGwan Tyau, Ga mBory Kau tulup ¢bu (helping his mother)
{chapter no 1-6). In the beginning of the latter story the year 1288 A D. (tahun Mésc¢hi) is
mentioned: Ga mBoy Kauissald to have been 9 years at the time, a boy just entering
school. The last page of the book contains an account to the amount of 1,000 Rupiyah,
probably referring to the cost of a social gat<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>